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DURLACHER BROTHERS > 


ANNOUNCE THE OPENING OF 
NEW GALLERIES IN 
JUNE 1930 AT 


670 FIFTH AVENUE | 
NEW YORK | 


LONDON 
142 NEW BOND STREET 


Established 1843 
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This is the Danersk reproduction 
of the $8,500 Gillingham chair 


Authentic to the most minute de 


oe 
THE CHAIR 
THAT SOLD FOR $8,500 


The chair that James Gillingham made for a Philadelphia lawyer, 140 years ago, was priced at that 
time at about $50 . . . So sound was its design, so distinguished its craftsmanship that year by year its 
value has increased and last June, at the Auction Sale of the Reifsnyder Collection, this chair sold for 
$8,500 ... It is our endeavor to build furniture in the same spirit as did the great craftsmen of 
the past, following their traditions of design, never flinching from difficult feats of craftsmanship, never 
making a chair in six weeks if it could be better done in seven... That is why Danersk Furniture is so 
sound an investment ... Not only do you receive for each dollar spent, a just dollar's worth of 
craftsmanship and pedigree of design, but at the same time you are enriching your home with 
pieces whose well wearing companionship will become increasingly prized as the years bring closer 
acquaintance ... And that is why so many people collect Danersk Furniture . . . Erskine-Danforth 
Corporation, designers and makers of choice furniture. New York, 383 Madison Avenue. Chicago, 
620 North Michigan Avenue. Cleveland, 1129 Euclid Avenue. Distributors: Boston, 132 Newbury Street. 


Los Angeles, 2869 West 7th Street. 


DANERSK FURNITURE 


This is the Danersk Hogarth bed. Based on the tradi- 

tions of the past, yet entirely original in design. It 

may well become a prized heirloom. Like all Danersk 

Furniture, it was built by hand by our Scotch and 
English craftsmen. 

















DANIEL H. FARR COMPANY 


lt) EAST 57th STREET - NEW YORE 


WORKS OF ART PAINTINGS FURNITURE 
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Portrait of Sir George Cooke, Bart. by John Singleton Copley, R. A. (1737—1815) 


WE ARE PURCHASERS OF PAINTINGS OF EARLY AMERICAN INTEREST BY STUART, COPLEY, ETC. 
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B. ALTMAN & CO. 


FIFTH AVENUE AT THIRTY-FOURTH STREET, NEW YORK 
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Original Elizabethan Oak Room 

from Woodbridge Hall, Suffolk, 

England. Height, 8’-10”; width, 
19’-0”; length, 21'-6” 


* 


The beauty and rarity of this trea- 
sure of the English Renaissance 
may be gauged by the fact that 
a similar room, from the Bishops’ 
Palace, at Bromley-By-Bow, is 
in the National Collection in the 
Victoria and Albert Museum. 
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Consult the 


ALIMAN 
DECORATORS 


i. 1 bod Lf 


This is a phase of their experience which is 
substantiated with vast resources and a design 
studio for executing individual requirements... 
Available also for Decorative Painting, Archi- 


tectural Interiors and Ornamental Plaster Work 


DEPARTMENT OF INTERIOR DECORATION—SEVENTH FLOOR 
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In our showrooms 





136 Wes 50% Mirek S 820 Tower Surt 
New ork. Y Chicago 


Harry Meyvers—President ALLEN McGEHEE—Vice President 


MANUFACTURERS of FURNITURE @ IMPORTERS of ANTIQUES 
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of the Duke of Anhalt-Dessau, 
formerly in the Gothic House 


in Woerlitz. f 


FLEISCHMANN 
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HIGH CLASS OLD AND MODERN PAINTINGS 
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An 18th Century Aubusson 
tapestry, woven from a car- 
toon by Pillement, who 
worked in the French con- 
ception of Chinese motifs. 





The entire Baumgarten collection 
of authentic antiques and fine 
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French Renaissance bahut 
with flat relief carvings and 
inlays of green marble. A 
typical piece in the Baum- 
garten collection. 


decorative art objects is ex- f 










Louis Quatorze wall 
fountain of white marble 
with a fine patine and in 
perfect condition, It is five 
feet, five inches high. 


Haumgarten Galleries. aia a 


Fifth Avenue 


A rare Georgian wall table. 
in pine with a green marble 
top. Four feet wide, thor- 
oughly representative o. 
Baumgarten authenticity. 
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There are browsing spots at Macy’ s! For instance, on the 
Sth Floor, the Department for Oriental and Occidental 
Art, where ancient bronzes, carvings in semi ~ precious stones, rare 


ceramics and textiles are grouped in lovely precision. Here, too, 





1s a room which holk 1s a 


Ad tah thee cal 9) 


master silversmiths of the = 


” distinguished collection of 

i Shethield plate; creations of 
/ 

= 18th and early 19th Cen- 

turies. And then, on the floor below, the 7th, one finds the Corner 


Shop, where old furniture and careful reproductions are 


shown, happily cheek-to-cheek, with their appropriate 





accessories. Pieces, characteristic of our country s earlier 
days, of the Louis’ of France, of 18th Century England — each 
thoughtfully rendered, with all of its original grace of 
proportion and line. Probably you don’t even suspect 
there are such spots in Macy's, where you will really 
enjoy browsing about — where beauty 1s the reason for being of 


each and every object. Why don’t you dis- 





cover these places for yourself and your friends? 


MACY'S 


34th Street and Broadway 
New York 
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Madonna and Child by GIROLAMO ROMANINO 1485-1566 
from the Collection of 
Prince Johann von und zu Lichtenstein (Vienna) 


ANTIQUES 
133 Bast 7th Stoo OLD MASTERS Setintenen 8 
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: K A Georgian Room furnished by Farmer with highest type 18th Century English Furniture, Antique Chinese Porcelain Lamps | [ 
° : and Objects d’Art, Lamps of semi-precious stones, and the fine artistic necessities that give the intimate touch to the room. | J 
| 9 
‘ _ | i 
; ‘ 
; R. FARMER has personally assembled at his establishment a series of Old r 

WUBI E ° ° ° P 

© Ih English Rooms—livable and complete to the most minute detail. Only 9 
the choicest authentic examples of 17th and 18th Century English Furni- [ 


ture have been combined in classic harmony with masterpieces of 


4 Chinese Art. Fine old Porcelains, carvings of Jade and other 


4 RRS 
— 3 52), 4). 


semi-precious stones have been transformed into Lamps and 





ASD 
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other necessary utilities. Their exquisite symphony of 


color and form confers the final note of stately luxury 
and fine taste to the home. These rooms may 
be acquired wholly or in part. 


“nnnneneennessepeoesss 


mm) = Gcommes © sroems) e) Gono ~ am) te) Gormeme © - ae te) Gomme © se) te) Comm, 




















oom em 











Van Vaan a ao La ava os ia Vn Ln vs Was, Wht ite a Sts he i tt oh ten A ba i i Vd 





f 


Y 


J 
if, SARNRNARNRRARNRRNNNR RR RANRRONA RARER TARR RTARTA RRR RRR AAR INN ARERR NRA RAR RNIN ARENA NNN AANA RONAN RAIN NAAR RACAL WS 
ne 
y, gE —————e—eE— a 


LER = SIRNA ANN em AC MT ONS REE A RONDE! 5 AMR SP WE 




















SEBASTIANO DEL PIOMBO 


“Portraits of Ferdinando d’Avalos, Marquis of 
Pescara and his wife, the celebrated 


poetess Vittoria Colonna.” 
Mentioned in Vasari ; Engraved by A. Mayeur. 


FORMERLY IN THE COLLECTIONS OF 


Cardinal Tommaso Ruffo, Ferrara, about 1740; 


Sant‘ Angelo Gallery, Naples, about 1880. 





In the Possession of 
F. Kleinberger Galleries, Inc. 
New York: 12 East 54th Street 
Paris: 9 Rue de L’Echelle 
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Oy of a pair of ¢ reorgian silver bowls and covers, 1D the Adam influ- 
\ 
C “ ence, made in |London, In the year 1774 by l’rederich Cendler, bear- 


ind the arms of Thomas Connolly, impaling those of | wady louise | CNNOX, 





daughter of Charles II, Duke of Richmond. To he seen at the salon of 


OLD ENGLISH SILVER AND REPRODUCTIONS 


6ngland II Sith Avenue 


19 KENSINGTON HIGH STREET 
LONDON W.8 NEW YORK 




















James Robinson 


Member of the Antique and Decorative Art League, Inc 
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Th. Permanence of Perfect Things 


True beauty 1s changeless, whenever and wherever and by 
whomsoever created. The beauty of yesterday remains the 
beauty of to-morrow. That is why the furniture of Jacques 
Bodart, preserving as it does the inspired work in design, 
finish and decoration of the great workers of the past in France, 
remains forever untouched by the whims and caprices of the 
moment. To choose a Jacques Bodart piece is therefore to 


invest in the permanence of perlect things. 


Whether you own a single piece or an entire collection, 
~ 


you enjoy the assurance of enduring worth. 





MUCGULED Chodarthre 


RUBY S. CHAPMAN, Pres. 


CANTIQUES & REPRODUCTIONS 
New York: 385 Madison Avenue 


Los Angeles: $514 Wilshire Blvd, 


In Paris: Bae rue Payenne 




















DUVEEN 
BROTHERS 


PAINTINGS 
TAPESTRIES 
PORCELAINS | 


OBJETS D’ART 

















PARIS NEW YORK 
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PORTRAIT OF THE ARTIST'S DAUGHTER 
BY 
PETER PAUL RUBENS 
(1577-1640) 


The Gallery of 


P. JACKSON HIGGS 


ELEVEN EAST FIFTY-FOURTH STREET 


“New York 
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PAINTINGS BY OLD MASTERS 
AND MODERN FRENCH AND AMERICAN MASTERS 





REINHARDT GALLERIES 


730 FIFTH AVENUE, NEW YORK 
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AU QUATRIEME 


A\ntique Furniture Tapestries 
Panelled Rooms 





A COLLECTION OF COLLECTIONS 


Au Quatrieme collects, as well as antique furniture, many other fascinating objects from the past. 
For those who seek beautiful furniture to add to their homes there are antiques from the sixteenth, 
seventeenth and eighteenth centuries —English, French, Spanish, Italian and Early American. 
For those who pursue some special hobby there are unusually interesting collections of 


A\ntique English and Irish Silver 


Waterford Glass Silver Gilt Cups Staffordshire China 
Toby Jugs | Antique \Walloapers A\ntique Pewter 
Stone Garden Figures ; Marble Mantels 
’ Needlework Pictures aor 
Lead Garden Figures aver Paintings 
A\ntique Linens arieeiai Silhouette Pictures 
* 


FOURTH FLOOR, OLD BUILDING 


JOHN WANAMAKER NEW YORK 


WANAMAKER PLACE —NINIA SIREET BROADWAY 





















































‘MISS PALMER READING CLARISSA” BY SIR JOSHUA REYNOLDS, P.R.A. (1723-1792) 


a Miss Theophila Palmer (afterv ards Mrs Gwatkin) reading “Clarissa,” Samuel Richard 
f son's famous novel. On canvas 30 x 25. This painting was exhibited at the Royal 
Academy in 1771 as “A Girl Reading.” Engraved by G. Scorodoumon in 1775. Painted 


for the Gwatkin family 








The Ehrich Galleries 
36 East 57th Street 


New York City 
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GEORGE WASHINGTON 


LONDON 
74 SOUTH AUDLEY STI. 





W.1 


LEWIS AND SON 


O b je ts d Art) LTD . 


ables: ““Lewilors, Audley, London.” 





30” x 25” By GILBERT STUART 


OLD MASTERS 


PARIS 
16, RUE DE LA PAIX 
22, PLACE VENDOME 
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Tite One Dundred and Fitty Eight Years’ Erperience at Wour Service 1930 


























Translucent emerald green jade bowl--probably the finest in existence 
From the Summer Palace, Peking. 
18th Century, Chinese. Actual size shown 


SPINK & SON LTD. 


5, 6 & 7 KING STREET, ST. JAMES’S, LONDON, S.W.1 


TELEPHONE: GERRARD 5275 (3 lines FOUNDED 1772 CABLES “‘JADEITE, LONDON.” 
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J. HINRICHSEN P. LINDPAINTNER 











MADONNA AND CHILD by LUCAS CRANACH, THE ELDER 


IMPORTANT PAINTINGS AND WORKS OF ART 


3 BELLEV UESTRASSE, BERLIN W. 9 

































































FRANCISCO GOYA “MARQUESA DE CASA-FLORES” 


Formerly in the Herzog Collection, Budapest. 


Recently sold to a private collector. : 


BERLIN, W. 9 14 BELLEVUESTR. 
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HEINEMANN GALLERIES 


LENBACHPLATZ 5 & 6, MUNICH 





SS 


Cosmas, Damian and Pantaleon, Painted 1460 by a Col Master 


ologne 


NSEN GALLERIES we. 


SCHWEIZERHOFQUAI 5, LUCERNE 





















Jacopo Tintoretto Doce Mocenigo 111 x 96 cm 


GALERIE CASPA 


52 Briennerstrasse 52 52 Briennerstrasse 52 


MUNICH MUNICH 




















Giovanni Mansueti Venice 1470-1530 


JULIUS BOHLER 


Munchen Berlin Lucerne New York 


Briennerstrasse 12 Victoriastrasse 4A Haldenstrasse 12 Ritz Carlton Hotel 
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PAUL CASSIRER 


PAINTINGS AND DRAWINGS 
BY OLD AND MODERN MASTERS 





CLAUDE MONET ARGENTEUIL 


BERLIN, W. 10 AMSTERDAM 


VICTORIASTRASSE 35 KETZERSGRACHT 


109 
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MAX ROTHSCHILD | 


PICTURES BY OLD MASTERS 














St. Francis, by B. E. Murillo 
(From the Collection of King Louis Philippe) 


60 x 37 inches 





THE SACKVILLE GALLERY 
| 28 SACKVILLE STREET, PICCADILLY, LONDON, W.1 








Telephone: Gerard 3589 Telegrams: “Objedar, London” 
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LONDON 
43 Old Bond Street 











THOS. AGNEW & 


PANEL 





HEAD OF A LADY L6Yy" x 1414" 
by 
ORAZIO GENTILESCHI 


lent to 
THE ITALIAN EXHIBITION 
at 


BURLINGTON HOUSE 
LONDON 


I1Q30 


NEW YORK 
125 East 57th Street 


SONS 


MANCHESTER 
14 Exchange Street 
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(LIONEL HARRIS, Proprietor) 


50 CONDUIT STREET, LONDON, W. | 





GOTHIC and RENAISSANCE TAPESTRIES and TEXTILES 
PERSIAN and SPANISH RUGS — FURNITURE 





Pair of 17th Century Flemish Tapestries in excellent state of preservation: brilliant colourings bluey-green and red predominating 
10’ 6” high, 12’ 6” wide. 


THE SPANISH ART GALLERY | 






































KENT GALLERY, Lr. 


44 CONDUIT STREET, LONDON, W. | 


cA (ollection of Specimen ‘Pieces 
of 
QUEEN ANNE 
WALNUT FURNITURE 


and 


CHIPPENDALE 
MAHOGANY FURNITURE 





“2 NEEDLEWORK and TAPESTRIES 
An 18th Century Mahogany Armchair, covered with contemporary yellow ground 
tapestry. 
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MODIGLIANI DAVID 
| 
7 - 7< \ 
UTRILLO INGRES | A 
4 
| (/ 
| DAUMIER 
KISLING 
| CONSTANTIN GUYS 
MATISSE | 
| GAVARNI 


RAOUL DUFY 





| H. MONNIER 


DE SEGONZAC 





FOR, Re, RS ORS ee 














WINTERHALTER 
VLAMINCK | COROT 
| DERAIN | | COURSES | 
| BOUDIN 
JEAN DUFY 
| 
DAUBIGNY 
ROUAULT 
DIAZ 
LAURENCIN 
| MILLET 
| 
PICASSO . 
| SISLEY 
| BRAQUE | RENOIR } 
BOSSHARDT RODIN 
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“MODIGLIANI 


Portrait of Mme. D. 





BALZAC GALLERIES 


PAINTINGS 


DRAWINGS SCULPTURES 
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T-EW YORK - 102 East 357th Street 
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ALEX. REID & LEFEVRE, trp. 


THE LEFEVRE GALLERIES 


“4 


Z 
. 
7 
: 
: 
: 


: 
Vj 


se rh 
4 


fa 
v 
| 


Portrait de Maxime Dethomas Oil Toulouse-Lautree 
26% x 20! s 





ALWAYS ON VIEW 


FINE PAINTINGS 


BY 
MODERN FRENCH MASTERS 
ALSO 
LONDON ORIGINAL ETCHINGS BY GLASGOW 
la, King Street, S$. W.1 MASTERS OF THE CRAFT 117. West George Street 


St. James’s 



































GALERIES GEORGES PETIT 


6 RUE DE SEZE PARIS 





AMADEO MODIGLIANI 


PAINTINGS BY XIX" « XX" CENTURIES 
FRENCH MASTERS 


CABLES “PETITGODOT, PARIS” 
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PAUL CEZANNE 


BIGNOU 


THE BEST MODERN PAINTINGS 





CABLES: ETIBIGNOU 47 PARIS - 8 RUE LA BOETIE, PARIS 





























EDW ARDS & SONS (of Regent Street) LTD. 


157, 159 and 161 Regent Street LONDON, W. 1. 


The King and Queer CABLE ADDRESS: “EDWARDSONS, LONDON” 


















Two views 
of the 


magnificent 





Staircase 
by 
Grinling 
Gibbons, 
a fine 
specimen 
of his 
exquisite 
carving 
From 
Cassiobur 


Park 















































BY APPOINTMENT TO 
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A ROOM SHOWING SEVERAL FINE PIECES IN ONE OF OUR GALLERIES 


FRANK PARTRIDGE 


INC. 





Old English Furniture Chinese Porcelain 


{EVERY ARTICLE GUARANTEED } 


LONDON NEW YORK 


26 King Street, St. James, S.W.1 6 West Fifty -Sixth Street 
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. View of Our Last Exhibition of Sculptures 
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Part OF THE Silver Dinner Service made for and used by the Lords Cloncurry of County Kildare, 

Ireland, since the year 1783 
Rarely does one find so complete an Antique English Silver Dinner Service as this which, in addition to 
its tradition and historical value, perfectly expresses the super-arustry of the Silversmiths of the early 
Georgian period. 

“THE ENGLISH SILVERSMITHS” 
V, 
534 Madison Avenue Charterhouse Buildings, No. 4 A 


NEW YORK LONDON, E.C. 





We Invite Your Correspondence 
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Ti 1E ANTIQUE ENCLISH SILVER illustrated is typica of the sturdiness and beautiful simpli ity of style 
the Master Craftsmen of two Centuries ago 


] hy SE who 


seek the finest examples of Art in augmenting their Collection of Ant que English Silver will find constant 


Hi spiration in viewlt g the treasures In both our London and New York Shops. 


FREEMAN of LONDON 


“THE ENGLISH SILVERSMITHS” 


534 Madison Avenue 
NEW YORK 


Charterhouse Buildings, No. 4 
LONDON, E.C. 


We Invite Your Correspondence 
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BOWER GALLERIES 


PAINTINGS 





OF THE EIGHTEENTH CENTURY 
& EARLY NINETEENTH CENTURY 


ENGLISH SCHOOL 


DRAWINGS WATER COLORS MINIATURES 


FAIRFAX HOTEL 
116 EAST 56th STREET NEW YORK 
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Virgin and Child with Angels on lawn picking strawberries 
by Lucas Cranach, The Elder (1472-1553) 


OLD PAINTINGS and WORKS OF ART 
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NEW YORK MUNICH 
680 Fifth Avenue Maximilianplatz 7 
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PAUL BOTTENWIESER 


PAINTINGS BY OLD MASTERS 


LANDSCAPE WITH WHEATFIELD by JACOB VAN RUYSDAEL 





NEW YORK: The Ambassador, Park Avenue at 51st Street 
BERLIN, W. 9: 5, Bellevuestrasse (Opposite the Esplanade Hotel) 
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ARNOLD SELIGMANN, 
REY & COMPANY, Inc. 


11 East 52nd Street, NEW YORK 


§ 





PORTRAIT OF A LADY by GILBERT STUART 


ARNOLD SELIGMANN & FILS ARNOLD SELIGMANN & CO., G.M.B.H. 
23 Place Vendome Bellevuestrasse 5 
Paris, ler. Berlin, W. 9 
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WILDENSTEIN & CO., we 
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Don Miguel José de Azanza by Francisco Goya 


HIGH CLASS OLD PAINTINGS 
XVIIIrx CENTURY FURNITURE 
WORKS OF ART 
TAPESTRIES 





NEW YORK PARIS 
647 Fifth Avenue 57 Rue La Boétie 
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DEGAS 


“Quatre Danseuses” 


DURAND-RUEL 


PAINTINGS 


NEW YORK -~- 12 East 57th Street 37 Avenue de Friedland -- PARIS 
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HOWARD YOUNG 
GALLERIES 
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PORTRAIT OF A SPANISH GENTLEMAN BY ANTHONY VAN DYCK 


OLD AND MODERN PAINTINGS 


NEW YORK LONDON 
634 Fifth Avenue 35 Old Bond St. 
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BRUMMER GALLERY 








WORKS OF ART 





27 EAST FIFTY-SEVENTH STREET 


NEW YORK 




















JAN KLEYKAMP 


GALLERIES 





HEAD OF BUDDHA IN STATE OF CONTEMPLATION 
The finest sculpture discovered in Central Asia. 


Ushnisha, outlines of eyes and lips painted vermilion. 





This sculpture and 95 other objects from Chinese 
Turkestan were purchased by the Metropolitan 
Museum of Art from the Kleykamp Galleries. 


EARLY 
CHINESE ART 


5 East 54th Street 











New York 
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FRANCIS GREVILLE, EARL BROOKE AND EARL OF WARWICK 
BY THOMAS GAINSBOROUGH 


PAINTINGS 


XVITIth Century Portraits, Barbizon, Dutch 
Modern French, American 


NEW YORK: 559 Fifth Avenue 
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ELF PORTRAIT 
BY REMBRANDT 





noedler 


london new york paris 


ld bond street I4 east 57th street 17 place vendome 
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VAN DIEMEN GALLERIES 


OLD MASTERS 
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“MADONNA AND CHILD” BY LUCAS CRANACH, THE ELDER 


21 EAST 57th STREET 
NEW YORK 
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PARMEGGIANINO, PORTRAIT OF A LADY 53 X 66 CM. 


VAN DIEMEN co. DR. BENEDICT <o. 


BERLIN 


NEW ADDRESS: NEW ADDRESS 
BELLEVUESTR. lla 











NEW YORK VAN D i EM EN & CO. AMSTERDAM 


21 EAST 57th STREET ROKIN 9 














EXHIBITION of OLD SPANISH PAINTINGS 
from the COLLECTION of COUNT CONTINI BONACOSSI 


In Aid of The Fascist Institute of Culture and National Institute C. Donati 


to be held from APRIL to JUNE, 1930, at 
THE ROYAL GALLERY OF MODERN ART, ROME 


His Excellency BENITO MUSSOLINI 


HONORARY COMMITTEE en — 
EXECUTIVE COMMITTEE 
His Excellency Count de la Vihaza, Spanish Ambassador to the King : 
of Italy. Prof. Federico Hermanin, Superintendent of the Royal Galleries. 
His Excellency Prof. Giuliano Balbino, Minister of National Education Count A. Contini Bonacossi. 
Prof. Roberto Longhi, Lib. Doc. of History of Art at Rome University 


His Excellency Prince Boncompagni Ludovisi, Governor of Rome 
His Excellency Prof. Roberto Paribeni, General Director of Arts. Prot. Dr. August L. Mayer, Head Conservator of the Bavarian State 
Galleries. 


Prof. D. Miguel Blay, Director of the Royal Academy of Spain. 


. , + be Ries i os 
The Collection, composed An English Catalogue Rai- 


of sixty paintings, contains sonne containing nearly sixty- 
five illustrations compiled by 
Prof. August L. Mayer, the 
great authority on Spanish 
art, and Prof. Roberto Longhi, 


among others ten works by 
El Greco, seven by Velazquez, 
eight by Goya, four by Mu- 
rillo, three by Zurbaran and 
two by Ribera which have will be issued. 
PRICE 75 CENTS, 
POST FREE 


never previously been  pub- 
licly exhibited. 


Co Che 





Detail of a portrait by Diego Velazquez 
Orders for Catalogues are to be addressed to: 


COMITATO ESPOSIZIONE DI PITTURA ANTICA SPAGNOLA 
Palazzo Venezia, Via degli Astalli 1, ROME, ITALY 


Special reductions on the Italian Railways will be granted during the Exhibition 
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Many distinctive examples of French Antique Furniture, 


Tapestries and Fabrics are always on view at our galleries. 
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Wy also feature fine Antigue Ln eglish furniture. 























201-207 NORTH MICHIGAN AVE. CHICAGO ILL. 


FINE FURNITURE -ANTIQUES : INTERIORS 
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HIS magnificent mantelpiece, removed from the great London mansion, No. 1 Portman Square, designed by Robert Adam in 
1775 for the Marquis of Blandford, son of the Duke of Marlborough, is one of the finest examples in marble by John Flaxman. 


Pure white Carrara marble; shelf 8 ft. 83% in. wide by 5 ft. 5Yz in. high; opening 4 ft. 44% in. by 4 ft. 2 in. 


The merest glance reveals it as a work of art of the highest order. Perfect in its imposing proportions, it is small wonder 
that Adam’s biographer should have selected this mantel to illustrate the work of that great master of classical design 
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119 EAST 57™ STREET. N.Y. CITY 
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“THE DESCENT FROM THE Cross” REMBRANDT 
Collection of Mr. Joseph E. Widener, Lynwood Hall, Pa 





“PORTRAIT OF AN OLD Lapy”’ REMBRANDT ‘PORTRAIT OF REMBRANDT’S SON, TITus’ REMBRANDT 
Collection of Mr. Daniel Guggenheim, Port Washington, L. I Collection of Dr. Fritz Thyssen, Muhlheim 


A FEW PURCHASES FROM THE BACHSTITZ GALLERIES, we 


NEW YORK THE HAGUE BERLIN 














‘PORTRAIT OF MACHTELD VAN Doorn REMBRANDT 
(Wire OF MARTIN Day) 


Collection of Mr. L. van den Bergh, The Hague 











“St. MATHIAS” REMBRANDT “PORTRAIT OF AN OLD MAN™ REMBRANDT 
Collection of Mr. A. W. Erickson, New York City Collection of Prof. Dr. Hofstede de Groot, The Hague 


A FEW PURCHASES FROM THE BACHSTITZ GALLERIES, nc 


NEW YORK THE HAGUE BERLIN N 


















































“PORTRAIT OF A Lapy™ 


Collectio 


NEW YORK 


FRANZ HALS “REMBRANDT’S SISTER™ 
n of Mrs. Von Pannwitz Heemstede Harlem Collection 





“PORTRAIT OF CARDINAL RIVAROLE™ A. VAN DYCK 
Collection of Mr. Carl Weeks, Des Moines, lowa 


A FEW PURCHASES FROM THE BACHSTITZ GALLERIES, we 


THE HAGUE 


of Mr. Chillingworth, Lucerne 





REMBRANDT 


BERLIN 

















Chinese Buddhistic Memorial Tablet of carved black marble with poly- 
chrome colors and gold. Buddha with two attendants, Kwan Yin 
and Seishi. Height 33 inches. Northern Wei Dynasty (386-532 A. D.) 


PAINTINGS . SCULPTURE 
BRONZE = JADES- = PORCELAIN 
POTTER ¥ . SCREENS 





YAMANAKA & COMPANY 


680 FIFTH AVENUE +: NEW YORK 


BOSTON . WASHINGTON : CHICAGO . LONDON . PALM BEACH T" 
OSAKA . rEeEtrPING " NEWPORT . BAR HARBOR 














CHARLES of LONDON 


Siete Nd Panelled . 
OF Onglish ct awe .! oe 


TWO WEST FIFTYSIXTH STREET, NEW YORK LONDON: 56 NEW BOND STREET, W.1 
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Famous Painting by 
1632—JAN VERMEER DE DELFT—1675 
“The Geographer” 

Signed and dated 1665 
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EDOUARD JONAS 


3 Place Vend6éme 9 East 56th Street 
PARIS NEW YORK 
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SOTHEBY & CO. 


34-35 NEW BOND STREET, LONDON, ENGLAND, W.1 
Forthcoming Sales by Auction 





Sale May 14th. Oil Painting by Sir Thomas 
Lawrence, ‘ Portrait of Sarah Hussey Delaval 


MAY 2nd 


ENGLISH and CONTINENTAL POR 
CELAIN, Fine OLD ENGLISH FURNI 
TURE, TAPESTRIES, etc., including an 
early Georgian Billiard Table and a Model 
of the State Barge of the Worshipful Com 
pany of Shipwrights. 


Illustrated catalogues (4 plates) 1/6 


MAY 5th-7th 

Valuable PRINTED BOOKS, MANU 
SCRIPTS, AUTOGRAPH LETTERS and 
HISTORICAL DOCUMENTS including 
an Official Transcript of the 13th Amend 
ment abolishing slavery signed by Abraham 
Lincoln; and a portion of the DIARY OF 
FANNY BURNEY, etc. 


Illustrated catalogues will be issued 


MAY 14th 


Important PICTURES by OLD 
MASTERS. 


Illustrated catalogues will be issued 





Sale May 14th. An hitherto unknown portrait signed by 


Rembrandt, dated 1658 (painted during the very late 


period of his career now so greatly valued by Collectors) 


eo 
i R BY + 


> } } : . } Ea . a 
Each sale commencing at one o'clock precisely 


APRIL 30th 


An important Collection of OCEANIC, 
AFRICAN and AMERICAN ART 


Illustrated catalogues (6 plates) 2/6 


MAY Ist 


BATTERSEA ENAMELS, OBJECTS OF 
VERTU, IVORIES, MINIATURES. etc.. 
including a fine Mediaeval Limoges Enamel 


Plaque 


Illustrated catalogues (3 plates) | 
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Sale May 2nd. An English Tapestry signed by 


Bradsha: 


SALES ON VIEW AT LEAST 
THREE DAYS PRIOR 


Catalogues may be obtained from the Auc 
tioneers, or may be consulted at the ofhc es 
of The Art News, 20 East 57th Street, 
New York City, and at their Agents in 


Boston, Philadelphia, et 


Printed lists of prices and buyers’ names 
may be purchased after each sale— partic 
ulars on application—-No priced catalogues 


are issued. 
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Sale May 14th. Oil Painting by Sir J. Reynolds 
Portrait of Sir Thomas Rumbold 


MAY 26th-27th 


A Collection of rare Platinum and Gold 
COINS and MEDALS, the property of a 


Continental Collector. 


Illustrated catalogues will be issued 


OTHER SALES DURING MAY ) 
l 


An important Collection of EGYPTIAN : 
ANTIQUITIES, the property of a Pri 
vate Collector. 


Illustrated catalogues will be issued 


2 


Fine PERSIAN and INDIAN MINIA 
TURES and MANUSCRIPTS. 





Illustrated catalogues will be issued 
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A Collection of ITALIAN TERRA 
COTTAS and SCULPTURE 





Sale May 14th. Sketch for the picture of Mrs. Robin- 
son (Perdita) in the Wallace Collection by Sir J 
Reynolds 





























The Martyrdom of St. Sebastian, by A. Van Dyck Canvas, 75 inches by 58 inches 


This important, splendidly preserved example of the young Vandyck’s brilliant Genoese period for many years enriched famous English 
Collections. It was chronicled by Smith in his “Catalogue Raisonne” of the works of Vandyck, as being previous to 1810 in the well-known 
Walsh Porter Collection, and as having been lent in 1832 to the Exhibition at the British Institution in London. Sir Charles Eastlake. then 
President of the Royal Academy, was so struck with its vitality and power that he specially borrowed the picture for the intimate study of the 


students of the Royal Academy 


It afterwards passed into the Collection of Colonel William Scrope, until in 1853 it entered a great house in Ireland, from which it 


comes 


Dr. Ludwig Burchard, who is collaborating with Dr. Gluck in compiling the new and complete list of the works of Vandyck. writes of it 


j 


In my opinion, this fine picture was painted by Sir Anthony Vandyck entirely by his own hand, at the beginning of his sojourn in Italy,” and 


Nis emphatic Opinio! 1S entirely borne out, alter repeated examination, by Dr Gluck, as well is by Dr Friedlander 


By courtesy of Mr. A. L. Nicholson, 4, St. Alban's Place, London, S.W.1 
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AMERICAN 
ANTIQUES 


EXCLUSIVELY 


Exceptionally fine Three Drawer Block Front Secretary 
attributed to Frothingham of Charlestown, Mass 
Circa 1760 


5) 
Yee 


Very fine Rhode Island Ball and Claw Side Table, with 


marble top, in original condition. Circa 1750 


HENRY V. WEIL 


247-249 EAST 57th STREET NEW YORK 


Member of the Antique & Decorative Arts League 
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Showing how much its Mohawk Chenille carpeting contributes to the beautiful 

















and homelike 


; 
,* 


q 62tte2', s be: |) gens 


apart ment of 


Miss Gertrude B. Lane——-230 East 50th St., New York—editor of the WWOMAN’s HOME COMPANION 


CHENILLE IN THE TOWN APARTMENT 


To the urban apartment—as well as to the pretentious country home 


HE charm of Mohawk Chenille is by no means restricted in 
its application to the floors of public buildings or to homes of 


great extent and luxury. As 
camera studies, Chenille is a fabric 
ideally suited to the tasteful yet 
modest town apartment. There is a 
feeling of quiet repose and “homey” 
comfort in its deep pile that blends 
with a relaxed mood just as perfect- 
ly as its color schemes harmonize 
with the decoration and appoint- 
ments. 

The unique “flexibility” of Mo- 
hawk Chenille, of course, is another 
factor which is compelling its use 
in hundreds of smaller apartments. 
For Mohawk weaves its Chenilles 
in every standard width up to 30 
feet and in any required shape, 
however irregular. This means that 
seams can be entirely avoided and 
the room thus made to appear larger 


can easily be seen from these 


Mohawk Chenille brings luxury and distinction. 





Another restful area—Mohawk Chenille-covered 
—in Miss Lane's apartment. 


than it is, the expanse of carpet beauty being uninterrupted 
throughout its length and breadth. Furthermore, your choice of 
color and design is practically unlimited, for Mohawk’s skilled 


colorists can match your rug to any 
desired shade, and any symbol. crest 
or decorative theme can be taken as 
the design motif. 

The Mohawk Carpet Mills manu- 
factures Chenille carpets—and rugs 

in a great variety of grades and 
pile depths. There are, too, experts 
on its staff ready to advise and assist 
your decorator or furniture dealer 
in measuring, ordering and laying 
Chenille. Where special patterns 
are desired, these experts can also 
arrange to submit individual de- 
signs, through the dealer of your 
choice. An investigation of Che- 
nille will reveal to you its remark: 
able possibilities for the expression 
of personality in your home. 
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Seated pottery figure of a priest with glazed green 
robe and a yellow and green throne. Height 
(with stand) 48 inches. Breadth 22 inches. 
Made in the 37th year of Wan-li (1573-1619). 
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of English Walnut, inlaid with cross bandings and with 
finely figured veneers of walnut oysterwood . . . The carvings 
are limewood of excellent design and execution, toned to 


harmonize with the walnut. 
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IMPORTANT REMBRANDTS IN AMERICAN COLLECTIONS 





obbie atte otte othe atte HE POSSESSION OF works by Rem- 
ca brandt can be counted among the 
te 'T greatest spiritual treasures of 

America. For Rembrandt is 
de ede de a more than merely a great painter. 

His art has ever had a spiritual, 
even a moral, force. Thirty years ago there ap- 
peared in Germany a book with the title 
Rembrandt als Erzieher (Rembrandt as Educa- 
tor) which—in a fantastic form, to be sure,— 
sought out the influence of the spirit of Rem- 
brandt, demanding that it be practised in all 
fields of life, from politics to religion, from eco- 
nomics to the school: the education of mankind in 
humanity which the spirit of Rembrandt 
preaches. 

This doctrine should be particularly intelligible 
in our own day. Rembrandt was the first to 
observe the social class distinctions of modern 
life, and he has solved the problem in his own 
way, a problem which still occupies the center 
of the stage, and which before him no one in art 
and after him none other has portrayed with so 
true a skill. 

Rembrandt is anything but a preacher of class 
hatred; what he demanded was the bringing to- 
gether of people through the humane understand- 
ing of the individual. He knew only one stand- 
ard of measuring values, that of spiritual worth, 
and ever sought to show that all outer appear- 
ance is unessential and that clothes do not make 
the man. He hung the most splendid mantle 
around the shoulders of the poorest model, and 
dressed the most distinguished in the plainest 
costume, devoid of ornament. He painted the 
poor rich and the rich poor. Thus in his own 
way, he solved the social problem by seeking to 
recognize and by knowing how to value the real 
worth of human beings, irrespective of the social 
stratum to which they might belong. 











There was a time when men wished to know 
nothing of this conception of life,—in the pre- 
revolutionary period of the eighteenth century,— 
when the beautiful outward appearance was 
valued above everything else. These were the 
years when Rembrandt's art was the least appre- 
ciated. As the art of the French court spread 
out over Europe it was at the end of Rem- 
brandt’s career—his name grew pale, but it was 
only for a short time. After the French Revolu- 
tion his reputation quickly rose again and since 
the middle of the nineteenth century he has oc- 
cupied the highest position in universal esteem, a 
position which he continues to hold. 


But if the name of Rembrandt, more than that 
of the other great masters of the past,—more 
than, for instance, Holbein or Titian, Rubens or 
Velasquez,—has a mystical sound, the reason is 
not so much the realism of his observation or his 
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social conception as the transcendental spirit 
which he combines with these qualities and 
which, particularly in the works of his old age 
with their strange lighting, lifts the life of every 
day to a higher level of existence. Only one 
other name among the great masters awakens this 
mystical sound—that of Leonardo da Vinci, and 
indeed there is an outer relationship between the 
two artists, so that a comparison of the great 
Northerner with the master of the South is re- 
paid by a better understanding of their natures. 


Both Rembrandt and Leonardo have attained 
the mysterious impression of their work by the 
peculiar dark and light effect, which was Leo- 
nardo’s invention. From him it was carried on 
to Rembrandt through the generations of a cen- 
tury, through the art of Correggio, Titian, Car- 
avaggio and others. But Rembrandt employed 
the contrast of light for quite other purposes 
than Leonardo. The aim of the Italian was to 
create the plastic form through light and shadow 
effects, as he himself often explained; uncon- 
sciously, to be sure, he arrived at the placing of 
his figures in cosmic space—and it is this that 
gives his work its mystical effect—for what in- 
terested this great investigator of nature above 
everything else was the relation between the in- 
dividual and the universe. But Rembrandt's 
only object was to bring the soul life of his fig- 
ures as near to us as possible: he therefore lighted 
most strongly those parts—above all, the head 
and the hands—in which the spiritual qualities 
were most readily expressed. He was from noth- 
ing so far removed as from the scientific, rea- 
soning bent of mind possessed by Leonardo. 
While Leonardo was, perhaps, the most intellec- 
tual of all artists, he is for that very reason as 
inaccessible as the primeval mountains, awaken- 
ing more of wonder than of sympathy, while 
Rembrandt was nothing more than a lovable man. 
And lovable human beings, though often posses- 
sing the finest spiritual instincts, are not neces- 
sarily the most intellectual. Rembrandt, with 
his childlike, domestic mind, with his naive be- 
lief in the literal truth of the Bible, his lack of 
understanding of money matters and of the de- 
mands of society, can of course not be compared 
in intelligence with the worldly-wise, universally 
gifted Italian. But the depth of his nature, the 
purity of his will, is so obvious to any would-be 
opponent that there has not yet been a critic 
whom his spirit has not disarmed and who has 
not become enthusiastic about him, while Leo- 
nardo’s inscrutable nature aroused the suspicion 
of many. 

The first generation of Rembrandt collectors 
in America, whose characteristic representative 
was H. O. Havemeyer, was interested only in the 
earlier work of Rembrandt, the realistic paintings 
of the 30's, solidly drawn and painted with firm 
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technic. Mr. Havemeyer wished to know noth- 
ing of the works of Rembrandt which were exe- 
cuted after 1645, and his eight paintings by the 
artist divide themselves into the years from 1632 to 
1643—all excellent portraits by the master, paint- 
ed by commission. Many other early works of 
Rembrandt came into American possession not 
long after Mr. Havemeyer’s acquisitions—in the 
90’s and at the turn of the century: the Turk of 
1631 in the Vanderbilt collection (now in the 
Metropolitan Museum) ; the charming portrait of 
Saskia of 1633, one of the first acquisitions of 
P. A. B. Widener in Philadelphia; the masterly 
bust portrait of a cleric of 1632 of the Ellsworth 
collection; the portrait of Nicolas Ruts of 1631 
in the Morgan collection, and the three pictures 
in the Gardner collection. 


A sudden change in the attitude of the collec- 
tor came about mainly through the influence of 
the great Rembrandt scholar, Dr. Bode, after the 
works of Rembrandt from the collection of 
Rudolf and Maurice Kann of Paris came to 
America, collections in whose selection Dr. Bode 
had had a share. These collections contained 
more than a dozen of the finest of the late works 
by Rembrandt, and after Mr. Altman had led 
the way by purchasing a few of the most out- 
standing among them, which are now being 
admired in the Metropolitan Museum, the other 
great collectors followed suit and became inter- 
ested in the significant works of Rembrandt's 
late period—such collectors as Mr. Joseph E. 
Widener, Mr. Henry C. Frick, Mr. Andrew 
Mellon, Mrs. Collis P. Huntington, Mr. Otto H. 
Kahn, Mr. Henry. Goldman, Mr. Jules Bache, 
etc. The rich possession of paintings by the 
artist of the period from 1650-1669 is now the 
pride of American collections, and among the 
works here reproduced, by far the greatest num- 
ber belong to this period. 

Although it cannot be denied that the works 
of the last two decades of Rembrandt's activity 
are the most personal and the most prized by sub- 
sequent generations, it should not lead to a depre- 
ciation of his early work. Rembrandt is, from 
the beginning, so superior to his contemporaries 
that whoever wishes to obtain the most vivid 
impression of the vigorous generation of the 
Dutchmen of the period of the Thirty Years 
War can find no better representative than Rem- 
brandt. In these early works, especially in the 
portraits, he carefully represses his personality, 
allowing himself to be influenced by the glamour 
of the outer world. And many prefer this ob- 
jective manner of observation, behind which a 
talented young master with smouldering passion, 
hides himself, to the reckless, powerful and auto- 
cratic bearing of his old age. 

And how well we come to know these efficient, 
ambitious Dutch merchants and their wives in 
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the Nicolas Ruts of the Morgan collection, the 
young man of the Taft collection, the gentleman 
of the Beresteyn family in the Havemeyer col- 
lection or the Young Lady with a Fan in the 
Mrs. Frances Neilson collection—all four exe- 
cuted in the years from 1631-33. How staid 
and respectable they appear. And yet, in the 
dramatic gestures which he communicates to 
his models, how clearly we can detect the hid- 
den struggle of the young artist with his veiled 
passion! These dramatic creations, still more 
lucidly expressed in the fanciful likenesses of 
such portraits as Rembrandt's father as St. Bar- 
tholomew, or the splendidly-costumed Rabbi 
(both in the Friedsam collection) gave way after 
the beginning of the forties to a quieter concep- 
tion. The excitement of his youthful years, the 
enthusiasm of the “Sturm and Drang” period 
which coincided with the first years of his happy 
marriage to Saskia, was dampened by the sad 
experiences which life had brought him in the 
death of Saskia and several of their children; the 
style of the artist developed from the exagger- 
ated rendering of light contrasts of the early 
works to a clair obscure of finest nuances of 
transition from light to shadow, as can be ob- 
served in the ripe works after about 1640. A 
masterly example of this is in the portrait of the 
gilder Doomer in the Havemeyer collection 
(1640), and as a type of the freer fashion of 
Rembrandt's portrait art of this period we may 
take the significant composition of the Woman 
Plucking a Fowl in private possession in New 
York. In the penetrating study heads of. small 
compass, such as the old men of the Julius Haass 
and Alfred H. Fisher collections (both executed 
about 1645), is expressed in no less a degree the 
deepened life experiences of the model, as of 
Rembrandt himself; they are the precursors of 
those powerful character studies with suffer- 
ing expression done in the last decade of his 
activity. 

About 1650 begins the great period to which 
all those works of the master belong which seem 
to us nowadays to be the most typical and most 
affecting expression of his art. If we observe the 
self-portrait (1650) or The Mill (c. 1650) of the 
Widener collection, the old man with red cap in 
the Jacob Epstein collection (1650) or the 
Aristotle (1651) of the Erickson collection, we 
have before us in portraiture, landscape and 
fanciful likeness, the most mature creations of 
this period, which signify as well the high peak 
of the entire field of Dutch art. Dutch paint- 
ing has not produced a more deeply felt mood 
of nature than The Mill, with its peaceful, com- 
forting spirit, which, as it were, proclaims to the 
world the happiness of peace after the storms 
of The Thirty Years War. Nor has it an equiv- 
alent psychic likeness of a scholar, filled with so 
much of phantasy and meaning as the Aristotle. 
At the same time the artist has freed himself, in 
portraiture as in landscape, from the time and 
place of his environment, creating such works 
as the great masters succeed in doing only in 
especially gifted moments. To this period be- 
longs also the King David (1651) in the Albert 
Keller collection. 

With the growth of the spiritual quality of 
his work, there takes place a gradual breaking 
away from the conventions which surrounded 
him,—from the society which at first had idolized 
him but which now began to turn its back upon 
the eccentric artist. Rembrandt lived in seclu- 
sion, sufficient unto himself, with his housekeeper 
Hendrickje, who was to become his second wife, 
and with the little Titus, the only remaining 
child of Saskia. Portraits of these two figures are 
among the most significant creations of the 50's 
and are also included in the works of the artist 
in American possession. These are the masterly 
portraits of Hendrickje in the Haass collection 
in Detroit and the Walter collection in Balti- 


more, in which the amiable, demure and domestic 
character of the young woman is excellently por- 
trayed. But the development of the young Titus 
can be followed from the charming boy portraits 
of the collections of H. B. Jacobs of Baltimore and 
E. B. Whitcomb and Lawrence Fisher of Detroit 
to the expressive portrait in the possession of 
Mrs. Payson of New York, a portrait whose 
features already betray the beginning of the suf- 
fering of the delicate youth who was to die a 
year before his father. 

After the beginning of the 50's the artist be- 
came so involved in financial and social difficulties 
that he was compelled to sell his beautiful house 
and the splendid art treasures which he had 
gathered together through the years. From the 
well-to-do, highly esteemed head of the Amster- 
dam artist community, he became a poor painter, 
almost ostracized by society, insolvent to the end 
of his life, dependent upon the help of his son 
and Hendrickje, who conducted a kind of art 
shop, where Rembrandt's paintings were 
sold. The painful experience of these years is 
already reflected in such religious works as the 
moving Descent from the Cross of the Widener 
collection, of the years 1653-1655; but the spirit 
in which Rembrandt suffered and endured these 
blows of fate can nowhere be better read than 
in the self portraits, two of the most powerful of 
which, from the years 1658 and 1659 (Frick 
and Mellon collections), are in American pos- 
session: with profound thoughtfulness is mingled 
a splendid superiority and contempt for the 
world which, especially in the portrait of the 
Frick collection, gives to the artist a kingly ap- 
pearance of commanding force. 

We come now to the works of the last decade 
(1660-1669). Portrait commissions are com- 
paratively rare. Of the considerable number of 
paintings of this decade by the artist in Ameri- 
can possession—there may be perhaps twenty- 
five—there are only four which we can assume 
were actually portrait commissions: the young 
man of the Mellon collection, of 1662; a gentle- 
man’s portrait, and the two Youssopof portraits 
—the first dated 1661 and the two others 1667— 
in the Widener collection. The other portraits, 
such as the enchanting painting of the Frank 
Wood collection in Toronto, the young gentle- 
man in the possession of Mr. Eastman in Roches- 
ter, the married pair of 1667, in the Altman col- 
lection and the boy of 1666, belonging to Sir 
Joseph Duveen, seem to be near relatives or 
friends of the artist, and in their conception and 
expression are entirely filled with his own mood. 
But he also gave to the portraits painted by com- 
mission something of those mystical and spiritual 
elements and imposing dignity with which his 
work of this period is filled. Closely are these 
figures placed in the frames, and they seem to 
come near to us, but the light with which they 
are surrounded has enveloped them in another 
and unapproachable world. In such works as 
the two Youssopof portraits is spoken the last 
word in a spiritually transfigured portrait art. 

The great majority of the works of Rembrandt 
from the last decade are creations of the imagi- 
nation, mostly of large size, and usually single 
figures, as would accord with the mood of an 
artist who had withdrawn himself from the 
world. This is well illustrated in those figures 
in the guise of monks, such as the imposing 
painting of the Willys collection. This painting, 
done in 1661, is related in style to the Resur- 
rected Christ of the same year, in the Bache col- 
lection. In both paintings the figure is shrouded 
in a brown mantle, the face with its unearthly 
expression and the hands with their expressive 
gestures standing out from the broad masses 
of warm color,—witness of the great art which 
can transform substance into spirit. 

In the two representations of the dying Lucre- 
tia, which are among the most significant crea- 
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tions of his last period, the artist has chosen a 
theme which is also concerned with the other 
world and which treats still more plainly the 
transition from life to death. The artist has 
described the suicide of Lucretia once before, in 
the middle of the 30's, in a painting in the De- 
troit Museum, a composition partly carried out 
by pupils after drawings by the master. The 
way in which the artist changes his conception 
when he turns to this subject again, in the paint- 
ings of the Mellon collection of 1664 and of the 
Jones collection of 1666, is most illuminating. In 
the earlier painting a theatrical scene with 
several figures is represented; Lucretia lies dying 
on the floor, supported by her father, while her 
horrified husband hurries to her. The acces- 
sories take up considerable room. In both of 
the late works Lucretia is alone, portrayed in 
half figure. Everything is concentrated upon the 
expression of the figure and especially of the 
face, and the consciousness of the present life, 
vanishing before the glimpse of the world to come, 
the transition from painful resignation to the 
gradual sinking of all suffering in the forgetful- 
ness of Nirvana is delineated in an incomparable 
manner. All outer dramatization is abandoned. 
In this respect the later work goes still a step 
further. While in the composition of 1664 
Lucretia raises her arm with dramatic gesture and 
aims the dagger at her breast, in the later paint- 
ing the arm hangs at her side, the dagger scarce- 
ly visible, her attitude, as it were, congealed. The 
expression, too, has become still more indefinable, 
still more mystical. 


The painting in these late works, in which 
frequently a luminous cinnabar sounds like a 
fanfare through the darkness, shows the incom- 
parable wealth of palette by means of which the 
heavy masses of color are transformed into glis- 
tening streams of liquid gold. 

The resignation which is expressed in the 
Lucretia and which has become the fundamental 
motive of Rembrandt’s late works, permeates 
even his conception of the Biblical scenes which 
had ever been dearest to his heart, to a point 
where he unconsciously changes their meaning 
according to his own mood. An example of this 
is the large canvas Pilate Washing His Hands 
in the Metropolitan Museum of Art. As is of- 
ten the case in the later works of great masters,— 
in the second part of Goethe’s Faust, in Shakes- 
peare’s Cymbeline and Tempest,—the main 
threads of the theme are almost lost amid the glit- 
tering by-play. The details of Pilate’s splendid 
garments, the rich costume of the page who holds 
an embroidered towel over his shoulder, are 
treated with an almost epic breadth. The expres- 
sive head of this Pilate, to whom Rembrandt has 
given his own features, is the real justification 
for the whole painting. While the weapons of 
brute force sound in his ears, this old and bitterly 
disillusioned man must decide on the life or death 
of an innocent human being. 


If Europe, and especially Rembrandt's own 
country, Holland, still possesses the greatest num- 
ber of the artist’s works, among them the three 
group portraits, The Anatomy Lesson of 1632, 
The Night Watch of 1642, and The Steel Mas- 
ters of 1662, representing the main periods of 
Rembrandt’s life, America can boast a represen- 
tation of masterly examples of the art of the sin- 
gle figure, in all phases of the artist’s life, with 
such masterly landscapes as The Mill of the Wid- 
ener collection or the Landscape with Obelisk of 
the Gardner collection, to say nothing of those 
examples of his religious art in which perhaps 
the deepest side of his being is expressed, as such 
works as Christ and the Woman of Samaria of 
the Timken collection, The Descent from the 
Cross of the Widener collection and the Pilate 
of the Altman collection prove. 
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From the Frick Collection, New York 
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From the Havemeyer Collection. New York 
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Collection of Lawrence P. Fisher, Detroit 
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Collection of Jules S. Bache. New York 


THE STANDARD BEARER 





Sul 
ee 


REMBRANDT 











Collection of Jules S. Bache, New York REMBRANDT 


CHRIST WITH A PILGRIM’S STAFF 











Collection of Jacob Epstein, Baltimore 


PORTRAIT OF AN OLD MAN 





REMBRANDT 











er 








%,, 


Collection of Andrew W. MeHon, Washington 


A YOUNG MAN AT A TABLE 








REMBRANDT 




















ee ee 





Collection of Joseph E. Widener. Philadelphia 


PORTRAIT OF A MAN 





REMBRANDT 























(Tp pee 








Collection of Joseph E. Widener, Philadelphia 


SELF PORTRAIT 


REMBRANDT 














& 











Collection of Henry Goldman, New York 


ST 





BARTHOLOMEW 


REMBRANDT 








ieee, 


























Collection of Dr. & Mrs. Henry B. Jacobs, Baltimore 





TITUS IN AN ARMCHAIR 





REMBRANDT 











Tg, 











In a Private Collection 


OLD WOMAN PLUCKING A FOWL 





REMBRANDT 
























— 





ie ie er 














Collection of Albert Keller, New York 





KING DAVID 


REMBRANDT 








Collection 


of Mrs. Frances Nielson, Chicago 


PORTRAIT OF A YOUNG LADY WITH 


A FAN 





REMBRANDT 























Collection of Charles P. Taft, Cincinnati REMBRANDT 


PORTRAIT OF A YOUNG MAN 

















Collection of James W. Ellsworth, Chicago 


PORTRAIT OF A MAN OF FORTY 


REMBRANDT 
































Colle 


a 


eb by 


ction of Alfred J. Fisher, Detroit 


PORTRAIT OF AN OLD MAN 





REMBRANDT 











PRED MER 





=~ 





bee Sai 


























Collection of Nils Herslof. New Jersey 


PORTRAIT OF A MAN 





REMBRANDT 














es PLN ease ete 
Cie Mi AEE MS 











cali NNR i alll ili itl 





REMBRANDT 


New York 


Collection of William R. Timken 


PORTRAIT OF SASKIA AS “FLORA” 











LE BT EE Te 





From the Havemevye? Collectic n Neu York 


PORTRAIT OF A LADY OF THE VAN BERESTEYN-VUCHT FAMILY 





REMBRANDT 








Collection of Julius Haass, Detroit rene cnet 


PORTRAIT OF A MAN 


























THE APPROACH TO CHINESE PAINTING 





us esthetically authentic master- 
fe B oe pieces of Chinese painting we are 
oe met again and again by the state- 
de ede dete ment: We cannot afford to take 

the risk. The best paintings can 
be had from Chinese collectors now only at prices 
which too few purchasers in America are willing 
to pay. 

Here are involved two points worthy of atten- 
tion; the question of the number of collectors and 
the question of values. Regarding the first, it is 
noteworthy that only four public collections of 
Chinese paintings in this country can be described 
as comparatively distinguished; those of the Bos- 
ton Museum of Fine Arts, the Freer Gallery, the 
Pennsylvania Museum and the Metropolitan Mu- 
seum. Significant private collections are so few 
that it would be difficult or impossible to pick one 
handful that could be classed in importance with 
a number of collections of European paintings 
that have been formed within the last two or 
three decades, the period of our awareness of 
Chinese pictorial art. ; 

The consideration of price is also interesting. 
We have listened to a great deal of talk about 
the glories of Chinese painting. People compe- 
tent to express an opinion rate it high. The Chi- 
nese themselves have given it place as a premier 
art. In fact, it is only in response to Western 
opinion that bronzes, ceramics and sculpture 
have been admitted at all among the fine arts by 
Chinese connoisseurs. Yet a fine Sung scroll 
priced at, say, twenty thousand dollars is called 
dear, while bronzes and porcelains at equal and 
higher prices are not uncommon and seem not 
to be bad risks for the merchants. 

The reason, I presume, is not far to seek, and 
lies chiefly in the fact that while bronzes, ceramics 
and sculpture can be immediately appreciated by 
the cultivated Westerner, Chinese painting at 
its best is still relatively esoteric. Our canons 
of judgment, our standards of desirability in the 
combination of line and mass, color and decora- 
tion, can be applied without alteration as criteria 
in the consideration of a Chou bronze or a K’ang 
Hsi porcelain. Further, since the Chinese have 
established no esthetically critical standards of 
which we are aware for the judging of these 
things, we are free to proceed as it pleases us. 
In the field of painting, however, another set of 
circumstances obtains. The Chinese have both 
highly developed criteria for esthetic judgment 
and conventions of representation which must 
be understood for a full realization of their 
value. Only to the ignorant and intolerantly 
conservative today are differences in perspective 
and light definite barriers, but our approach to 
Chinese painting through our customary pri- 
mary considerations of composition and color is 
inadequate. 

Let us consider the matter of composition, to 
which the occidental critic attaches much impor- 
tance. Momentous as it is, it is far less signifi- 
cant in the esthetic appraisal of a Chinese paint- 
ing for the reason that, however infinitely varied 
may be the details, the major patterns are essen- 
tially few in number and are passed along both 
generally and specifically from generation to gen- 
eration. An example of the specifically derived 
design is to be found in a scroll in the Metropoli- 
tan Museum containing two pictures of horses, 
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one by P’ei K'uan of the ninth century and the 
other by Chao Meng-fu of the fourteenth. The 
second is based on the first in both subject and 
composition, but it is in no sense a lifeless copy. 
Rather it is as though both painters had worked 
side by side from the same scene. 

If compositions are more or less formalized, 
much the same is true of color. The black pig- 
ment to which we have extended our term “ink” 
is the most characteristic medium of the Chi- 
nese artist. Color, whe. used at all, is typically 
subordinate to the ink outline and largely con- 
trolled by the style or school in which the painter 
is working. So it is apparent that an ordinary 
painter following a noble tradition may make a 
picture which, judged solely by composition and 
color as we of the West are most apt to judge 
paintings today, may be quite satisfactory to us; 
but it is equally apparent that when both color 
and composition are largely traditional some 
other criterion must be invoked. 

Seeking this other angle of view I went often 
to the Government Museum in Peping with the 
artist who was endeavoring to teach me to paint 
in the Chinese manner, and saw other paintings 
with other artist and critic friends. After ex- 
amining a given work the most characteristic 
comment was apt to be either: It has strength 
of brush, or, It has not strength of brush. Hav- 
ing conceded strength of brush, competent tech- 
nique as revealed in the brushwork, the critic 
was willing to go on and discuss other merits; 
but having damned a picture for poor brush- 
work his interest in that particular painting was 
ended. 

In this primary emphasis on brushwork we dis- 
cover an important item in the Chinese criticism 
of Chinese painting. Also we apprehend the 
vital relationship between calligraphy and paint- 
ing; for this approach is calligraphic and on 
calligraphy as a fine art the West has laid small 
stress. Yet as a medium for sensitive personal 
expression in abstract form the disciplined writ- 
ing of Chinese ideographs is unsurpassed. From 
the standpoint of graphic art the intellectual con- 
notations of the character are completely negligi- 
ble, and what remains is a traditional arrange- 
ment of strokes; but the formal pattern becomes 
fine art when each stroke with all its perfect 
boldness of direction and its subtle modulation 
of outline reveals a disciplined hand and brush 
informed by a vital spirit. Discipline is para- 
mount, for each stroke must be single, immutably 
fixed and final as the ink flows from the brush; 
and eye, hand, brush, ink and will must be in 
effect one organism so that the black trace on the 
paper is not merely an objective and external 
mark, but something of the nature of the writer 
himself. 

The discipline of handwriting is the novitiate 
of the painter, and while a few distinguished 
painters have not also been noted writers it is 
through writing and with the same materials that 
the painter comes to his task. 

So it is obvious that competent brushwork may 
be a thing in itself, but there is also an ulterior in- 
tention in first looking at the technique. Toward 
the end of the fifth century Hsieh Ho, the earliest 
systematic critic of painting, enunciated the fa- 
mous Six Canons, which have become standards 
for artists and criteria for critics of the succeed- 
ing centuries. Interpreting these from the view- 
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point of contemporary painters they may be para- 
phrased as follows: 


1. A picture should be inspired and pos- 
sess life in itself. 

2. The framework should be calligraph- 
ically established. 

3. In drawing the forms of things one 
should conform to their natural properties. 

4. Color should be applied in accordance 
with the nature of the subject. 

5. In planning the composition one should 
observe consistency and propriety in the 
relation of things. 

6. The drawing should be guided by for- 
mer masters. 


After setting forth these six, the Chieh Tzu 
Yiian Hua Chiian says that the last five may be 
learned, but the first must be born in the artist. 
This life force, this inherent vitality, is, then, the 
great requirement in a masterpiece of painting, 
but it is in the strong and vibrant brush-stroke 
that we are most likely to find the clue to it, 
while in the absence of sound brushwork it is 
useless to look for it—as useless as to look for 
great poetry from a man with no grammar and 
a three or four hundred word vocabulary. Great 
art is the adequate expression of a strong emo 
tion, and adequate expression without competent 
technique is inconceivable. 

We can, perhaps, most readily discuss this 
quality of inherent life from the standpoint of 
landscape painting. As a rule all Chinese paint- 
ing is studio work. The Chinese artist, and we 
are speaking of the historical artist and those who 
work today in the historical tradition, does not 
paint directly from nature. Instead he achieves 
a communion with the natural world which 
amounts to a partial identity, forming an attach- 
ment rooted in the ancient agrarian and nature- 
worshipping traditions of Chinese culture and 
nourished by the purer Taoist and contemplative 
Buddhist philosophies. The ideal that Aldous 
Huxley had in mind when he wrote: “No man 
can live—richly and harmoniously live—no man 
can beautifully create, who does not sometimes 
subdue himself to things—to the unknown modes 
of being of the external world and his own con- 
sciousness,” is typically realized in the great Chi- 
nese landscapist. And painting in his studio with 
this background his approach is evidently bound 
to be fundamentally subjective. 

Objectively he has training and tradition, and 
the integration of the objective and subjective is 
the work of his brush. In training, the develop- 
ment of visual memory and power of observa- 
tion through the study of Chinese ideographs is 
of great importance. In tradition, not only the 
major composition patterns and color are com- 
mon, but through centuries of simplification to 
essentials, methods that amount almost to sym- 
bols for drawing trees and rocks have been 
adopted. Pine and bamboo are well differen- 
tiated, but deciduous trees are drawn not as par- 
ticular realistic plants, but as typical growing 
structures. Branches may be few, but each must 
spring logically from its parent and end in such 
a way as to suggest the bud that is on every twig- 
tip; leaves may actually be scarce, but they must 
suggest mass without confusion. A dozen sim- 
ple types of contour strokes for rocks give the 
chief geological types, and water, clouds, build- 








THE APPROACH TO CHINESE PAINTING 


ings, men and animals have been similarly ana- 
lyzed. Through this analysis and simplification 
is achieved that conformity with the nature of 
things which is the concern of the third canon. 
All of these elements combined with due regard 
for the consistency and propriety of their rela- 
tionships, again according to the nature rather 
than the mere appearance of things, make the 
composition according to the fifth canon. And 
through these conventions the great artist finds 
freedom and the lesser refuge. 


It will be observed that the critical approach 
to Chinese painting follows rather closely the 
order of the Six Canons, and composition and 
color, whose excellence is the most readily ap- 
parent to the Western student, have their hon- 
orable and important places. It is not necessary 
to discuss Chinese composition at length, but 
comment on two features is pertinent. One is 
the part that blank space plays. Both Taoism 
and Ch’an Buddhism, which so greatly influ- 
enced landscape painting in its development, em- 
phasized the significance of emptiness. The un- 
said is at least as important as the said. The rich 
painting like the rich life is a harmonious adjust- 
ment of subjective and objective, spirit and mat- 
ter, fancy and fact. 

Apart from the splendid design of the ordi- 
nary hanging painting, the Chinese set and solved 
a peculiar composition problem in their hand- 
scrolls. Here as the scroll is unrolled the theme 
develops as in music or poetry, whether it be 
landscape, like the Tung Yiian scroll in Boston, 
which is one of the finest Chinese paintings in 
this country, or some less grand subject, like the 
scroll of insects among autumn grasses, in De- 
troit, or Mr. Bahr’s fish scroll. And with this 
unfolding movement of the composition must be 
pictorial construction that is satisfying in each 
larger or smaller changing section displayed be- 
fore the eyes. If any single form of artistic ex- 
pression can stand alone as art an inspired Chi- 
nese handscroll—musical, poetical, pictorial—is 
that form. 


The dependence of painting on calligraphy 
has been indicated, but the philosophical rami- 
fications of this relationship should be further 
discussed. From the pursuit of literary studies 
the practice of writing was inseparable, and a 
fair hand was an important attribute of the 
successful scholar. Knowing this, we are not 
surprised to learn that the notable calligraphers 
have been scholars, and knowing further the 
common discipline of writing and painting we 
should expect to discover that many of the dis- 
tinguished painters have likewise been scholars. 
Indeed we find that almost without exception the 
painters of reputation were recognized as of the 
literati. Among the several tens of artists who 
may be singled out as especially noteworthy in 
the history of Chinese art only Ch’iu Ying of 
the Ming dynasty was in no sense a scholar. The 
fact that the literati were the makers of reputa- 
tions for succeeding generations only adds luster 
to the name of one who was never admitted to a 
station among them. 


This suggests a second angle in the complex 
relationship of painter and scholar. The literary 
scholarship which gave the calligrapher his best 
practice and which thus also contributed to the 
development of the technical discipline of paint- 
ing, was, from the T’ang dynasty, the avenue to 
office and rank. Success in scholarship was meas- 
ured by the official examinations, and appoint- 
ments to government positions were the rewards 
to winners of degrees. So it happened that many 
of the noted artists held because of their scholar- 
ship imperial commissions, while many enjoyed 
primarily as artists, positions that amounted to 
patronage. Now this group of literati, of scholar- 
officials, held curious power, for its members 
were the custodians of culture and the arbiters 


of taste. These were the men who compiled the 
catalogues of the imperial collections and the 
recognized works of reference, and whose writ- 
ings on art history and criticism became stand- 
ard. Even the individualists who expressed dif- 
ferences of opinion were still scholars. And the 
accepted comments on painters of the past have 
been scholars’ comments, the judgments scholars’ 
judgments. The fine arts have been the arts 
practiced by the scholars, hence sculpture never 
ranked with painting in China as it does in the 
West. At the same time Chinese painting has 
been peculiarly expressive of Chinese culture, 
and the broad and rich background of the literati 
accounts in large measure for its musical and 
poetical affinities. “His pictures were poems and 
his poems pictures” was not an idle phrase or 
unique in its application. 

But while the Chinese scholarly viewpoint has 
been obviously influential in the historical de- 
velopment of Chinese painting and especially in 
the accepted standards of criticism there were not 
only scholar-artists but also artist-scholars. Tung 
Ch'i-ch’ang of the Ming dynasty was noted as 
scholar, critic, calligrapher and painter, and to 
him the so-called Southern school of landscape 
chiefly owes its importance in literature. Hsieh 
Ho, author of the Six Canons was an accom- 
plished portrait painter. And because painter 
and scholar were typically identified with each 
other “Chinese theory of art,” as Doctor Laufer 
says, “has always been in the hands of prac- 
tising artists and has the greater validity of per- 
sonal experience.” 


Like one of their own handscrolls is the history 
of Chinese painting, not a uniform and static 
affair through the ages, but a developing theme 
rhythmically and consistently progressing within 
its single and characteristic composition. Of the 
painting of antiquity we know nothing save from 
tradition. Chinese writing had a pictographic 
origin and the arts of writing and painting have 
never been wholly separated. Subject matter 
was chiefly concerned with portraits and histori- 
cal illustration. The Han dynasty (206 B. C.— 
220 C. E.) has left us a few more tangible re- 
mains, the stone reliefs of the Wu tombs in 
Shantung, a few painted bricks, and a decorated 
box or two. Tradition has it that mural paint- 
ings in palaces were popular under Ch'in and 
Han, and doubtless their drawing was similar to 
that of the Shantung reliefs. In the painted 
bricks we find a sophisticated development of fig- 
ure drawing, with the landscape details of trees 
and rocks disconnected, disproportionate in size, 
and the mountains outlined like a series of card- 
board forms. The color is rich and the lines are 
calligraphic but virginal, graceful but tight- 
lipped. 

The Six Dynasties period which followed seems 
to have been so important that our lack of direct 
authentic remains is lamentable. Later copies, 
like the famous scroll after Ku K’ai-chih in the 
British Museum and the Lo Shen poem illustra- 
tions in the Freer Gallery, both of which doubt- 
less preserve fifth century designs, suggest that 
the brush-strokes were easier, and the latter 
shows an advance in the landscape organization. 
It was in this period that landscape first began 
the independent development which was to bring 
it in the Sung period to the very peak of Chinese 
pictorial art. Skill in painting became the spe- 
cialized possesson of the literati, while previously 
the art had been of artisans. The cultivated 
classes turned to Taoism and its abstractions for 
spiritual solace in these troubled dark ages, and 
were so directed specifically to nature. Further, 
the barbarian inroads which drove culture South 
were responsible for exposing new scenes to view 
and stimulating interest in the pictorial aspects 
of nature. 

T'ang (618-906), with its wide frontier, its 
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vigorous view of life, its great cultural prosperity, 
brought in painting a period of creative experi- 
ment and almost boisterous vitality. Wu Tao- 
hsiian, ranked as the greatest of Chinese painters, 
used a sweeping and maturely modulated line 
that is known to us from a few engraved tablets, 
and a scroll of the presentation of Buddha the 
authenticity of which is made probable by the an- 
notation of his distinguished disciple Li Kung-lin. 
Landscape now became a subject in its own right, 
and to Li Ssu-hsiin and Wang Wei of T'ang the 
critics of Ming traced the first clear separation of 
the two landscape styles they denominated North- 
ern and Southern. Exact differentiation of the 
two styles is difficult for the reason that the artists 
themselves before Ming did not draw any distinc- 
tion, but in general the former is more conscious- 
ly abstract, bold and bright; the latter softer, 
with more shading and half-tones. Wang Wei 
is also credited by tradition with the invention of 
the ts’un or contour strokes which introduced a 
kind of modeling and shading giving roundness 
and depth to the representation of rocks. In spite 
of the advance of landscape, figure painting was 
still predominant and much of the recorded figure 
work was Buddhistic. 

The Sung dynasty (960-1279) boasted as per- 
haps its greatest artist the last of the old line of 
figure painters, Li Kung-lin. Landscape came to 
have paramount importance, and monochrome 
painting was perfected. Special schools devoted 
to the painting of the bamboo, flowers and birds 
grew up. Imperial patronage, always to be re- 
marked because from T’ang times on the painter 
was typically a scholar and often an official as 
well, took a new turn with the establishment of 
the Academy of Painting in imitation of the lit- 
erary Academy, with examinations, titles and 
degrees for artists. The official style was marked 
by precision and exactness of drawing, meticulous 
detail. But while the dynasty was in the south, 
while uncertainty and depression were normal, 
a new style of landscape painting was evolved. 
Buddhist thought had slowly permeated Chinese 
philosophy and in the chaotic times of the twelfth 
and thirteenth centuries the literati found in con- 
templative Ch’an Buddhism the solace their an- 
cestors had discovered under similar conditions in 
Taoism. This influenced a landscape school char- 
acterized by sketchiness, free terseness and a cer- 
tain mystic quality definitely opposed to the off- 
cial style; but the Academy continued with these 
very landscapists enrolled in its membership, and 
one wonders what Ma Yuan and Hsia Kuei might 
not have been in a freer air. 

The academic style was abandoned under the 
Mongols (Yiian, 1280-1368), who gave compara- 
tively little attention to patronage of the arts, and 
painting became an individual concern. Ming 
(1368-1644) harked back to Sung and attempted 
to reestablish Sung institutions, but without great 
success. Ming paintings have a tendency to be 
technically accomplished and charmingly decora- 
tive without that overwhelming sense of imme- 
diate contact with nature that made the Sung 
pictures of all natural subjects so vivid. Ch’ing 
(1644-1911) brought imitation in theme and 
composition coupled with very highly developed 
brush skill. Both Ming and Ch’ing paintings are 
regarded with much favor by contemporary con- 
noisseurs in China, largely for their literary qual- 
ity and technical accomplishment. 

It is no part of my intention to estimate or 
argue the greatness of Chinese painting or to 
say just how far alien esthetic standards should 
guide us in appraising an alien art. But of this 
at least I am sure, that an intelligent effort to 
understand something of the Chinese approach 
to Chinese painting will, by revealing new beau- 
ties in great pieces and defending one against su- 
perficially attractive but inferior works, be abun- 
dantly rewarded. 








Plate 1 
Ten Horses 
by PEI K’UAN (T'ang) 
Hand-scroll, 
ink and color on silk 


Courtesy 
Metropolitan Museum of Art. 





Plate 3 
Derait oF CHINESE PAINTED 
Titre (Pre-T’ANG) 
Courtesy 


Museum of Fine Arts, Boston. 








Plate 2 
Ten Horses 
by 
CHAO MENG-FU (Tzu-Ang) 
Hand-scroll, 
ink and color on silk 
(dated 1312) 
Courtesy 


Metropolitan Museum of Art. 





Plate 4 
Detail from Scroll illustrating 
Ts’ao Chih’s Poem 
“THe NympPH OF THE Lo 
River” 
after a design attributed to 
KU K’AI-CHIH (c.344-c.406) 
Hand-scroll, 
ink and color on silk 
Courtesy 
Freer Gallery of Art, 
Washington. 



























































Plate 5 
Detail from scroll—THeE PRESENTATION OF BUDDHA 


Attributed to WU TAO-HSUAN (TAO-TZU) (700-760) 


Hand-scroll, ink on paper. In a private collection, Peping, China. 
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Plate 6. Detail from scroll—A Criear Day in THE River VALLEY 
by TUNG YUAN (Xth Century) 


Hand-scroll, ink and tint on paper. Courtesy, Museum of Fine Arts, Boston. 
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Plate 7 Plate 8 
Lanpscare by LI CHENG (Xth Century) Lanpscare attributed to FAN CHUNG-CHENG (K’UAN) (fl.c 990-1030) « 


Scroll—ink and color. Courtesy, Pennsylvania Museum, Philadelphia. Scroll—ink and color. Courtesy, Pennsylvania Museum, Philadelphia. 












Plate 12, LANvscape attributed to HSIA KUEI (fl. c. 1180-1230) 
Hand-scroll, ink on silk. Courtesy, Metropolitan Museum of Art. 
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Plate 9. Detail from scroll—AuTUMN IN THE VALLEY OF THE YELLOW RIVER Plate 10. Lanvscare attributed to CHAO LING-JANG (TA-NIEN) 
attributed to KUO HSI (C.1020-10g0) (fl.c 1080-1100) 
Hand-scroll, ink and tint on silk, Courtesy, Freer Gallery of Art, Washington. Album leaf—ink and color on silk. Courtesy, Pennsylavnia Museum, Philadelphia. 


Plate 11 
A Boy anp A Birpb 
attributed to 
f | SU HAN-CH’EN 
(XIIth Century) 
Album leaf—ink and 
color on silk 
Courtesy 


Pennsylvania Museum, 


Philadelphia. 
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Courtesy of Yamanaka & Company 
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Plate 13. Lanoscare by MA YUAN (fl.c. 11g0-1224) 
Fan-shaped album painting, ink and tint on silk. Courtesy, Museum of Fine Arts, Boston. 








Plate 15. Earty Autumn by CHIEN HSUAN (1235-1290) 


Hand-scroll, ink and color on paper. Courtesy, Detroit Institute of Arts. 
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Plate 16. Major portion of scroll of Fish signed YIN-CHUAN LAO-JEN (Yuan dynasty) 
Hand-scroll, ink on silk. Courtesy, Mr. A. W. Bahr, New York. 
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Plate 17. BamsBoo 1N ‘trHE Wino dy WU CHEN (1280-1354) 
Scroll, ink on paper. Courtesy, Museum of Fine Arts, Boston. 
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Plate 14. Mountain anv River Lanpscare attributed to LI SHAN (XIII[th Century) 
Scroll, ink on silk. Courtesy, Freer Gallery of Art, Washington. 
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Scroll, ink and color on silk. Courtesy, Museum of Fine Arts, Boston 
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Plate 18. LaAnvscarpe dy CHOU CH 











CHILDREN AT GUERNSEY 
By 


AuGUSTE RENOIR 


In the fohn T. Spaulding Collection 














Sie stheeageatiee ate MAN'S CHARACTER is often as 
& te clearly expressed in a collection 
HA 


of paintings as it is in his spoken 
te or written word, or as it would 
be Sede dete be in his paintings if he were an 

artist himself. In many ways, for 
instance, Degas as a man, leaving aside his 
creative genius, stood more clearly revealed to us 
in his collection of paintings and drawings by 
other artists, which was put up at auction in the 
first of those memorable sales of the spring of 
1918, than in the paintings by his own hand. 
Who now can turn over the pages of the cata- 
logue without some feeling of awe as one comes 
on bit after bit of precious painting in works 
many of them now famous, but almost all rather 
simple and modest—just fine pieces of painting? 

Of course we all know the collection made 
with the idea of increasing one’s importance 
among one’s fellows. Such a collection, if a man 
has sufficient wealth, usually includes many 
famous works, those which have been written and 
talked about and properly guaranteed by the 
testimony of experts. It is always a safe financial 
investment—there is no danger of its depreciating 
in money value—and it yields its return in a 
considerable pride in the possession of things 
much valued by other people supposed to be 
connoisseurs and critics, and in a general sense of 
superiority among people who count. The return 
in the way of direct satisfaction derived from the 
things themselves appears less evident. On seeing 
such a collection one may even feel a desire to 
avoid further acquaintance with the owner—his 
want of true taste has been too clearly betrayed, 
his collection might be anyone’s. 

Opposed to this type and distinct also from 
those merely modish and smart, is the kind of col- 
lection in which one feels that everything has been 
acquired with just as much thought of investment, 
only that the return in this case is solely a matter 
of direct personal satisfaction in the artistic and 
spiritual values of the things themselves. It 
does not matter whether a work is famcus or 
unknown, whether it is large or small, as long 
as it possesses quality that seems to ensure lasting 
and increasing satisfaction if one includes it in 
his household possessions, to be looked at in one’s 
leisure moments from day to day. Although of 
divergent types the collection has a distinctive 
charm which comes from its immediate relation 
to the life and taste, the convictions of an indi- 
vidual person. On seeing such a collection, you 
feel that a genuine personality has opened his 
heart to you—if you can understand. 

It is to this latter type that Mr. Spaulding’s 
collection belongs. In a spacious and comfortable 
but modest home he has gathered together a 
group of pictures designed always to give real 
pleasure and satisfaction to himself and his 
friends. There is in it a feeling of relation to 
normal life without a suggestion of artificial 
estheticism—or what some aptly call “esthooti- 
ness.” It is particularly interesting to see in Mr. 
Spaulding’s house that a contemporary painting 
of the more abstract kind may be associated with 
our traditional surroundings without incongruity, 
and that admiration of l'art vivant need not in- 
volve a complete denial of one’s forebears. 

The collection includes works by Raeburn, 
Rubens, and Goya, and many paintings by con- 
temporary American and British as well as 
French artists, but this article is limited to a 
discussion of the examples of French painting, 
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mostly of the nineteenth and twentieth centuries, 
which naturally form the nucleus of a collection 
devoted principally to what may broadly be 
called modern art. 

The owner's point of view is immediately 
revealed when we consider the particular scope of 
this part of his collection. The earliest painting 
is a still-life by Chardin, that precursor of all the 
more modern French painters of still-life. From 
Chardin there is a jump to Daumier and then 
to Courbet (one finds the omissions almost as 
significant as what is included) and to Manet and 
the other realists and impressionists and post- 
impressionists of the nineteenth century, and to 
many of the more independent painters of the 
present day. The mere list of painters is sugges- 
tive, for it includes, in addition to those already 
mentioned, Pissarro, Sisley, Monet, Renoir, Degas 
and Lautrec, Cézanne, Van Gogh and Gauguin, 
Matisse, Bonnard and Derain, with Forain, 
André and Redon, as well as Guillaumin and 
Charreton, for good measure. Of the great per- 
sonalities of the last seventy-five years only one 
or two are seriously missed, and the collection is 
still growing. 

It may be said that a list of names does not 
mean anything, that it is only the quality of 
the individual pictures that counts, that it does 
not matter who did them; and no doubt Mr. 
Spaulding would be the first to agree. Neverthe- 
less there is more to the matter than this; indeed 
much can be said for possessing the name, or at 
least the hand, of the master. When I am sitting 
in front of a single picture by Cézanne, say the 
little still-life reproduced herein, provided only it 
is in its way fine and worthy of the master in 
performance, my pleasure is limited not by what 
I find in this one picture. Through this picture 
I am conscious of everything else by Cézanne 
that I have ever seen—landscapes, figure-pieces, 
portraits, everything—and I come into fresh con- 
tact with the man himself struggling to express 
what he feels so deeply about the appearance of 
his plums and oranges, trees and barren hills, 
skies and blue smocks and laborers, what he 
thinks about Poussin and the whole Renaissance 
way of painting, and constantly feeling somewhat 
dismayed at an inadequacy in the final result. 
So in a way the little still-life, being by a master 
whose other works I know, is more than itself; 
it has rich overtones, which a painting by an 
unknown person would not have. 

It must be rather pleasant, I should think, to 
come down into the drawing-room after breakfast 
and have a little chat with Manet over a bowl of 
fruit. To be sure it is only a few plums and figs, 
but there is an abominable ease in the flowing of 
the paint in those bold touches, and the conversa- 
tion soon turns to Olympia—and his mother. 
Then looking around one finds all one’s carefully 
chosen friends. It is pleasant to turn to Renoir 
over there—Mentone is a paradise in the brilliant 
sunlight, and over here is Madame with her 
parasol, and little Jean—no war possible in those 
days—just beginning to run about in the garden. 
What memories they call up and what sugges- 
tions in the children on the beach even of the 
later reddish nudes! Or over here is Pissarro— 
that brilliant color and sparkle of light is all very 
well—it was cold that winter in Argenteuil, but 
just look at the subdued contrasts of pinks and 
grays and yellows in that bit of house-top and 
chimney—that’s the sort of thing I’m looking for. 
Or if we like, we can go upstairs and have a 
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talk with that half-mad Van Gogh. He doesn’t 
mix very well, but up over the mantelpiece here 
he is as calm and dignified as an old master—a 
little difficult to approach perhaps. He probably 
expects us to complain about the yellow color of 
the face—yes, it is yellow, but try changing it 
and see what happens—and as we get over the 
first bit of awkwardness, the conversation passes 
on to sun-flowers and cypress trees—and madness. 

Even aside from the aroma of personal associa- 
tion, each picture has a content more than itself 
as a symbol of the artist’s work as a whole: and 
it is for this reason that a mere list of names has 
its significance. 

The collection is especially interesting to me in 
that it contains so many still-lifes, for from the 
point of view of pure painting it is in these sub- 
jects that the French artists of the last hundred 
years seem always at their best. In these they 
were apparently having just the pure fun of 
painting on their own account; or they may often 
have considered these subjects as technical exer- 
cises and so put into them an unusual amount 
of concentration on the handling and the color. 
Chardin points the way in a picture which gives 
us the perfection of the eighteenth century 
tradition in quality and design. The transparency 
and richness of these darks can hardly be ap- 
proached by the largely self-taught painters of 
the latter nineteenth century. There is a compen- 
sation in their works, however, in the vigorous 
insistence on a definite light effect and an organ- 
ized obedience of all the tones to the source of 
light. It is this harmony of light that is the real 
motive of the earlier impressionists, and although 
the idea has lost its novelty, it is not necessary 
to overlook its validity. It finds nearly perfect 
expression in Sisley’s painting of grapes and 
walnuts, one of his extremely rare still-lifes, and 
in Renoir’s flowers, which were both done around 
1876. Why is it that with these French painters 
the flowers and fruit never look posed just for 
painting, but have an air of being merely intimate 
details of a French household, a part of everyday 
life—with no studio junk dragged in to make an 
arrangement like the deadly things we see in our 
academic shows? 

With Cézanne we break away from the interest 
in light as such. With him it becomes a means to 
an end. Modeling of surface has its importance 
because it gives us orderly sequences of color, but 
our main concern is with the texture of our 
surface and with the filling of the space of the 
picture as a whole. In his insistence on a uniform 
texture in the handling throughout a painting 
Cézanne is returning to the practice of eight- 
eenth-century masters, but he uses bolder and 
coarser strokes and puts greater emphasis on the 
surface of the canvas. The arbitrary playing with 
color to maintain the interest over the whole area, 
as in the upper part of Mr. Spaulding’s picture, 
is reminiscent of some of the early Italians—I 
think of a picture by Sassetta. To be sure 
Cézanne expressed solid form, but it was by 
abstract means, especially in the rendering of 
receding planes, and I think that too much has 
been made of the insistence on volume as his 
main aim. 

With Gauguin we move still farther toward a 
completely Oriental rendering by mere line and 
local color. We have been brought up under 
the impressionists, however, and we can not do 
away entirely with the play of tones in the actual 
appearance of things, but the shadows may be 
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transformed into mere variation of local color. 
Gauguin expresses light effect by suggestion in his 
use of local color rather than by any naturalistic 
rendering of light and shade. This method, 
which was later exploited in somewhat more 
obvious fashion by Matisse, is fundamentally not 
far removed from that of the Byzantines as shown 
in their mosaics of the sixth century. These were 
architectural decorations conceived as arrange- 
ments of flat tones of local color, but they still 
preserved the traces of the illusionistic lights and 
shadows of Hellenistic painting, though now re- 
duced to surface pattern. Gauguin’s flower-piece 
was painted in 1893, it is said while he was 
suffering from a broken leg received in a street 
brawl with some sailors at Pont-Aven. This sub- 
ject no doubt was something that just happened 
to come before his eyes in his room, something 
which he could not resist making into a picture. 

The painting by Matisse seems to have been 
suggested in much the same casual fashion. Per- 
haps it ought to be treated as an interior rather 
than a still-life; but it does not matter. It con- 
tains a piquant clash of color to enhance the 
harmony which is really there. In modern paint- 
ing, as in modern music, order in apparent chaos 
is frequently the keynote. 


The jewel-like anemones by Redon, a freely 
handled Morisot, and a painting of flowers by 
Courbet complete the group of still-lifes. Beside 
the mystical sensitiveness of Redon, Courbet 
seems almost brutal, but there is a consistency of 
touch and a harmony of sombre tone in this 
flower-piece that is often missing in his more 
pretentious painting. 

The collection is also rich in landscapes, or 
perhaps we had better call them out-of-door 
paintings, for I should include in this group the 
paintings of figures in the sun by Renoir. The 
earliest is the “Street in Argenteuil” by Pissarro 
already mentioned. It is dated 1873. Pissarro 
looms up bigger and bigger as time goes on, and 
[ sometimes wonder if his paintings done in the 
70's will not be regarded as the finest landscape 
paintings of the later nineteenth century after 
some of Cézanne’s. It was natural that they 
should have been somewhat overshadowed for a 
time by the more revolutionary methods of Monet 
and Renoir and of some of his own later work, 
but now they strike us as gratefully normal and 
sound, only a step from Corot to whose quieter 
and darker palette Derain now goes back for 
inspiration. In looking at this earlier Pissarro one 
wonders if the extreme use of broken color and 
of high intensities in Monet and Renoir, is not 
after all a side episode in the history of French 
landsape painting, and if the real tradition does 
not come down through the earlier work of 
Pissarro and Sisley and then Cézanne, Van Gogh, 
Gauguin and Derain. 


In landscape, as in still-life, the tendency in 
the big three, Cézanne, Van Gogh and Gauguin, 
was to turn from light effect to local tone, 
texture, and filling of the space within the pic- 
ture. This is shown in the “Environs d’Aix” by 
Cézanne dating from around 1880, in the “Street 
in Auvers” by Van Gogh dating from 1890 and 
hence one of his latest works, and in the “Femmes 
et Chevals Blancs” by Gauguin painted in 1903 
and likewise one of his last paintings. These 
pictures could hardly be more individual in style, 
and yet they have much in common in method of 
expression. Superficially Van Gogh, for instance, 
looks entirely different from Gauguin. It is 
partly the Dutch in him, for he loads on his paint 
in a heavy impasto, and his color keeps mainly to 
the yellowish and greenish region of the spec- 
trum, away from violets and purples, so that the 
emotional effect of his painting has little in it of 
the exotic, and instead much of the nervous force, 
though without the chiaroscuro, of the traditional 
Dutchmen; but essentially it is based on the same 


idea as that of Gauguin. There is expression, but 
no superficial illusion of space. Shadows mean 
nothing except as pattern. 

In Gauguin’s earlier landscape, “Entrance to a 
Village,” we find him adopting Pissarro’s broken 
handling of the early 80's, only with his own 
palette. It is said to have been painted in 1890, 
but it could hardly have been done in this manner 
after his visit to Van Gogh at Arles in 1888, and 
it more likely dates from some years earlier when 
he was working with Pissarro. The later picture 
mentioned above shows his completed manner; it 
has the rich play of greens and violet-reds and 
vermilion all at nearly the same value level, that 
one finds in most of his landscape. The accenting 
of the white cross against the deep blue of the 
mountain is an unusual touch. This picture must 
have been painted in Gauguin’s final abode in the 
Marquesas. 

The paintings by Renoir have already been 
referred to; they make a brilliant group. Renoir’s 
landscapes are occasionally a little fussy and diffi- 
cult to read. The “Mentone” is hence unusually 
solid and clean-cut in its handling. It was painted 
in 1883. The “Children at Guernsey” of 1882 
is more loosely handled in comparison and hence 
more sparkling and perhaps more completely 
Renoir. 

Monet’s snow scene is a tour de force of thor- 
ough-going impressionism. Painted within a 
range of values the darkest of which is very light 
and the lightest of which is not white, it is as 
far as it is possible to go with subtle variations of 
tones broken into each other in indefinable 
fashion. Beside Monet all other impressionist 
painters were clumsy workmen and coarse in 
vision. At the same time this picture reveals the 
weakness of the whole idea in impressionism, for 
the canvas as a whole is monotonously white and 
chalky, and lacking in any decorative effect as 
compared with other paintings in the room. 

A wholesome reaction from the over-light 
tonality and the monotonous effect of such paint- 
ing is seen in the landscape by Derain. It is a 
return to the more normal range of values found 
in Corot, only Derain slips the whole thing across 
to us in a slightly more artificial range of color 
and a certain casualness of handling that keeps it 
distinctly modern. Its suggestion of Corot is like 
Stravinsky’s suggestion of Mozart in Appolon 
Musagete. But there is more real illusion of depth 
and even of light in the distance of this picture 
than in any of the keyed-up paintings by the 
impressionists, and largely on account of the more 
normal rendering of the darks. 

In spite of the interest in these landscapes and 
in the still-lifes, the climax of Mr. Spaulding’s 
collection comes in the figure paintings. The 
earliest of these is Daumier’s “Avocat Triom- 
phant.” This is more than Daumier’s usual biting 
satire on the world’s grim show; it is a monu- 
mental apotheosis of the law. The power of this 
painting is perhaps indicated by the fact that one 
can never remember what a small canvas it 
actually is; in one’s memory it seems always 
colossal. It is characteristic of Daumier’s simple 
and powerful design, but he certainly never sur- 
passed the brilliant interchange of the light of the 
head against gloom of shadow which passes so 
subtly into the dim light on the steps to relieve 
the black silhouette of the legs. 

The small portrait of a man by Degas, done 
probably in the early 60's, is thinly painted in 
low tones suggestive of his dependence on Ingres 
but already revealing a clearness of vision all his 
own. The painting of his father and the musician 
Pagans shows his lyrical and dramatic power 
which he tended to suppress more and more as 
time went on because of the general reaction 
against story-telling and “literary” content. But 
this picture, like the so-called “Interior” in the 
Whittemore Collection, suggests what the exag- 
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gerated opposition to content cost us in the case 
of Degas. Even so we are constantly reminded in 
his later paintings, in spite of obvious emphasis 
on formal pattern, that he was at least potentially 
one of the great dramatic painters of all time. In 
this painting of figures listening to music we 
inevitably think back to the “Concert Champétre” 
in the Louvre and to other Venetian paintings— 
there is the same emotional enhancement in the 
suggestion of the sound. Degas painted pictures 
like this with a simplicity and straightforwardness 
which is a great relief beside much of the “knock- 
you-in-the-eye” sort of thing with which we have 
become familiar. 


The other painting by Degas is an unfinished 
study of a ballet-girl with a pale pink flower in 
her hair contrasted with the intense red-orange 
of the background—slight and fragmentary, but 
delightfully suggestive of the quality to be found 
in the best of these subjects. 


The example of Lautrec has in it more com- 
pleteness of characterization than one finds in his 
usually more fluent jibes. It was painted in 1888, 
and shows him experimenting with the broken 
color of Renoir, but in spirit it is closer to Degas. 


Painted in the same year is “La Berceuse” by 
Van Gogh, perhaps the real climax of the collec- 
tion. It sums up the whole doctrine of Van Gogh 
in its treatment of the material at hand as a mere 
means of arriving at his own idea, even though 
he may not have been entirely conscious himself 
of what he was driving at. In Van Gogh there is 
no more attention paid to literalness of local tone 
than one would expect in a Romanesque or 
Gothic window. The clashes of color seem violent 
at first sight, but there is a definitely harmonious 
relationship in them which gradually overcomes 
the effect of the contrasts. One thinks of some 
of the stronger color-effects in some of the Per- 
sian miniatures—green against red, but at the 
same value, and the quantity of the red is rather 
small, and the darker green comes not against the 
red but against the lighter green and the green- 
blue of the background, which in turn is subdued 
by the playing of red spots over it and broken up 
by the warmer tones in the flower pattern. On 
such a large scale and coarsely handled instead of 
delicately drawn on the page of a book it seems 
somewhat shocking, but of course Van Gogh had 
no intention of sparing our feelings, the last thing 
he wanted was to be pretty. 


Two pictures painted within the last two years 
complete this group of figure-pieces, which also 
includes a charming André and a brilliant Forain. 
The first of these is by Derain. As in the case of 
his somewhat earlier landscape, it shows him 
going back to a limited color-range of the sev- 
enteenth or eighteenth century, but with its 
purely linear accents it likewise maintains its 
effect of non-naturalistic modernism. Every mod- 
ern painter goes back to the art of the past for 
what he can find in the way of suggestion for his 
own particular purpose of the moment, so we find 
much suggestion of the eighteenth century in the 
color schemes of Laurencin. Although she avoids 
any specific light effect and summarizes faces in 
the manner of a Hokusai sketch, there is even 
a hint of the study of Tiepolo in the crisp edges 
dividing the different values of the color which at 
the same time is reminiscent of Italian primitives. 
The actual derivation may be quite different; nev- 
ertheless these mingled reminiscences of ancient 
art are typical of all contemporary painting, from 
Picasso down. In this particular painting, called 
“Les Créoles” there is rather more telling use of 
darks than in most of her paintings that I have 
seen. Its delicate charm and prettiness add a 
pleasant variety to the collection. 

Certainly it is to an interesting company and 
a genial and sympathetic host that we bid our 
adieux. 
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VARIOUS PERIOD ROOMS IN AMERICAN MUSEUMS 


By ANNE WEBB KARNAGHAN 


BrathiratiietieatfeERIOD ROOMS have been one 


of the humanizing forces in 
P American museums within the 

ma past ten years. Long before they 
te ade were first introduced into mu- 
ee seum collections, the advantage 

of exhibiting works of art in a congenial environ- 
ment had been demonstrated by the Isabella 
Stewart Gardner Museum, by the Essex Institute 
at Salem, the Rhode Island School of Design, and 


by various historic houses preserved as monu- 
ments of American life. 


And earlier, Switzerland, Germany, Norway, 
and Sweden had made extensive use of the idea 
in their effort to stimulate a more national 
character of industrial design. There was, there- 
fore, ample precedent when the Metropolitan 
Museum of Art undertook the construction in 
1922 of the American Wing. But their plan was 
broader in scope and purpose than any which 
had preceded it. It provided for a sequence of 
furnished rooms, housed under one roof, which 
would illustrate the development of the decora- 
tive arts in this country. When the Wing was 
opened its success was immediate. Not only did 
it stimulate American industry, but no American 
visitor left this series of rooms without a broader 
knowledge of his national background and a 
deeper appreciation of his artistic inheritance. 














It is not surprising that simultaneously various 
museums were collecting period rooms of Euro- 
pean as well as American provenience, nor that 
the success of the American Wing at the Metro- 
politan should have immediately made clear the 
advantage of acquiring an international sequence 
of period rooms. 

Within recent years the collecting of European 
interiors has kept pace with that of American 
rooms, and the present tendency is to bring 
together a chronological sequence of furnished 
rooms illustrating the culmination of successive 
styles in Europe and America. There are wide 
gaps in almost every European sequence. Never- 
theless a survey discloses examples dating from 
the fifteenth to the nineteenth centuries which 
represent significant developments in domestic 
interiors of Italy, France, England, the Nether- 
lands, Germany, and Switzerland. Scattered as 
are these examples, it is yet possible to follow 
with a degree of satisfaction in this country some 
of the main currents in the evolution of the 
decorative arts in modern Europe. 

Fifteenth, sixteenth, and seventeenth century 
interiors are almost lacking, but in any survey 
of the rooms in our collections, it sems advisable 
to note the gradual shaping of the earlier styles 
from which were derived the eighteenth century 
interiors of France, England, and America which 
are now so adequately represented. 


There was little emphasis in medieval times 
upon domestic architecture. A princely residence 
was primarily a fortified stronghold built for pro- 
tection rather than for the enjoyment of a settled 
domestic life. It was not until the overshadowing 
fear of God and of man was dispelled by the 
new spiritual freedom of the Renaissance that 
any appreciable change occurred in the domestic 
background of the people of Europe. 


The first stirring of the new spirit, which pro- 


duced the Renaissance, may be traced to the 
thirteenth century when St. Francis, Giotto, and 
Dante voiced their keen delight in the world 
about them . In them was reflected a changing 
psychology which was to transform the medieval 
world into the one we know today. 


The fourteenth century broght an awakened 
interest in the ancient Roman ruins which re- 
sulted in the discovery of a fresh artistic vocab- 
ulary particularly suited to the Italian tempera- 
ment. Life in the Italian communes under 
ducal control was comparatively safe in the fif- 
teenth century and fostered the first flowering of 
the Renaissance in the great painters and sculp- 
tors of that period, Fra Angelico, Ghiberti, Dona- 
tello, Bellini, Mantegna, Botticelli, Leonardo and 
their contemporaries. In them were combined 
the two phases of the new era: a joy in life and 
an enthsuiasm for classical antiquities. The blend- 
ing of the two produced the Italian Renaissance 
style which has persisted in its influence down 
to the present day. 


As architecture lags behind the individual cre- 
ative art of any period, so the interiors of Italian 
houses at the end of the fifteenth century were 
still strongly medieval. The Pennsylvania Mu- 
seum has among its period rooms not yet in- 
stalled, a Venetian interior of the fifteenth cen- 
tury —a chamber from the Palazzo Soranzo 
which stands next to the church of Santa Maria 
dei Miracoli. Because of the commercial suprem- 
acy of Venice at this time this room is more cos- 
mopolitan in its decorative detail than most con- 
temporary Italian interiors. Nevertheless its 
rough plaster walls, richly carved doors, leaded 
glass windows set high above the tiled floor, the 
beamed ceiling with painted and gilded decora- 
tions and its fireplace with overhanging hood 
were characteristic features of the great houses 
throughout civilized Europe. 


Tapestries were in universal use throughout 
Europe at this time, most of them woven on the 
French or Flemish looms or in the Italian work- 
shops manned chiefly by northern weavers. Such 
a room as this chamber from Venice must have 
presented a gorgeous spectacle when hung with 
deep-toned tapestries from the North and sump- 
tuous velvets woven on the looms of Italy, the 
center of the silk weaving industry during the 
fifteenth and sixteenth centuries. 


Michelangelo, coming at the close of the cen- 
tury, summed up the material and spiritual 
significance of the Renaissance in the powerful 
creations of his mind and hand. He was deeply 
responsive to the art of ancient Rome and com- 
pleted the transformation of ancient classical 
design into the new forms of the Renaissance. 
His adaption of classical orders for decorative 
purposes, his blending of architectural design 
with boldly sculptured decorations, and his use 
of deep-shadowed pediments gave shape to a 
style which was reflected in every European 
country within the next five hundred years. Un- 
fortunately no Italian interior of this important 
period is to be found in American museums at 
this time. 


The spirit of the Renaissance spread northward 
into all countries of Europe. But before any re- 
flection of the sixteenth century Italian style ap- 
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peared in the castles and houses of the north, the 
liberating spirit of the Renaissance was breaking 
down the medieval attitude of mind. The fif- 
teenth century was one of intense intellectual 
and commercial activity. There was continued 
intermingling of people and of ideas. On the 
streets of Brughes and Venice—great marts of 
the time—merchants from Italy, Spain, France, 
England, and Germany bartered with those from 
the East. And from India, China, and the Near 
East came influences that filtered through Spain, 
Portugal, Italy, and the Netherlands. There was 
a blending of intellectual and artistic interests as 
well as a continued exchange of courtesies among 
the Courts. 


The fusion of ideas and interests throughout 
the century broke down ancient prejudices and 
paved the way for the introduction of the Italian 
Renaissance style in the sixteenth century. 

The first country to be strongly influenced was 
France. Her kings for a hundred years had looked 
with longing eyes toward the rich land to the 
south of them, and in 1495, Charles VIII, on 
slight pretext, invaded Italy marching as far 
south as Naples. He was astonished at the rich- 
ness and beauty of life in Italy and on his return 
to France persuaded many Italian craftsmen to 
accompany him to the Loire Valley, the country 
seat of the Valois Kings. But death cut short his 
plans and the introduction of the Renaissance 
style was left to his successors. The prevailing 
architecture of France at this time is illustrated 
by a little chapel of the flamboyant Gothic style, 
now preserved in the Detroit Institute of Arts. 
Louis XI, who preceded Charles VIII, had sup- 
pressed the nobles, breaking their power so com- 
pletely that they no longer needed their medieval 
fortified castles. A transformation into country 
chateaux began in the latter part of the fifteenth 
century. While the nobles preferred the familiar 
flamboyant Gothic style, the surviving chateaux 
show that their owners followed closely the royal 
precedent, blending the old style with the new, 
These buildings are Gothic in structure, Renais- 
sance in decoration. Altogether rare are sur- 
viving examples of this conflicting period in 
French building, but there has recently come to 
the Pennsylvania Museum a room of this type, 
though of somewhat later date, from the Couvent 
des Cordeliers at Le Puy. 


While this remodeling of the ancient castles 
in the Loire Valley was taking place, Francis I 
also established a royal workshop at Fontainebleau 
with Primaticcio, an Italian painter, as Director. 
Here, Francis insisted on following the original 
Italian raodels. 


But it is foreign to the French temperament to 
imitate and the Italian style forced upon the na- 
tion by enthusiastic rulers was rapidly trans 
formed into a French interpretation which ma- 
tured under Henry II. The style of Henry II is 
imbued with poise and harmony, more subtle and 
restrained than the Italian from which it de- 
rived. For the first time fluted pilasters ap- 
peared, together with naturalistic renderings of 
leaves and flowers. All the Italian devices of 
painted and plaster decorations in flat or relief 
treatment were employed, and in addition, there 
appeared naturalistic details which were to be 
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found again and again in all succeeding French 
styles to the end of the eighteenth century. This 
is a significant period in the history of the dec- 
orative arts of France, for in its monumental 
character was laid the foundation for her future 
supremacy in the field of the decorative arts. 

This beautiful style was destined to be short 
lived, replaced by the incoming Baroque in 
which late Renaissance forms were blended with 
the florid art of the Netherlands. Its soft, struc- 
tureless character had little in common with the 
contained style of the preceding period. Rubens, 
called to the Court of France, produced his cele- 
brated series of frescoes centering around Marie 
de Médicis, epitomizing in them the Baroque 
tendency which prevailed alike in decoration and 
architecture. 

Richelieu, in the service of Louis XIII, from 
1624, prepared the way for the iron-handed rule 
of Louis XIV. The theory of the Divine Power 
of the Kings fostered by him required more 
formal surroundings for His Majesty than the 
interiors decorated in the Baroque style. With 
the able services of Le Brun and Colbert, Louis 
XIV encouraged a blending of the purer forms 
of the Renaissance with the Baroque. A sugges- 
tion of the grandiose character of this style is 
found in a small interior in the Metropolitan 
Museum of Art, dating from the latter part of 
his reign. Once more, as in the time of Henry 
II, the decorative details are related to the struc- 
tural features of the room, and panels and furni- 
ture are stripped of meaningless ornamentation. 
The style is prevailingly rectilinear but imposing 
in its sumptuous formality. For half a century 
life at the French Court was dominated by this 
powerful monarch. It is not surprising, therefore, 
that his death in 1715 brought relief from a re- 
straint that had long been irksome, nor that it 
should have been followed by a period of gaiety 
and abandon such as France had never known. 

Meanwhile in England few changes occurred 
in the domestic background prior to the Stuarts. 
During the earlier centuries, the Renaissance was 
expressed in literature rather than in architecture 
or decoration. The Tudor style, a blending of 
late Gothic with Renaissance details, had evolved 
in the fifteenth century. It was further enriched 
by Renaissance elements introduced in the six- 
teenth century from the Netherlands, but it re- 
mained essentially Gothic in character. So well 
suited was this style to the national temperament, 
that England successfully resisted the imposition 
of a purer interpretation of the Italian Renais- 
sance style for almost a century. Even today 
this early style survives in the cross timbered 
houses which are probably a more sincere expres- 
sion of the English than are the houses done in 
the manner of Sir Christopher Wren and his 
successors in the seventeenth and eighteenth cen- 
turies. There are a number of Tudor rooms in 
American museums. A superb example with 
paneled “walls carved in linen-fold pattern, 
beamed ceiling, wide fireplace, ornamental chim- 
ney breast and small cross-pane windows is in 
the Museum of Fine Arts, Boston, an other ex- 
amples are preserved in the Minneapolis Mu- 
seum and in the Art Institute of Chicago. Dur- 
ing the significant years that cluster around 1600, 
all England was “a nest of singing birds,” as Dr. 
Johnson characterized Pembroke College, Ox- 
ford. Spencer, Lyly, Sydney and their poetic 
contemporaries voiced a delight in life which has 
no counterpart outside of the golden age of 
Italian painting in the fifteenth century. But 
this burst of literary expression called for no 
alterations in the domestic background. Even in 
the brilliant times of Elizabeth and Shakespeare, 
English interiors remained doggedly Tudor in 


style. 


It was only when the creative period was over, 
when an intellectual and critical attitude had re- 
placed the venturesome spirit of discovery, that 
England showed herself receptive to a new type 
of building. 

In the early seventeenth century paneled walls 
with small divisions still persisted, but loftier ceil- 
ings, more ornate fireplaces, and larger rooms 
appeared. Renaissance details were increasingly 
present, including fluted pilasters with ornate 
capitals. These innovations came chiefly from 
the Netherlands with whom Protestant England 
was on more friendly terms than with Catholic 
Italy. Among notable interiors in this country 
illustrating this important period in the decora- 
tive arts of England, is the Justice’s Room from 
Prinknash Park near Gloucester, England, now 
in the City Art Museum of St. Louis. The blend- 
ing of the Tudor and the incoming Renaissance 
styles is cleary seen in the stone fireplace with 
Tudor arch surmounted by an overmantel carved 
with arcaded panels and terminal figures. The 
door and fireplace are flanked by fluted pilasters, 
while the parge ceiling adapted from Italian 
models, has replaced the beams of earlier cen- 
turies. There is also a splendid room of similar 
type in the Museum at Minneapolis. 

The influence of Italy reached England more 
directly in the sevententh and eighteenth cen- 
turies through her architects, Inigo Jones, Sir 
Christopher Wren, William Kent, Colin Camp- 
bell, and finally the Brothers Adam, who late 
in the eighteenth century, derived fresh inspira- 
tion in Italy from a newly found source of 
classical antiquities. 


Inigo Jones, architect for the Banqueting Hall, 
Whitehall, introduced the academic forms of the 
Renaissance, but it was Sir Christopher Wren, 
designer of St. Paul’s Cathedral after the Great 
Fire of 1666, who gave direction to the move- 
ment. He blended the academic forms of Italy 
with the French Baroque in a style which has 
found continued reflection in the architecture of 
England and America since his time. A magnifi- 
cent example in this style is the State Morning 
Room from Hamilton Palace, Scotland, now in 
the Museum of Fine Arts, Boston. Its most char- 
acteristic features are the large panels enclosed 
with bolection mouldings, the fireplace with over- 
mantel carving in the style of Gibbon, the plaster 
ceiling enriched with an oval design of leafage 
in bold relief, and its fluted Corinthian pilasters 
flanking doors and fireplace. The room epito- 
mizes the whole trend of English architecture up 
to the advent of the Brothers Adam, in the next 
century. A number of variations of this main 
treatment occurred, however, some disclosing a 
return to the more classic type of interior, others 
reflecting more freely the influence of the French 
style rocaille. Most satisfactory opportunities to 
follow these charges are provided by the Penn- 
sylvania Museum and by the Art Institute of 
Chicago and the City Art Museum of St. Louis. 

The close relationship between these English 
interiors and those of America in the eighteenth 
century are clearly revealed in the many beauti- 
ful American rooms now in the Metropolitan 
Museum of Art, The Museum of Fine Arts, Bos- 
ton, The Brooklyn Museum, and other museums 
throughout the country. 

During the eighteenth century, France, in 
turn, had become the arbiter of taste and style 
throughout Europe. Upon the death of “Le Roi 
Soleil,” the pent up feelings of a repressed nation 
burst forth in an orgy of gaiety and frivolity 
which was soon reflected in the decorative treat- 
ment of palaces and country houses. Stolidity 
ind pompous display had gone and in their place 
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had come a blithesome, piquant spirit which in- 
spired some of the most charming interiors in the 
whole range of European decorative arts. 

With the abandon of the times, these interiors 
might easily have degenerated into tawdry forms, 
as really happened in Spain and Italy during this 
century, had not the rococo style been tempered 
by the spirit of moderation natural to the 
French people. A nation that produces simulta- 
neously a Voltaire, a Diderot, a Turgot, a Wat- 
teau, a Fragonard, and a Boucher contains ele- 
ments which permit full license without fear of 
bad taste. Some of the most pleasing rooms in 
our museums date from the early part of the 
reign of Louis XV, the period of the Regency. 
Among them are two from the Chaeau de la 
Muette, Passy, France, in Boston. Both illustrate 
the intimate type of rooms which were intro- 
duced for the first time in the eighteenth century. 
The walls are unpainted but enriched with panels 
and mirrors enclosed by delicate, crisp mouldings 
carved with leaf and flower motifs so character- 
istic of the style. 


The rococo style of Louis XV with flowing 
curves and shell motifs was always on the 
verge of exaggeration, and in the last third 
of the century was replaced by that of Louis 
XVI. Curved lines were superseded by vertical 
ones, exuberance of character by restraint. Gath- 
ering political clouds called for sobriety of con- 
duct and depleted funds necessitated economics 
unknown in the previous reign. The Louis XVI 
style in France and that of Adam in England 
developed almost simultaneously, both inspired 
by the discoveries of Herculaneum and Pompeii. 
As in the days of the early Renaissance in Italy, 
the newly found classical motifs fell upon fer- 
tile ground, inspiring the harmonious interiors of 
the Louis XVI period and the most distinguished 
school of decorators and cabinet makers in the 
history of England. France, accustomed to leader- 
ship in the decorative arts, looked with jealous 
eyes at her rivals across the Channel. 

Thus in less than ten years the idea so ably 
sponsored in America by the Metropolitan Mu- 
seum has been carried out in almost every mu- 
seum in the country. It is quite logical that the 
first European rooms selected should have been 
of French and English origin, since American 
architecture and furnishings of the late seven- 
teenth and eighteenth centuries are largely de- 
rived from these sources. But interiors repre- 
senting the developments in other countries as 
well, are found and these, despite strong national 
characteristics, bear a close relationship to the 
Gothic or Renaissance styles. Excellent exam- 
ples from Switzerland are in the Brooklyn Mu- 
seum, the Toledo Museum, the Metropolitan, 
and at Boston. There are Dutch rooms in the 
Art Institute of Chicago, the Pennsylvania Mu- 
seum, and a Frisian example at Chicago. Espe- 
cially noteworthy is Philadelphia’s rare German 
room of Renaissance style dating from the time 
of Durer and Holbein the Younger. 

The potentialities of the period room as a 
form of exhibit in American museums has prob- 
ably not yet been fully realized, nor has its in- 
fluence on the taste and appreciation of thou- 
sands of annual visitors been gauged. Its prac- 
tical value as a background for contemporary 
art has been emphasized, as have its usefulness in 
supplementing major collections of paintings and 
sculpture, and its more utilitarian aid to industry. 
In addition there has come in recent years a 
growing appreciation of period rooms as artistic 
units in themselves, and simultaneously, a de- 
mand for those interiors which, like major works 
of the fine arts, will illustrate the great stylistic 
periods of the past. 
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, A complete 18th Century Pine Panelled Room decorated with three original landscape paintings on canvas furnished with appropriate 


specimens of the pertod. This room was included in the Vernay Exhibit which was awarded the gold medal at the Second International 
. . } } T r , ’ . , . / / ” / ” . 
Antiques Exposition recently held in New York at the Grand Central Palace. Dimensions of room 23) x 29 9" «V9 1" high. 
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AN EAKINS PORTRAIT 





THOMAS EAKINS 





PORTRAIT OF CHARLES L. FUSSELL 


This striking portrait of the artist Mr. Charles L. Fussell, forty by fifty inches 
ize, was recently purchased from Mrs. Susan M. Eakins, widow of Thomas 
by Mr. William Griscom, ]r., of The Griscom Galleries, 1632 Walnut 


Eakins, | 
Street, Philadelphia. The portrait is now on view at the galleries. 
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HE furniture created in the days of Elizabeth and the Stuarts was designed 

only for the Great Houses and is expressive of the aristocratic good taste 
and luxurious comfort which these nobles regarded as theirs. Placed against 
rich panelling of exquisite workmanship, 17th Century English furniture 
achieves today interiors of equal distinction and dignity; its charm is graphi- 
cally illustrated in innumerable groupings, such as that pictured, to be seen in 
Orsenigo’s showrooms. 
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Illustrated in this well-balanced grouping is an exquisite Queen Anne walnut cabinet, flanked on either side by a graceful 
William and Mary high-back walnut chair, with loose red cushions. The chairs were made about 1690. The wall 
| decorations shown are two of a set of six beautifully carved Queen Anne Sconses. This group and many more are 
always to be found at the Rosenbach Galleries. 
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DISTINGUISHED WORKS OF ART 


PAINTINGS 

SCULPTURE 

ETCHINGS 
WATERCOLORS 


—____—— 


ILLS OVS 





VISITORS ARE CORDIALLY INVITED TO OUR EXHIBITIONS 


MILCH GALLERIES 


108 WEST 57TH STREET 
NEW YORK CITY 
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ISABELLA WATSON 6y JOHN HOPPNER 


PAINTINGS 
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OLD AND MODERN 


484 N. KINGSHIGHWAY 





St. Lou 1s 


I! EAST 57th STREET 
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DIKRAN G. KELEKIAN 


SPECIALIST IN EGYPTIAN, PERSIAN AND 
GREEK ANTIQUITIES 
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ASSYRIAN RELIEF, 8th CENTURY, B.C. 


x 


Bankers Trust Company Building 
598 MADISON AVENUE, NEW YORK CITY 


NORTHWEST CORNER OF FIFTY-SEVENTH STREET 


CAIRO: Opposite American Mission 2 Place Vendome: PARIS 
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Smugglers A. P. Ryder 


Announcing the acquisition of the Fitzgerald-McCormick 
collection of Albert Pinkham Ryder 


FINE ART IN ETCHINGS 
WATER COLORS and OIL SCULPTURE IN ALL MEDIA 


THE WORKS OF ARTHUR B. DAVIES 














Tip-toeing Youth 


Arthur B. Davies 


FERARGIL nc. 


37 East 57th Street FREDERIC NEWLIN PRICE, President New York 


MAYNARD WALKER, Paintings ALICE MacDONNELL, Etchings EDNA OFFNER, Sculpture 
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/ THE ART of FRAMING PICTURES | 


Mr. Grieve offers his Expert 

Advice to those interested in 

the framing of picture collec 
tions and mirrors. 





————_— 








URING the Early Renaissance and thru the eras of the incom- 

parable Gibbons, the great English Framer, and Oeben, the 
deft French compositionist, the framing of pictures and mirrors was 
looked upon as an opportunity for a rich and attractive form of 
expression, as well as having decorative possibilities, although little 
attention was paid to the importance of harmony between frame 
and picture or mirror. Even in the present day, many paintings 
are marred by inappropriate frames which detract from their beauty. 
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*% | eis Very fine 
i Very fine XVIth XVIIIth Cen 
Century Spanish tury English 

\ Gothic Frame pa 
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A XVIth Century Gothic Crucifix 


ion Frame. 
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An interesting booklet has 

heen prepared on the Art of 

Framing Pictures, mailed on 
receipt of Fifty Cents. 


M. GRIEVE COMPANY 


234 EAST FIFTY-NINTH STREET __ Member, Antique and Decorative Arts League NEW YORK CITY 
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MASTER FRAMES, PAST and PRESENT 


in the 


HOUSE of a THOUSAND FRAMES | 


The relationship between 

frame and picture is important, 

and discretion should be used 

in the selection of a setting for 
works of art. 
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GRIEVE COMPANY is equipped to supply every need. 

- The varying styles of each great period are represented 
in their galleries. The special requirements of any picture can be 
studied and satisfied. In addition to the superlative, hand-carved 
reproductions (which are made to any size) the M. Grieve collec- 
tion of genuine antique frames, gathered from all over the world, 
offer an almost unlimited choice of ancient masterpieces of the 
framer's art. 
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Another impor 

tant Chippendale 
Frame, similar to 
the other, having 
slightly different 


A highly impor 
tant Chippendale 
Frame, used ad 
vantageously for 
portraits. 
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| An unusual Ital Another Italian 

ian XVIIth Cen XVIth Century 
tury Frame, Frame with a 
| handsomely different motive 
| ca rved. 
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A XVIth Century Italian Frame with Candelabra 
and velvet background. Motive: Gothic brackets 
for holding same. 
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These frames are constantly 

on display, and expert advice 

in the framing of fine pictures 

will be given to anyone with 
a framing problem. 
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| M. GRIEVE COMPANY 7 
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234 EAST FIFTY NINTH STREET Member, Antique and Decorative Arts Leagu NEW YORK CITY | 
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WALLACE H. DAY 


GALLERIES 


INC. 


Announce 
the opening of their new galleries 
devoted exclusively to the 


Sale at Auction 


of 


FINE ART PROPERTIES 








OUR GALLERIES ARE AT YOUR 
DISPOSAL AND SALES FOR THIS 
FALL MAY NOW BE ARRANGED 


dé COMMUNICATIONS ARE “ 


SOLICITED FROM TRUSTEES, 
EXECUTORS, AND PRIVATE INDI- 
VIDUALS. 








SALES CONDUCTED BY MR. DAY AND MR. FRED’K A. CHAPMAN 


4 


AT THEIR NEW GALLERIES 


I6 EAST 60TH STREET, NEW YORK 


BETWEEN FIFTH AND MADISON AVENUES 









































“The Canongate Tolbooth — Edinburgh” 


by 
SIR D. Y. CAMERON 


PY Casa 


wit, 





SCHWARTZ 
GALLERIES 


Etchings 


Engravings “Paintings 


517 MADISON AVE. 
NEW YORK CITY 
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DAWSON 


19 East 60th Street 
NEW YORK 
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AN INTERIOR EXECUTED BY MR. DAWSON 


INTERIOR DECORATIONS 
OLD ENGLISH FURNITURE 
OLD TAPESTRIES 


OLD VELVETS 
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The most centrally Laosted 


Pivctinneeses ane Appraisers 


L — 3 EAST 53rd STREET ~_) 


NEW YORK 


SALESROOMS 


in New TF ok City—3 doors east ok Fifth Avenue 


SOLICIT FOR DISPOSAL AT AUCTION 


PAINTINGS 


TAPESTRIES 


HOUSEHOLD FURNITURE 
OLD ENGLISH and EUROPEAN SILVER 


RUGS, OBJECTS OF ART, BRONZES and SCULPTURE 


AUTOGRAPHED LETTERS, RARE BOOKS and MANUSCRIPTS 


AND OTHER DECORATIVE AND UTILITARIAN HOUSEHOLD EFFECTS 


i lina, ‘anil: 
HARRIMAN NATIONAL BANK 
Fifth Avenue at 44th Street 
New York 


G6 =O «© 


We make liberal cash advances. 
We specialize in Sales of Estates on the premises. 


All communications held strictly confidential. 


European Oflices 
DAVID MENDELSOHN 
45 Rue Richer 
Paris, France 
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Auctioneer 





ej 











VPODPOV OGIO DI OIG SG SG GGG GB G9 GY OB GUY: 









































IVE 4 EMD FEOD FEO SKE he | 


ARTHUR GOETZ 
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| BRESCI ANINO DA SIENNA (about 


MADONNA AND CHILD 


OLD PAINTINGS 
INTERIORS 


WORKS OF ART 


NEW YORK 


24-26 EAST 58th STREET 
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WEYMER & YOUNG 


INC, 
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Fine Sheraton Mahogany Pedestal Desk, fine marking and colour 


53” wide, 36” deep and 3242” high 


OLD ENGLISH 
FURNITURE 
and SILVER 
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e Ry 


MAS al 
Finely Carved a 1S By Fine Mahogany Hepplewhite 
Back Hepplewhite Sue” Arm Chair Upholstered 


Arm Chair in Brown Leather 


Upholstered 


143 EAST 57th STREET NEW YORK 
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CIBRECooeJDs 











EXCLUSIVE REPRODUCTIONS 
ARCHITECTURAL INTERIORS 
OLD FABRICS 


LEEW 


DECORATORS 


578 Madison Avenue New York City 
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HOTEL PLAZA, 58th 


by 
BOTTICELLI 





“MADONNA and CHILD” 
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Courtesy of ALBERT MEDINA, OLD VENICE, 


Also at: LEON MEDINA, INC., 


























CHINESE ART 








2 } | | 
Rare DIO Z¢ Tu OF Creal ontainer used for sacrili ial rites Wit! original 


n ' ' | | | | ) 
Ddeaning  INscriptions sic olf vessel and on under side of over. Richly 
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nated Of the Ch'in Dynasty, B.C. 2 20% Height 16 inches 





RALPH M. CHAIT 


GALLERIES 


600 MADISON AVENUE 
At 57th Street New York 
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FRANCESCO BOTTICINI 
{1446—1492} 


New Pork 
Ehrhardt Galleries, Puc. 


The Langdon, 5th Ave., cor. 56th St. B erli it y 
Galerie Ehrhardt & Co. 6.m.b. B. 


Lennestr. 64 (opposite the Siegesallee) 














Paintings by Old Masters 
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Baden-Baden | 
Galerie Ehrhardt | 


Luisenstr. 26 
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POLYCHROME WOOD SCULPTURE OF ST. AGNES 
ALSATIAN MASTER, ABOUT 1470 


WORKS OF ART 


PAINTINGS BY OLD MASTERS 
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NEW YORK: 730 Fifth Avenue 
FRANKFURT: Kaiserstrasse 15 BERLIN: Victoriastrasse 3-4 


PARIS OFFICE: I1bis Rue Boissy d’Anglas 
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“Mother and Children” by George De Forest Brush, N. A. 


Included in the important retrospective exhibition of paintings by Mr. Brush, recently 


shown at the 


GRAND CENTRAL ART GALLERIES 


a non-profit organization founded in the interests of American painters and sculptors 


Above painting lent by Newark Museum Association, 
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DEGAS SIMKHOVITCH 
MARIE STERNER 
I! EAST S7th STREET NEW YORK 
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STANDING BODHISATVA, YUN KANG 
China, Wei, 5th Century after Christ 
1.5 m. high 


EUROPEAN ANTIQUITIES 
CHINESE WORKS 
OF ART 





2 TIERGARTENSTRASSE 











EDGAR WORCH 


BERLIN W. 10 
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“WINTER” 40” x 26” WILLIAM JAMES MULLER 


PAINTINGS — ETCHINGS — BRONZES 














(jalleries 


27 ADAMS EAST 
DETROIL 
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DE GELLIY YTUDIC 
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PAINTINGS - WORKS OF ART: HOUSE HOLD GOODS 





























CUSTOM HOUSE 
DEPARTMENT 


Our many years of experience has 
placed us in position to give un 
excelled service for promptly clearing 
shipments through the U.S. Customs. 


With our excellent warehouse facilli- 
ties, on arrival of shipments we have 
same examined by U.S. Customs at our 
warehouse (under Customs regula- 


WAREHOUSE 
DEPARTMENT 


tions), where they are carefully un- 
packed by experienced employees, and 
delivered free, of all cases and packing 
material, if so desired. 

We specialize in the handling and 
packing of works of art. paintings, fine 
furniture and household effects to all 
parts of the world. 


PACKING & SHIPPING 
DEPARTMENT 


On large shipments consisting of 
works of art, paintings, fine furniture 
and household goods, destined any 
where, we use special van cases which 
reduce cost of transportation, packing 


and possibility of damage. 


i. 
















“CLEARED THROUGH U.S. CUSTOMS “on 


















Jac. Friedenberg, President 


HUDSON FORWARDING & 


Office Telephone : Bowling Green 10329-30 


Charles Friedenberg, Vice-President 


SHIPPING CO. INC. 


323 East 38th Street. Telephone; Ashland 7637 


Warehouse: : 


Custom House Brokers, Packers and Shippers, 


17 STATE §$ 


Forwarding Agents 
STREET, NEW YORK 


London ~~ 


CAMERON-SMITH & MARRIOTT LTD. 
6-10 Cecil Court, St. Martin’s Lane 


Cables: Kamsmarat Westrand London Telephone : Temple Bar 3042 (4 lines) 


Agents are at your service in the following Cities :— 

VIENNA BARCELONA R O M E GLASGOW 
MADRID NAPLES- FLORENCE N I C E 
SEVILLA VENICE BRUSSELS CANNES 


oF a 


ArtPockers EShines Gameron-Smith 6 Harriott £24 Ax Packers Sunes 


PARI §5 
BERLIN 
HAMBURG 
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ARTHUR U. NEWTON 


[| LATE OF 175 PICCADILLY, LONDON | 








IMPORTER OF ENGLISH PORTRAITS 
LANDSCAPES + SPORTING PICTURES 7 ETC. 


FOUR EAST 56TH STREET NEW YORK 
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KENNEDY & CO. 
785 FIFTH AVENUE 
NEW YORK 
Fine Etchings and Engravings 
Ancient and Modern 
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VIEW OF AN EXHIBITION GALLERY VIEW OF THE ENTRANCE GALLERY’ 





VIEW OF THE ENLARGED SALES GALLERY VIEW OF THE NEW BOOK GALLERY 
Sales for the season of 1930-1931 are now heing arranged, Department for A ppraisals 


and Inventories maintained, approved hy Federal and State Authorities. 


9-11-13 EAST 59th STREET 
NEW YORK CITY 


EDWARD P. O'REILLY 
WILLIAM H. O'REILLY 


AUCTIONEERS 





View of the Entrance to 
the Main Gallery of the 
Plaza Art Rooms 


Member of the 
intique and Decorative 
Arts League, Inc. 
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| 578 MADISON AVENUE, NEW YORK 
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| 





“THE NATIVITY” BY JEAN HONORE FRAGONARD (1732-1823) 


PORTRAITS and LANDSCAPES 


of the 
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DUTCH XVI and XVII CENTURIES 
VENETIAN XVI CENTURY 
ALSO EARLY AMERICAN and CONTEMPORARY ART 


Dealers and Collectors are invited to visit our galleries or communt- 


cate with us regarding purchase or sale of paintings or collections. 
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METROPOLITAN GALLERIES 
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FRENCH and ENGLISH XVUI CENTURIES SPANISH XVII CENTURY 
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RICHARD VITOLO, President RICHARD E. ENRIGHT, Vice-President 


GAINSBOROUGH GALLERIES 


A] INC. |e 
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MADAME “X” BY KONSTANTIN MAKOVSKI 
RUSSIAN, 1839-1915 


PAINTINGS 


BY 


OLD AND CONTEMPORARY MASTERS 


222 WEST 59th STREET NEW YORK 
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“*“Hounds in Full Cre” by PF N. Sartorius, 1755-1818 


The bottom left hand corner of the picture is signed a N. Sartorius, No. 10 Wells St.”’ The ad- 
dress proves the picture to have been painted between 1782 and 1785, as the records of his pictures ex- 


hibited at the Royal Academy show that he was only in residence at that address for these four years. 


You are cordially invited to come in and look through one 
of the largest and most select collections of Old English 
Sporting Engravings and Paintings obtainable today. 


MEZZOTINTS 
ETCHINGS - SILKWORK PICTURES 
SPORTING GLASS PICTURES 
OLD ENGLISH FURNITURE AND CHINA 


HILIP SUVAL, rv 


(ESTABLISHED 1896) 


W holesale Department 823-25 MADISON AVENUE, Near 69th Summer Shop 
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145 EAST 57th STREET NEW YORK CITY SOUTHAMPTON, L. I. 


Member of Antique and Decorative Arts League 








A Nn Te 








- le i aloes onc, ot aaa 


















vo 











on 


\ | - i To 


. . 4 ‘A \ \ \ | 
\ \ yy \_ NV 
‘ \ i 4 = ke 
yy a = 
\ 








City of old masters... young moderns... 


art galleries... movie palaces. Cézanne 

.and chromos, romance ... and realism. 
The city you know... the city you’ve never 
scen... all colorfully, vividly reported in 


the modern New York American. 





NEW 
YORK 




















CEZANNE... 
LINE... 
PATINA... 


JACOBEAN... 
COLOR... 
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The Sunday New York American enables art dealers and decorators to contact 750,000* 


families in Metropolitan New York. 


Today the public has developed a keener appreciation of art than it has had, perhaps 
for generations. Not merely an appreciation of the museum type of art, but art as 


part of the daily life of the American family. 


Homes of today reflect this attitude. Color and decorative fitness have transformed 


ordinary rooms into organized units of pleasing appearance. 


Whatever has been the reason for this re-awakening to beauty, both academic and 
utilitarian, a great newspaper like the Sunday New York American that influences the 


tastes of 750,000* Metropolitan New York families has contributed an Important part. 


The brilliantly edited Art page of the Sunday American enjoys the widest circulation of 
any art page or section published in New York. It brings the current news of exhibitions 


b] 


and articles of interest to decorators, collectors and homemakers into 75 100* living 


, 


rooms every Sunday. 


Many prominent galleries have been represented on the American’s Art pages 


for years. 


As evidence of the importance attributed to the American’s tremendous circulation, art 
dealers, collectors and decorators, when they had an opportunity to do so, placed a 
larger volume of advertising in the American Art Section published November 17th last 
than was ever before placed in an Art section of any New York newspaper. And 
again when another opportunity offered in the Antiques Exhibition Supplement 
of the American, published March 2nd, the outstanding Exhibitors were again 


represen ted. 


All of which proves a widespread recognition of the value of the New York American’s 
Art pages, both from the educational point of view as well as the commercial—because 
every dealer in the world, quite aside from aesthetics, is interested in doing business at 


a profit. 


AMERICAN 


*The total circulation of the Sunday American exceeds a Million! 
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A London Tradesman’s Card, XVIII Century 


F ' r, , , e ] ; ry . 
In frre treatrierit of Various suoOsects fouciins on tile fundamentals and proyress of art, lhe Sin proceeds 


| / ] ; , 
in a manner calculated to secure the serious interest of persoris who Jive due homage fo the beauty, 


/ J F ee ’ — 
traditions and extraordinary associations which affect Tovels objects. Collectors, dealers and persons 


if ] ; T ; ] , 3 , 
in private life, who recognize the merit of authentic oliscussion, follow the movement of decoration 


guidance of Mr. Henry MeBride and Nfr. Charles 


‘ . ‘ J , 6 7 
in its various channels 1/1 /1e Sun under f/le 
, J , / mm f ] — : P ‘ ° 
Ne SSer Stow both of wlotll are considered authorities 1711 their respective fields. The Saturday edition 
_ ry / J y y : ' 
of Lhe Sun, throughout the year, embraces the Art, Antiques and Interior Decorations Departments. 


Subscription Coupon 
ory : : ; - 
The Sun New Vork 1% pt. i 


- ] / / J J [ = P ’ . 
Crentlemen: | am enclosing check lor $1.50 for one year’s special sub 


. ] > ] / . 7 " . 
Scription to (the Saturday lL dition of / re Sun, containing Art Antiques 


J . ° ’ J . , P 
ana /nterior / ecorations Departments. ( Not good in Crreater New York ) 


Nanie aw 
Street and Vumber = 


City and State kta 


Art. Antiques s Interia rWecorations 


EVERY SATURDAY 





The Newspaper of Distinction in its Readers, its News and its Advertising 
NEW YORK 
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OLD and MODERN 
riucTURES 





WATER COLOUR DRAWINGS 


ENGRAVINGS & ETCHINGS 





Commissions taken for Christie's 
Valuations Made 


PICTURE RESTORATION 


BECPCCPRPRECCLPRELERE PEELE PPPRELPPPLLE RFORP PEPER EPROP POLES 








0 St. James’s Street, London, S.W. 1 


( Address Leggabri s, Pic Le Te | 


Regent \ 


G. P. PANNINI Oil Painting 
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| LOUIS MORANT LONDON | 


TELEPHONE: REGENT 3434 
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Portrait of a Lady, by Alessandro Longhi, Canvas, 20!» x 1634 inches 
(52.7 x 43cm.) Certified by Dr. Giuseppi Fiocco. 




















PAINTINGS AND DRAWINGS 
BY THE OLD MASTERS 


ALSO 


XVIIl CENTURY PORTRAITS 
AND SPORTING PICTURES 










































































DI SALVO BROTHERS 


IN THEIR NEW BUILDING 


702 MADISON AVENUE at 63rd ST- NEW YORK 











IMPORTERS OF 








ANTIQUES 














—__ REPRODUCTIONS 








TAPESTRIES 
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FELIX GOULED 


| 119 West 57TH STREET 








NEW YORK 





Gothic 


Renaissance 


17th and 18th Century 
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Tapestries 


Works of Art 





Early 8th Century §’6" x S’ Chasse by Casanova 
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State Theatre, Wiesbaden 





TO BEAUTIFUL 














GERMANY 








The Old Museum, Berlin 





Germany welcomes you fo its treasures 
of art, music, romance and beauty. 
The formal loveliness of dress and 
music in the eighteenth century is re- 
enacted in the soft candle glow of 
glittering palaces. And in great, mod 
ern opera houses the golden thunder 
of Wagner and Mozart festivals. Ober 
ammergaéau gives the sacramental 
beauty of the Passion Play. How 
eagerly the American traveler may 
hear the harm nies of the living past, or 
the jazz operas and musical comedies 
of the living present in a land vivid 
with the old and the new in art. Inter- 
esting exhibitions in museums and gal- 
leries. Folk songs and student ballads 
echo in cafe and inn. Dancing enlivens 
cabarets until dawn. Moving pictures 
are made more eloquent by stirring 
orchestras. Music is woven into the 
texture of life that offers, too, the strange 
wonder of modern architecture, the 
latest dramas, the luxury of hotels, or 
the picturesqueness of hospitable inns. 
Airplanes speed over ancient castles. 
Express trains surge by wooded slope 
and spacious valley. Costumed peas- 
ants scurry on bicycles. Famous re 
sorts build new health. Yachting, 
swimming, tennis, golf and walks 
through shadowed woods. No vise 


fee, no landing charges. Perfes ! mod 











“The Three Graces” modeled by Falconet. 
In bronze gilt, XVIII Century 


> +> She ~<é. 


FRENCH WORKS OF ART 


MAINLY XVII CENTURY 


* Porcelains 

Biscuits 

Bronzes 
Hand-painted Fans 


Gouaches 


<j] Snuff-boxes 


Miniatures 
Clocks 
Furniture 
Pastels 

\ Paintings 












































CF R M A N TC yl }R | wi ern comfort. Life is rich and gay — al 


a very moderate cost. 


E. F. BONAVENTURE 


536 MADISON AVENUE 
NEW YORK | 


INFORMATION OFFICE 


665 FIFTH AVE. NEW YORK. ! “Going to Europe’’ means going to German) 
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Vember, T he fd ntique ind Decorative {rts League 
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35 x 18! 2 
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Italian 


Telephone Gn sSvenor 


Northern 


Outside measurements 





FINE PAINTINGS 
WORKS OF ART 


MADONNA AND CHILD WITH TWO MALE SAINTS 
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78, PARK STREET. GROSVENOR SQUARE, LONDON, W.1. 
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Paris, Gobelin 


Prof. Dr. Hermann Schmitz 


MANAGEMENT: 
Unter den Linden 21 





manufactory, after Claude Audran, about 1700. 

OLD FURNITURE 

BERLIN W. 8, 
Catalogue with 60 illustrations upon request 


Tapestry belonging to the set ‘‘Portieres des Dieux.” 
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ANTIQUITIES — TAPESTRIES 


-MARGRAF Q CO. 


Gustav Cramer 
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Antique English and 
American Silver, Old 
Plate. Authentic Repro 
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713 MADISON AVENUE 


At 63rd Street Formerly 661 Fifth Avenue 


NEW YORK 


Member t Antique & D ative Arts | 
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ONE OF THE MANY WYLER TABLE DECORATIONS 
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CAILLEUX 


Expert-Counsel of the French Government to the Customs 
Expert to the French Courts 

















136 FAUBOURG SAINT-HONORE, PARIS 








PAINTINGS 
BY MASTERS 


OF THE 


18th CENTURY 





LOUIS TOCQUE 
La Comtesse de Lomenie de Brienne 


Mother of Louis XVI's minister 
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Antique 
TAPESTRIES 








Old Embroideries 


RARE OLD RUGS 








Gothic Tapestry “Samson and Dalila” 


L. BERNHEIMER 


ANTIQUE GALLERIES 


MUNICH 


LENBACHPLATZ 3 
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BROCADES 


Velvets 


ART FURNITURE 
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ANTIQUES 


The bristol Collection comprises 
pieces of French, Spanish, Italian 
and Karly English design as well 
as unusually interesting Georgian 
furniture of which the fine walnut 
bookcase shown is an example. 


BRISTOL 


COMPANY 


319 East 62nd Street 840 North Michigan Avenue 
New York Chicago 


A .MUSEUM ..OF.THE 





DECORATIVE 








ARTS 

















Bed Cor er 


PIPPA SILKS 


Handwoven fabrics of pure 
silk in fast colors 
A 


Kimonos, Sport coats 
Scarves, Runners 


A 


Bed covers. Motor-robes 


A 


Materials for Decorators and 
for Suits and Dresses 





Scarf 


TESSORIA 











ASOLO * VENETO ¢ ITALY 


30 MILES FROM VENICE 
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PAINTINGS 


BRONZES 


) 
DRAWINGS 
| 


FIFTH FLOOR OF 


680 Fifth Avenue 


Between 53d and 54th Streets 


NEW YORK 
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RENDEZ-VOUS 
OF SMART CONNOISSEURS 














GENUINE 
PANELS and MEDALLIONS 


of 


THE GOTHIC 
and TUDOR PERIODS 





The St. Regis is sponsored by all those smart 


New Yorkers with means and instinct for the 


W 


Kop 


Grosvenor 
Thomas 


14 Gast 75th Street 
New Pork 


fine and beautiful... from the art of living 
to objets d'art. It is headquarters for the Deco- 
rative Art League of New York. On Fifth Avenue 
where Fifth Avenue is important, it is neighbor 
to the city’s most authoritative galleries. In sym- 
pathy with its location, with the tastes of its 
patrons, are the lovely new features of its 
recent expansion...the brilliant dignity of 
illuminated mosaic of the Salle-Cathay ... the 
shimmering emerald-gold of the Seaglade... 
the exotic sapphire-silver of the Roof. Symbol 
of all is the exquisitely-appointed seclusion 
of its new suites and rooms... attended by 


service standards of the long-established St. 


Regis graciousness. Doubled transient accom- 


modations. Suites on short or long-term lease. 


HOTEL 
ST. REGIS 


FIFTH AVENUE 
NEW YORK 
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SPANISH And FRENCH 
ANTIQUES 


TAPESTRIES 


OBJECTS OF ART 


PRIMITIVES 


OF 


EARLY SPANISH SCHOOL 





6X9 
CATALAN XVTH CENTURY RETABLE 
THE LEGEND OF SAINT URSULA 


OPHANA www OHANA 


(Formerly O'Hana & De Cordova) 


148 East 50th Street New York 
PARIS BILBAO 
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VALENTINE GALLERY 


MODERN ART 


BRAQUE MATISSE 
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CHIRICO MIRO 


DERAIN MODIGLIANI 


DESPIAU PICASSO 


DUFY REDON 





ODALISQUE, 1927 HENRY MATISSE GROMAIRE SEGONZAC 


43 East 57th Street New York LURCAT SEURAT 
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Continuing the thrill— 


VEN though you have become “‘air minded;”’ even 

though you may own a stableful of other fine 
cars, you simply can't get blasé about the spirited 
Isotta Fraschini straight eight. 








Clip all the superlative advertisements about motor 
cars you have read, place them end to end, and they 
will still not measure up to your reaction to an actual 
ride in this car—through traffic where you can sense 
the toe-touch brake response and far out along the 
open road where you can unleash all of its 140 mighty 
horse power. 


ISOTTA 
TP RASCHINI 
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GERMAN EXHIBITION OF WORKS OF ART MUNICH 1930 IN 


THE GLASPALAST 


The Best Artists of Germany send their best works 
JUNE 1 until beginning of OCTOBER 
DAILY 9 A.M. TO 6 P. M. SEPTEMBER 9 A.M. TO 5 P. M. 
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BERLIN PEKING SHANGHAI 


OTTO BURCHARD 


AND COMPANY 


INCORPORATED 





> “UO 
—_$_=eRD——_1" 


Early Chinese Art 


ALWAYS ON VIEW 











=D 


C. EDWARD WELLS 


Managing Director at 





STONE BUDDHA WEI DYNASTY 


seem EMPEROR JAI-HO) 13 EAST 57TH STREET - NEW YORK 
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CARLBERG 
G WILSON 


INCORPORATED 






















PAINTINGS 
AND 


WORKS 
OF 


ART 





17 EAST 54th STREET 
NEW YORK 


HOPPNER HOPPNER 
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PAINTINGS 
BY 
IRISH ARTISTS 





“OLD KITTY” “TURF BUYER" 
By B 
JOHN KEATING JOHN KEATING 
“HAE” FRANK McELVEY 
HUMBERT CRAIG MAURICE MacGONIGLE 
PAUL HENRY MICAEL MacLIAMMOUR 


JOHN KEATING PATRICK TUOHY 
CHARLES LAMB JACK YEATS 


A 

















THE HACKETT GALLERIES 


NINE EAST FIFTY-SEVENTH STREET, NEW YORK CITY 
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Members of Antique & Decorative Arts League EST. IN LONDON 1892 Vember British Antique Dealers Association 


J. LEGER & SON, we 


695 FIFTH AVENUE, NEW YORK 
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VIEW OF OLD WESTMINSTER BRIDGE 


LONDON showing Westminster Abbey, Old London Water Works, The House of Commons, BRUSSELS 
13, Duke St. Whitehall, York Stairs and St. Margaret’s Church. Size 30” x 50”. 178, Rue Royale 
St. James’s, S.W.1 BY SAMUEL SCOTT, 1702-1772 Opp. Hotel Astoria 


FINE PAINTINGS OF THE XVIII CENTURY ENGLISH SCHOOLS 
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HENRY SCHULTHEIS GALLERIES 
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MEZZOTINTS 


PAINTINGS 
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ETCHINGS 
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142 FULTON STREET 
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“THE ATTACK” by ADOLF SCHREYER NEW YORK 


—— ——— 
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COLONIAL FRAMING 


CONTEMPORARY RESTORATION 





AMERICAN APPRAISING 





EVENING AELBERT CUYP 1620-1691 


OLD AND MODERN MASTERS 


ALWAYS ON VIEW AT THE 


Ropert C. Voss GALLERIES 


ESTABLISHED 1841 


559 Boytston STREET Bostox, Mass. 





SCHOOLS REPRESENTED ETCHINGS 
EARLY ENGLISH MEZZOTINTS 
OLD DUTCH P & ae COLONIAL FURNITURE 
— “ ” he 7 SILVER RESIST LUSTRE 
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NOTE THIS ADDRESS WHEN COMING TO LONDON 
THE TRADE SUPPLIED 


| MAKE A SPECIALTY OF ALWAYS KEEPING 
A LARGE AND VARIED STOCK OF 


GENUINE ANTIQUES 
SUITABLE FOR THE AMERICAN MARKET 





J. M. BOTIBOL 
ANTIQUE DEALER TO THE TRADE 
20, 26, 28 and 30 HANWAY STREET, OXFORD STREET, LONDON, W. | 


Cables: Yelstan, London Telephone: Museum 5834 











i 


MUSEUM GALLERIES 
(STUDIOS) 
53, SHORT’S GARDENS, DRURY LANE, LONDON, W.C. 2 


Cablegrams: Museumgal, London Telephone: Temple Bar 3932 


PAINTINGS 


BY OLD AND MODERN 
MASTERS 


DRAWINGS, ENGRAVINGS 
and ORIGINAL 
ETCHINGS 





Hemstead Heath by JOHN CONSTABLE, R.A. Size 23 x 32 














MONTLLOR BROS. 


EST. 1909 





Spanish Antiques 
GHorks of Art 


Spanisi) Antique Shop 
768 MADISON AVENUE 


NEW YORK 


Gothic Chest in Walnut. Early XVI Century. 
Length 4 3°, Depth I’ 9", Height 2° 3”. 





Pair of Romanesque Pinowood Doors. 
Early XIII Century. 
Height 7 5”, Width 3° 11", 


Carved and Polychromed Statuette, 
Late XIU Century. 
Height I’ 6°, Width 9%", Depth s! 





Member Antique and Decorative Arts League Barcelona, Spain 
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BABCOCK 
GALLERIES 





PAINTINGS 
WATERCOLORS | 
ETCHINGS 
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Bi-weekly Exhibitions | 





Visitors are always welcome 


5 EAST 57th STREET 
PORTRAIT OF MRS. GILBERT S. PARKER NEW YORK 


¢ BY 
THOMAS EAKINS 





VAP ALARA ~ 


AFA 
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A brilliant impression of a very fare engraving by the 
“Master ie” which was once attributed to Gherardo Fiorentino. 


Cables and Telegrams: “BOERNERKUNST, LEIPZIG.” 


“ 


Messrs. C. G. BOERNER of LEIPZIG 


26 Universitaets Strasse 26 





beg to announce two highly important 


SALES by AUCTION 
which will take place MAY 5th to 10th, 1930, at Leipzig 


OLD MASTER DRAWINGS and ETCHINGS 


Fine Drawings of the French, Italian, Dutch and Flemish Schools of 
the 15th to 18th Century, being the Property of 


Frau Geheimrat EHLERS of Goettingen 


and from other private sources, including works by Avercamp, Fra 
Bartolommeo, Canaletto, Correggio, Goyen, Benozzo Gozzoli, Lagneau, 
Lavreince, Moreau le Jeune, Ostade, Hubert Robert Ruisdael, del Sarto, 
Swart, Tiepolo, Tixiano, early Florentine Masters as well as old 


MINIATURES. 


Choice old ENGRAVINGS and ETCHINGS by the great Masters of 
past Centuries, from Schongauer’s time to the time of the great 
English engravers in Mezzotint, including valuable Duplicates from 
the Department of Prints and Drawings of the Leningrad HERMITAGE 
and other Public Printrooms of the Soviet Union. 


Illustrated Catalogues issued, Price: 8 Marks each 

















— 





HONORE L. DAUMIER 


“THE POSTER” 
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ARTHUR EDWIN BYE [| 
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PICTURES AND DRAWINGS | 


BY THE OLD MASTERS 
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1828 RITTENHOUSE SQUARE 





PHILADELPHIA 
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TWO VERY 
FINE EXAMPLES 
BY 
JAN SIBERECHTS 


(1627-1703) 
BOTH ON CANVAS 











IMPORTANT PAINTINGS 
20 EAST 57th STREET NEW YORK 
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MONTROSS GALLERY 


New Address 


785 FIFTH AVENUE 
NEW YORK 


- _ 


TR 


N.E. MONTROSS 
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Medallion Portrait of James Christie, founder 
of the firm in 1766 and a personal friend of 


Thomas Gainsborough, R.A., and David Garrick. 


“CHRISTIES” 


(CHRISTIE, MANSON & WOODS) 


beg respectfully to announce 
that they undertake the disposal 
at Auction of 


PICTURES 
DRAWINGS BY OLD MASTERS 
MODERN PICTURES & DRAWINGS 

ENGRAVINGS & ETCHINGS 


OLD ENGLISH, CONTINENTAL 
AND ORIENTAL PORCELAIN & POTTERY 


DECORATIVE FURNITURE 
TAPESTRY, OBJECTS OF ART & RUGS 
MAJOLICA, BRONZES & SCULPTURE 


OLD ENGLISH & EUROPEAN SILVER, 
JEWELS & PRECIOUS STONES 


MINIATURES 


SNUFF BOXES 
AND OBJECTS OF VERTU 


where the commission is 


l 
7 . % ONLY 


ALSO BOOKS & MANUSCRIPTS, GREEK 
ROMAN & OTHER ANTIQUITIES 
& RELICS 


where the commission is 12 '2% 


Details and, where possible, photographs should accompany 


all enquiries which should be addressed to the firm's offices 


at 


8 KING STREET, ST. JAMES’S SQUARE 
LONDON, S.W.1 


Telegrams & Cables: Christiart, Piccy, London 























FLECHTHEIM 
GALLERIES 






PICASSO 1923 
Now in Mr. Stoop’s Collection, London 


SINCE CEZANNE: 


WoRKS BY RENOIR FROM His SONS' COLLECTIONS 


SEURAT DRAWINGS 


FRENCH and GERMAN 
CONTEMPORARY MASTERS 


SOUTH SEA SCULPTURES 
BRONZES BY MAILLOL AND RENOIR 


BELLING, KOLBE AND RENEE SINTENIS 


DUSSELDORF 
KONIGSALLEE 34 


BERLIN W 10 
LUTZOWUFER 13 
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Many years manager and successor to ‘ Specialist in : 
DICKINSON’S, late of Wigmore Street and 104, New Bond Street ’ ; 
Imecialist ; 4 OLD ENGLISH and IRISH GLASS — } 
Specialist in an 
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OLD CHINESE PORCELAIN ; 
A large stock on view to interest Collectors, at moderate prices ’ ; 
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; Largest and most comprehensive collection of Old Glass in London , 
> » 
o »4 4 
y an ? Table and Wall Candelabra Fine Georgian Table Glass ; 
nal oul 
Pe VWaned“its H 7 : Rare Drinking Glasses and other Cabinet Specimens ; 
> } 
? Detailed list on application Visitors are invited to inspect ‘ 
‘ ] 

, — W 4 oie . ee , > 
37, Bury Street, St. James’s, London, S.W. 1 ; 8, St. Mary Abbot’s Terrace, Kensington, London, W.14 , 
Velegrams: “‘Kangshi, Piccy, Londot Velephone: Regent 1160 ; (Cables: Davis, Western 4085, London) : 
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SCHOOL OF ANTWERP 


From the Collection of Sir Thos. Barrett Leonard of Belhus, Essex 
Length with wings extended 6 ft. 6 ins. Height to apex 5 ft. 2 ins. 
In untouched condition 


PAINTINGS 


OF THE HIGHEST QUALITY 


A. M. LEVER 


17 Ryder Street and 75 Jermyn Street 
LONDON, S.W.1. 
Telephone: Gerrard 8692 





CONTINENTAL 


AND 





ORIENTAL PORCELAINS 


ay 
/ Of My STOCK Is 
/0 PURCHASED BY 





DEALERS. | INVITE 
YOU TO CALL WHEN 
IN ENGLAND 





Freos AXFORD 


304, VAUXHALL BRIDGE ROAD 


LONDON, S.W. I. 


TELEPHONE: VICTORIA 6349 
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W- B. PATERSON 


5 OLD BOND STREET, LONDON, W.1 








JACOPO DA VALENZIA PANEL 2054 x 2454 INS. 
PICTURES AND DRAWINGS By OLD MASTERS 
ALSO 


MODERN PICTURES, DRAWINGS & ETCHINGS 


CABLES: VELASQUEZ, LONDON TELEPHONE: REGENT 0949 














THE LEICESTER GALLERIES 
LEICESTER SQUARE LONDON 
Pictures by 


CHAGALL, DERAIN, GAUGUIN, MARIE LAURENCIN. 
HENRI-MATISSE, BERTHE MORISOT, PICASSO, CG. PIS- 
SARRO, SEGONZAC, SISLEY, UTRILLO and other French 
Masters. 

AUGUSTUS JOHN, LAURA KNIGHT, PAUL NASH, C. R. 


W. NEVINSON, DUNCAN GRANT, HENRY LAMB, and 
W.R. SICKERT, etc. 


et 





Still Life, St. Tropez A. D. de SEGONZAC 
Sculpture by 


BOURDELLE, DESPIAU, DOBSON, EPSTEIN, MAILLOL 
and RODIN. 























THOMAS J. KERR 


FORMERLY WITH DUVEEN BROTHERS 

















Gothic Tapestry, after Cartoons by Bernard Van Orley, 
Circa 1520 


Important Paintings by Old Masters 
Tapestries Antique Works of Art 




















510 MADISON AVENUE (#th floor) © NEW YORK 
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MOONLIT SEA Canvas 9\4" x 114%" 
ALBERT P. RYDER, N.A. 


1847—1917 


WILLIAM J. McGUIRE 


DECORATIONS WORKS OF ART 
8 West 47th Street 


Bryant 7994 New York 
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BELMONT GALLERIES BOOKS FOR YOUR ART LIBRARY 


137 EAST 57th STREET NEW YORK 





Histoire des Arts anciens de la Chine, by Osvald Siren. This work will 
be complete in six volumes. Volumes I to IV just published. 
Each one in quarto, contains at least 100 pages of text and 100 
to 128 of plates in collotype. Subscription price to the whole 
work: $60. Each volume separately: $12. 


Chinese Paintings in American Collections, by Osvald Siren. Five series 
in folio size (13x17 inches). Includes 160 pages of text and 
200 plates marvellously printed in double tone collotype. Price 
of the complete work: $50. 


Drawings by Pisanello. A selection with introduction and notes by 


George F. Hill, of the British Museum. A handsome book in . 
extra super royal quarto (about 11x 14 inches) containing 60 1 
pages of text and 64 plates in double tone collotype and one F 


colour plate, reproducing 71 drawings by Pisanello. An intro- 
duction gives a brief sketch of what is known and conjectured 
as the artist’s career and discusses many problems of interest 
connected with the drawings. Finally a full accordance will t 
facilitate reference to other publications of the drawings by this | 





master, in the Vallardi collection. Price: $16. 


Fierens-Gevaert. Three volumes in quarto size, containing alto- 
gether 350 pages of text and 229 plates reproducing about 350 
masterpieces of Flemish Art, kept in museums, churches and 
private collections throughout the world. Price of the complete 
work: $17. 


Histoire de la Peinture Flamande des origines a la fin du XVe siecle by | 


Re oe 


Les Chateaux de Normandie, by Henry Soulange-Bodin. Two volumes 
in quarto size, comprising 400 pages of text and 156 plates in 
collotype. Among so many buildings worthy of notice, M. Henry 
Soulange-Bodin chose the most characteristic and the finest 
specimens of French architecture throughout the centuries. He 
retraces a lively history of these manors, reviving their pleasant- 
ness and charm. Price of the whole work: $20. 





“Portrait ot a Young Lady” by Frans Pourbus, The Younger. Flemish, 1570-1622 


Special prospectus of each book and general Catalogue may 
be consulted at the offices of The ART NEWS, 20 East 57th 


O L D M A S T E R S Street, New York, or received post-free on application from 


PORTRAITS OF ALL PERIODS : 
PRIMITIVES OF ALL SCHOOLS THE G. VAN OEST ART PUBLISHING CO. 


PAINTINGS BOUGHT PAINTINGS AUTHENTICATED 3 and 5, rue du Petit-Pont, Paris V° 
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BRICK ROW BOOK SsHop | | MACBETH GALLERY 
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EDMOND BYRNE HACKETT, President 


42 East 50th Street and 30 Broad Street 


NEW YORK , 
NEW HAVEN PRINCETON & 


Because of our University background and asso- ‘ 
ciations we are unusually well equipped to advise ; 
on all matters relating to Libraries, their instal- ‘ 
lation or appraisal. ; 


| » 4 





. — * oa - . 
THE Brick Row Book Suop, ING., carries a f 
> ‘Heavy Seas”’ Paul Dougherty, N.A. 
large stock of scholarly books, including First Edi- ; 
Min at Amalie : 4 RECENTLY PURCHASED FOR THE PERMANENT 

ns of Ancient and Modern Authors. Its stock of : COLLECTION OF PHILLIPS ACADEMY, AN 


Seventeenth and Eighteenth Century writers in ; DOVER, MASS 
original binding is exceptional. Its selection of ; 
4 \ ] ‘ \ 
modern books is discriminating. Its Catalogues ; AMERICAN 


are worthy of the best traditions of bookselling. ¢ PAINTINGS — ETCHINGS 


? 


4 
a 





It sends its highly individual Recommended List : Art Notes and Exhibition Notices Mailed on Request 


upon request; also its Catalogues. Correspondence 


invited. . } WILLIAM MACBETH, Inc. 


Cable Address: “Brickrow, New York” ‘ 15 EAST 57th STREET NEW YORK 
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SYDNEY BURNEY 


13 ST. JAMES’S PLACE, LONDON, 5.W. | 


Telephone Cerrard 2192 Cables Anteakan London 


CHINESE: T’ANG PERIOD 


ASIATIC, NATIVE and EVDROPEAN 
WORKS of ART 


Collections or Single Pieces 
Purchased 





























ISABELLA BARCLAY 
Old Furniture 

















One of a pair of portraits by Lepicie (1698-1755) 


ERNESTA BEAUX 


Associate Decorator 


New York 
16 East 53rd Street 


Chicago 


























ST. CECILIA 


By INGRES 


Mise Gheen Ine. 


THE BECORATION OF HOUSES 


24 East 572 Street 
New Yor« 


» z a 


163 Earth Ontario $b 
CHICAGO 














Old Chinese ‘Porcelain 
and Works of -Art 





Head and shoulders of Buddha in sandstone. Kh'mer 


Art 12th or 13th century Height 16 inches 


BLUETT & SONS 


48 Davies Street, Jondon, W. 1 


(Close to Claridge’s Hotel) Telephone: Mayfair 4018 


W all Decorations 


130 East Delaware Place 






































Water Fall, Castle at Bentheim by Jacob van Ruisdael 


This painting, which formerly hung in the Castle Sans Souci, 

- has aroused great interest among visitors to the Castle, 
| including many great art connoisseurs. The Castle has 

| since been razed to make room for the Castle Argyle Arms. 





For particulars concerning the above 
painting which, according to a Dutch 
expert, was painted by van Ruisdael 
between 1657 and 1659 kindly address: 


ALFRED G. CASTLES, M.D. 


(Owner) 


1851 N. Argyle Avenue 


Telephone: Granite 2645 


Hollywood, Calif. 


Cables: Guido 
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BROTHERS 
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ANTIQUE 
TEXTILES 
AND 
TAPESTRIES 











510 MADISON AVE. 
New York 
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F. V. SYRACUSE 


RESTORER 


OF 


PAINTINGS 


509 MADISON AVENUE, NEW YORK 
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CH. POTTIER 


ESTABLISHED 1802 


PacKER AND SHIPPING AGENT 


o 








Specialized in the transport of 
Works of Art, Paintings, Tapestries, etc. 


Agents in all European Art Centers 
(London, Berlin, Amsterdam, Brussels, etc.) 





Packer for the Metropolitan Museum, New York | 


14. RUE GAILLON, PARIS (near Opera) 


























McDONALD & NICHOLSON LTD. 


2a Ryder Street. St. James’s. London. S. W. I. 


EARLY ENGLISH PORTRAITS 


LANDSCAPES by 


G. MORLAND, J. C. IBBETSON,  F. 
W. SHAYER, kK. C. WILLIAMS, 


FINE SPORTING PAINTINGS and PRINTS 
ETCHINGS and ENGRAVINGS by 
OLD and MODERN MASTERS: 


DURER, REMBRANDT, SEYMOUR HAYDEN, WHISTLER, J. McBEY 


W. WATTS 
ETC, 











D. Y. CAMERON, MUIRHEAD BONE, F. L. GRIGGS, ROBIN TANNER, ETC. 
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FROST & REED tro. 


OLD AND MODERN PAINTINGS, 
DRAWINGS &% ORIGINAL ETCHINGS 


FOR THE TRADE 


PUBLISHERS OF FINE MEZZOTINT ENGRAVINGS 
ORIGINAL ETCHINGS AND COLOUR PRINTS 














“Return of the Fishing Boats” 
Oil Painting by 
WILLIAM SHAYER Sent 
j 18 . 


26c KING STREET, ST. JAMES’S, LONDON, S.W. 
& 10 CLARE STREET, BRISTOL, ENGLAND 


ESTABLISHED 1808 
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GODFREY PHILLIPS 
GALLERIES 





James Allen by John Zoffany 


OLD and MODERN MASTERS 


ALWAYS ON VIEW 


43-44, Duke Street, St. James’s 
LONDON, S. W. 1. 


Telephone: Regent 1980 
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PAINTINGS AND DRAWINGS 
BY OLD AND MODERN MASTERS 





Portrait of Monsieur Lestringues by Renoir 


16 x 12\% inches 


THE INDEPENDENT GALLERY 


7a GRAFTON STREET, BOND STREET, LONDON, W.1 








HIGHEST REFERENCES 
FROM ART COLLECTORS 
AND ART GALLERIES 


“Restoration 


of 


“Paintin gs 


ADOLPH ALONZO 


RESTORING EXPERT 


119 WEST 57TH STREET NEW YORK 
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OLD DRINKING GLASSES | | 
OLD CUT GLASS i | ABRIEL | 
: WELLS 








IFPAGORTD 


rare books 
manuscripts 
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Pair old glass candlesticks, 101% inches high 


ARTHUR CHURCHILL 


10, DOVER STREET, LONDON, W.1. 
(First Floor) 


| NEW YORK 
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THE BURLINGTON MAGAZINE 


An International Magazine for Connoisseurs 


— _ | 


ANTIQUE TAPESTRIES 
EXCLUSIVELY 


TAPESTRIES GIVEN ON APPROVAL 
TO FIRMS OF RECOGNIZED RESPONSIBILITY 


Founded 1903 


EE 


THE BURLINGTON MaGazine is indispensable to all seriously interested in art. It deals with all 
forms of art, both ancient and modern, and thus appeals equally to the student and to the 
collector. 

Its contributors are the foremost art scholars in the world. The size and quality of its illustrations 
are unsurpassed. For over a quarter of a century it has held its position as the most important and 


comprehensive art journal published. 





For its wide, accurate scholarship, important statements of current movements, for its beautiful 


presentation, THE BURLINGTON MAGAZINE stands first. Relative to the value of the service given, 








637 MADISON AVENUE NEW YORK CITY | 


Member, Antique and Decorative Arts League | 


its cost is small. 


The contributors to Tne Buriincron MaGazine include the leading authorities in England, France, 


Italy, Spain, Holland, Belgium, Germany and America. 











¢ 
( 
| ALBERT L. MORSE & SON 
¢ 


THE SUBJECTS INCLUDE: Unpublished and newly discovered Old Masters, including both paintings 


and drawings. ancient textiles, china, furniture, metalwork and every variety of antique of interest to 









the collector or student of art 
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DELPHIC STUDIOS 





Illustrated, Published Monthly, $1.00 


Annual Subscription (including indexes), post free, $9.00 
E. WEYHE, 794 LEXINGTON AVENUE, NEW YORK 
BRENTANO’S INC., 1 WEST 47th STREET, NEW YORK 


If you are not already a reader of THe BurRLINGTON MaGazine, and it would interest you to see 


a copy, a free sample copy will be sent on receipt of the attached form. 


WORKS OF 
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THE BURLINGTON MAGAZINE, Lrp. 


Bank Buildings, 16a, St. James’s Street, 


( 

‘ ROBINSON 

| =MAROTO ALBINSON 
( 

¢ 

( 

¢ 


London, 5.W.1, England. 


Please send me a specimen copy of THE BURLINGTON MAGAZINE, post free. 





Name 


Address 


NINE EAST 57TH STREET, NEW YORK 
—— res 
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GRAPHISCHES KABINETT MUNICH 
OPP. WITTELSBACHER PALAIS 
EUROPEAN ART SINCE GOYA 

— OLD MASTERS 


aes OF ALL SCHOOLS 


THE NETHERLANDS GALLERY 


(Walter J. Abraham) 


a ied 








Portrait of the Archaeolog Mr. Lynk 
Drawing, Rome 1817 
By J. A. D. INGRES 


PAOLO VERONESE. Canvas, 641 x 51% ins. 





MUNICH: G. Franke NEW YORK: IL. B. Neumann a 
Briennerstrasse 10 9 East 57th Street 3, KING 3 = ST. JAMES’S, LONDON, S. W. 1 






































H. GILHOFER & H. RANSCHBURGE, vr». 


STUDIO FOUNDED ESTABLISHED IN NEW YORK 
LUCERNE Alpenstrasse 6 SWITZERLAND ih dik wie end 
JUST PUBLISHED 
THE RICHLY ILLUSTRATED CATALOGUE NO. XXII 
0 en eink aac Highest references from Museums, 
Further Issued: Art Collectors, Art Galleries 


CATALOGUE NO. XXIII 
ENGLISH and FRENCH DECORATIVE PRINTS 
CATALOGUE XXIV 


ENGRAVED PORTRAITS RE S T O RATI O N 


The richly illustrated Catalogues can be obtained. Price S. Frs. 5. 


- - OF PAINTINGS 
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ARCHITECTS’ BUILDING 


Booklet on Request | 101 PARK AVENUE NEW YORK 
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PROSPER GUERRY 


AT 113 EAST 62nd STREET, NEW YORK 


| Telephone: Regent 9530 


STUDIOS 


PAINTINGS TREATED and RESTORED 
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Telegraphic Address: Artus, Berne 
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ORIGINAL 
ENGRAVINGS 
ETCHINGS 
ETC. 
REMBRANDT DURER 
VAN DYCK NANTEUIL 
DAUMIER WHISTLER 
MERYON BONE 
MATISSE LEGROS 
ETC, ETC. 





Illustrated catalogues on 
application 
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Tiergartenstrasse 4 


Valuable _Manuscripts—Iluminations 

‘Block - Books —Incunabula 

‘Rare ‘Books of all ‘Periods 

Old and _Modern ‘Prints 
‘Drawings— Bindings 


BOUGHT and SOLD 


SALES BY AUCTION 
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A. GARABED 


SPECIALIST IN 


PERSIAN POTTERY 


IMPORTANT AND 
LATEST EXCAVATIONS 


Pall Mall Safe Deposit, 4 St. Alban’s Place, 
Lower Regent Street, London, S.W. 1 





Khmer head of Deity. 
lith to 12th century. Grey 
sandstone. 


Cables: Garabed, Burnished, London 





MESSRS. 


B. F. STEVENS & BROWN un 


take pleasure in announcing that an Etched Portrait by 


EDMUND J. SULLIVAN, A.R.E., of 


MR. JOHN GALSWORTHY 
will shortly be available. 


The same | 
MR BER N. AR D SH. AW 
is NOW cally exhausted 


Write to 
B. F. STEVENS & BROWN Lrtp.. 


LIBRARY, LITERARY and FINE ART AGENTS 
4, TRAFALGAR SQUARE, LONDON, W. C. 2 
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DE LAIRESSESTR. 6 
AMSTERDAM 


OLD MASTERS 





PICTURES AND 
DRAWINGS 


MORO 
ndrick van Achelen 


A 


Portrait of He 


44 WEST 48th STREET 


BRYant 7225 


DR. N. BEETS 
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EDWARD PRILL, INc.: SILVERSMITHS 


Of SHEFFIELD, ENGLAND 


NEW YORK CITY 


T! IIS fine group represents a number of the faithful Reproductions made 


in our own shop from authentic pieces of Antique Silver and Old Sheffield | 


p our name 


erfection and precision of handiwork has made important 


to Dealers and Decorators for over a quarter of a Century 


Cable Address 
Prilward, New York 


Your correspondence is invited 





ELISABET 
LITTHAUER 


BERLIN W 
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Konigin -Augustastrasse 50 


WORKS of ART 


(Pictures, Tapestries, 
Furniture) 


PRIVATE PROPERTY 
Sold on Commission 


Advice to intending buyers 
Consultation on artistic 
furnishings 





The Adoration of the Kings 
by Master of the Lower Rhine, about 1490 
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MUENCHNER GOBELIN MANUFAKTUR 


G. M. B. H 
MUNICH, NOTBURGASTRASSE 


Pri ducers of 
HAND- WOVEN 
TAPESTRIES 


from designs of 


OLD & MODERN 
MASTERS 


as 


Also of antique 
gobelins and needle 
in Museums. 


copies 
works 
ae 


Specialists for 
ing damaged Gobelins 


repair 





EDWARD PRILL, Inc. : 


Of SHEFFIELD, 
44 WEST 48th STREET 


ENGLAND 


OLD SILVER 


NEW YORK CITY 
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ENGRAVINGS 
AND 
DRAWINGS 
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l HIS fine group of Antique Silver illustrates the skilled artistry of the « arly English Silversmiths 
lop Row: Pair of Candlesticks, Geo. Il, made | J Perry, London 1758 
Geo. Ill Tea Set, three pieces, made by S Hennel and J Taylor, London I8i5 
Center Row: Basket, Geo. Ill, made by S. Herber Co. 1760. A Tankard, Charles Il 
ade Dy | ( Londor lo82 Basket (i {|| Pet f Ann id Wm Bateman, 1804 
Bottom Row: Set of four Salt Container ll, made by Peter and An: 
Bateman, 179¢ Tea Caddy, C lI P. D 1 CL, 1794 
Frequent hipments | 1 Es gla ir Antiqu nd OldSheffieid make our spl IW interest 
Telephone y eis 4 Cable Address 
Our correspondence is invite ‘ ' 
P Prilward, New York 


BRYant 7225 
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Y ] \HEERE can be no more delightful man- 
ner of keeping informed on the sub- 
ject ot antiques than through The Anti- 


quarian Magazine. 


Replete with illustrations, it covers the 
collecting of antiques in all its branches: 


furniture, ceramics, glass, and picture art. 


Its articles, although written in a most in- 
teresting style, are both informative and 


authoritative. 


en NE 


1A sample copy will be sent upon request. 


ANTIQUARIAN 





EDITED AND PUBLISHED FOR THE CULTURED AMERICAN 
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420 LEXINGTON AVENUE 


New York (ity, NN. i 
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smooth vibrationless speed 


Off to Europe for the great adventure. How de- 
lightful to start the trip auspiciously on a White 
Star, Red Star or Atlantic Transport liner! 


They cross so swiftly, so smoothly, so com- 
pletely free of vibration that Europe's shores 
loom all too soon. Happy days and sparkling 
nights have passed like a dream—because life 
is not cribbed, cabined and confined, but joy- 
ously free, with the freedom of a smart resort. 
Decks are nobly broad, staterooms truly spacious 
—because we realize you prefer them so. 


This year, taste the thrill of a transatlantic voy- 

age at its distinguished best, on the Majestic, 
world's largest ship, Olympic, Homeric, 
Belgenland, Minnewaska — or any other 
I.M.M. Liner. There are rates to suit every purse. 


- white star line - 
red star line - atlantic transport line 


international mercantile marine company 
30 Principal Offices in the United States and Canada. Main 
Office, No. | Broadway, New York. Authorized agents everywhere. 
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Fine Art “Reproduction wea? in One or More Colors 
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Two Sections—Section Two 








“PORTRAIT OF A MAN IN A FANCIFUL COSTUME” REMBRANDT 
Loaned by Alvan T. Fuller of Boston to the Rembrandt Exhibition at the Detroit Institute of Arts, opening May 2nd. 
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Salons of America 
Open 8th Annual | 
Exhibition 


Show Bigger Than Ever Bu: 
Best Pictures Are Still by Olc 
Standbys. Add 
Little to Exhibition 


Newcomers 


The Eighth Annual Spring Exhibition 


of the Salons of America opened this 
week at the American-Anderson Gal 
leries. Nearly six hundred pictures 
sculptures and unidentifiable objects 
crowd the galleries and stare down 
upon the spectators. The exhibition 
will be open until May 10th 

There is, this year, no Salon Carré 
to make life easy for the critic. Form 
erly it was possible to go hastily 
through a few galleries and concen 
trate on the one or two where the 
best pictures were hung. One reason 
for the change is, of course the ar 


rangement and shape of the galleries, 
anothe 


the 


which make hanging difficult; 
throuchout 
that the 
do not shine with quite their former 
But 
commanding 
the 
Salon group still contributes the mest 


is the improvement 


whole exhibition so leaders 
luster. 
the 


was 


unrivaled although 


do not 


they 
have place 


which once theirs, original 
interesting pictures and sculpture 
to 


static: in fact the pictures which the 


This group seems remain fairly 


veterans of eight vears have sent 


seem rather less exciting than in 


former years. Perhaps they have 


to the 


the cause and sent only small pictures 


sacrificed themselves good of 


because space was limited 
The fact of their leadership is well 
established, however, both by thei 


own works and by the ardent flattery 


of a host of imitators. There seems 
to be much less independence among 
the painters this year. The majority 
of the followers have chosen American 
rather and it 
may be that this exhibition is the first 


sign of a 


than foreign masters 
American 
School but if so it is not a very hope- | 
ful one. The of the Salon 
masters not themselves well 


homogeneous 


talents 
do lend 
to imitation. 

One of the interesting 
tures of the exhibition is the room 
devoted to a part of the Liebman col- 
lection of modern art in which rugs, 


most fea- | 


furniture, pictures and sculptures are 
the production of modern 
and artists. This display is intended 
to illustrate the possibilities of modern 
art in home decoration and to answer 
the questions of those who are puzzled 
by the Salon pictures. There are both 
European and American works, sculp- 
tures by Brancusi, Despiau, Kolbe, 
Maillol, Orloff, Laurent and Sterne; 
paintings or drawings by Branchard, 
Canade, Demuth, Derain, Dove, Fried- 
Man, Gauguin, Hirsch, Kuniyoshi, 
Marin, O'Keeffe, Sterne, Van Gogh, | 
Vlaminek and Walkowitz. The theory 
Presumably is that one may go from | 
this room into the more crowded Sa- 
‘On galleries and pick paintings for 
‘ome consumption. 

The not difficult as it 
‘ounds, providing that one has confi- 
dent judgment and is capable of mak 
Ng a personal choice. It will not 
matter whether one man’s selection 
hore eree with another’s; each man’s 
a ue Is castle, furnish 


craftsmen 


task is as 


his to as 


he 
Dleases. 
Ps wd be that the best way to see 
tO wert would be to approach it in 
por Spirit, going through the galleries 
"@ selecting the pictures one would 


(Continued on page 4) 
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“MAN WITH A GOLD CHAIN” 
Loaned by the Ehrich Galleries, New York, to the exhibition of paintings 
Detroit Institute of Arts on May 2nd. 


SPAIN TO REDUCE 
ART EXPORT TAX 


MADRID 
ish Antique 


A delegation of the Span- 
Dealers’ Association has 


| paid a visit to the new Director-Gen- 


eral of Fine Arts, Senor Gomez- 
Moreno, with the request that the 
various restrictions weighing upon the 
art trade be reduced in the largest 
degree possible. 

Their request has been favorably re- 
ceived by Sefior Gomez-Moreno, who 
informed his visitors that one of the 
first measures adopted by the govern- 
ment has been that of repealing the 
majority of the regulations imposed 
by the dictatorship which aimed at 
uncalled for restrictions and interfer- 
ence in trade. The tariff of export 
duties on antiques is being consider 
ably modified in a liberal direction. 
Hitherto, the scale went up to twenty 
per cent ad valorem on the value of 
the object to be exported. The max- 
imum will now in no case exceed ten 
cent, while the average 


per cent. 

The formalities governing the issue 
of export licenses is being greatly sim- 
plified, so that in future there will be 
no delay in their delivery, one of the 
principal grievances of the dealers 
being thus ended. Furthermore, tour- 
ists carrying away their purchases 
with them will in no way be 

Another point discussed was that of 
the Custom’s duties on 
Sefior Gomez-Moreno, like all his pred- 

(Continued on page 4) 








£50,000 in Entrance Fees 
Paid by Visitors to 
Italian Art Exhibition 


LONDON. — During the three 
months of the Burlington House 
exhibition of Italian art it is esti- 
mated that nearly £50,000 
paid in entrance fees by visitors. 
The total 
included 9,400 season ticket hold 


was 
538,000 


attendance of 


ers and 14,000 art teachers. 











Parsons Made 
Art Adviser of 
Nelson Fund 


KANSAS CITY.—-As an initial step 
in the formation of a permanent or- 
ganization for the future William 
Rockhill Nelson Museum, the trustees 


of the Fund have recently appointed 
| Mr. Harold W. Parsons of Boston and 
| New York as art adviser and Euro- 


| as 


molested. | 


antiques. | 


pean representative of this institution. 
Mr. R. A. Holland, who will continue 
director of the Kansas City Art 
Institute, has been made curator of 
collections for the trust. 
The trustees of the 
plan to create a museum 


Nelson 
which 


Fund 
will 


be known for the high quality of its! carefully worked out housing projects their wives. 


The selection of Mr. 


(Continued on page 4) 
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| by 


| Detroit ‘Museuin 
Opens Rembrandt 
Loan Exhibition 


Seventy Paintings, All in Ameri- 
| can Collections, Included in 
First Large Rembrandt Exhi- 
bition in This Country 


On Friday, May 2nd, the Detroit In- 
stitute of Arts will open the first large 
exhibition of paintings by Rembrandt 
which has been held in America. More 
| than half of the Rembrandts in Amer- 
ica, pictures dating from every year of 
| the painter’s career, will be shown. 
| Only other exhibitions, that in 
| Amsterdam in 1898 and the one in 
| London, 1899-1900, can be compared 
with this either in size or scope. 
| The organization of the exhibition 
| has been in progress for more than a 
year and Dr. Valentiner, the director 
of the Detroit Institute of Arts, 
| been tireless in his efforts to 

the finest possible examples of every 
| pertod. How well he has succeeded, 
l the list of pictures, published here in 
| full, testifies. He has brought together 

a collection of fine works of art which 
|anyone may enjoy and also given the 
|amateur and student a splendid oppor- 
| tunity to study the complete work of 

Rembrandt from original pictures. For 
| although seventy pictures are little 
'more than one-tenth of known 

to have been painted by the master, 
|Dr. Valentiner chosen works 
which are finely typical of Rem- 
| brandt’s several periods that the De- 
| troit exhibition presents a _ concise 
| summary which will be more effective 
‘than a larger but less representative 
| selection might been. 

The great quality of Rembrandt's 
lart has been widely appreciated only 
| within recent and before 1900 
| few American collectors were at all 
| interested in his work. Even in Eu- 
| rope the neglect which the painter 
| himself suffered during the closing 
years of his life obscured his pictures 
for nearly a hundred years and it was 
not until the late XVIIIth century that 
his paintings were recognized of 
unusual value. The exhibitions, al- 
ready mentioned, in Amsterdam and 
London were the first signs of a wide- 


two 


has 
secure 


those 


has 


sO 


have 
years 


By REMBRANDT 
by Rembrandt opening at the 


ARCHITECTURE AT 
BROOKLYN MUSEUM 


as 


Two events of unusual interest took 


lace at the Brooklyn Museum or : ; 
ee A April 21st. The ‘auattian apread interest aad wore Ee cea 
Minister, Edgar L. G. Prochnik of-| 2ings of a more general understanding. 





ficially opened the exhibition of Mod-| Among his contemporaries the 


ern Architecture and a dance recital | paintings which Rembrandt produced 
by Miss Ruth St. Denis marked the | ne 


: : <i . fore 1645 were considered his best 
first showing of additional material ‘ 

for the current exhibition of Dutch| fr the more profound psychological 
East Indian Art. studies of his later years were dis- 


The architectural exhibition is an-| tasteful to the literal-minded Dutch- 
other of the international events for| men of his day. 
which the Museum is well known and! o¢ men who had won independence for 
is of exceptional interest to New | f 
Yorkers, who are becoming acquainted | Holland and themselves con- 
with and interested in modern archi-| quering the commerce of the world 
tecture. It consists of models, draw-| and opening new empires. They dealt 
ings, plans and photographs of about | neither time nor in- 
one hundred architectural projects of | dl =e : 
all descriptions, from ski huts to large | C/imation to their attention to 
public utility plants, all in the modern] other than objective things. Rem- 
manner. The plans were worked out! brandt’s earlier reflected 
Prof. Peter Behrens and his stu-| their own conceptions of themselves; 
dents in his atelier known as the|,, : 

Master School of Architecture in the | his later ones those of a more pene- 
Academy of Fine Arts, Vienna. Two)|trating mind, they 
of the projects are particularly inter-| none of them. 

esting to New Yorkers, one being a| The great industrialists of the XXth 
new style of apartment building with| century who first brought Rembrandts 
ideally arranged rooms having porch|to America accepted or concurred in 
galleries built into the corners, while|the judgments of his contemporaries. 
the other is a model home for the sand| They especially admired the paintings 
dunes that will possibly be erected at|of his early Amsterdam period, the 
Southampton some time within the| 1630's, the wonderfully realistic por- 
year. In addition to these there are|traits of prosperous burghers and 
, The Havemeyer Rem- 
for workmen which would be of value|brandts, now in the Metropolitan 
(Continued on page 13) 
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Parsons Made 
Art Adviser of 
Nelson Fund 


(Continued from page 3) 


sons, who has played an important 


part in building up the splendid col-| 


lections of the Cleveland Museum of 
Art, is thus a most propitious initial 
step in their program. Under the ar- 
rangements recently made, this ex 
pert will his other advisory 
connections and divide his entire time 
between the proposed Nelson Gallery 
and the Cleveland Museum, watching 
the art New York during 
the winter months and investigating 
the sources of art supply Europe 
during the remainder of the year. His 
experience of the past fifteen years 
in gathering works of art for the mu 
seums and 
country has given him a broad back- 
ground of judgment and experience 
for his future work of building 
finely balanced collection confined to 
works of the first rank. 

The actual for the 
classic structure which will house the 


sever 


market in 


in 


private collectors of this 


up a 


plans large 


works of art to be purchased through | 


but 
least 
will 


are all com- 
take at 
museum 


the Nelson 


plete, but it will 
years before the 
erected. Within the last week, an- 
nouncement has also been made of 
the purchase of ten paintings by im 
portant English XVIIIth century mas 
ters as a nucleus for the future gal 
leries. More than one million dollars 
of accumulated income is available 
for the museum and for the last three 
years the trustees have been consid 
ering hundreds of pieces of art in all 
fields that have been offered to them 
The ten paintings, however, are the 
first actual purchases to be made 
We understand that further informa 
tion concerning these works will be 
made public by the trustees in the 
near future. 


SALONS OPEN 
ANNUAL SHOW 
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bequest 
two 
be 


(Continued from 


like to own. An even better way 
would be to finish the experiment 
and buy them. The Liebman pictures, 
are, of course, hor de concours since 
they have already found a home. 

Since this is a pastime which un 
fortunately has no foundation in fact 
we can be prodigal and lay up for 
ourselves a good foundation for a col- 
lection of modern American pictures; 
it will be time enough to sort them 
out when we get them home. 

In the order in which they appear 
in the catalogue, here they are: a 
drawing by Peggy Bacon, Theresa 
Bernstein's “Nude,” Virginia Berres- 
ford’s two pictures, Branchard’s 
“Fields,” Brook’s “Little Stove,” 
Canade’s “Landscape,” Stuart Davis’s 
picture which escaped the catalogue, 


Elizabeth Drigg’s “Cat and _ Fish,” 
Ganso’s “Bathers’”—although we pre- 
fer -ascin in the  original—Ethel 


Haven’s “Fruit,”’ Hirsch’s “Golf Links,” 
Kuhn’s “Clown,” Kantor’s “Still Life,” 
Kuniyoshi’s “Woman Asleep,” Laur 
ent’s “Standing Figure,” Eugenie Mc- 
Evoy’s “White Horse of Eddyville,” 
David Morrison's pictures, Picken’s 
“Long Island,” Pollet’s “Deserted 
Farm,” Lillian Prentiss’s two land- 
scapes, and Walkowitz’s “Bathers.” 





‘Vienna to See 
| Baroque and 
| Rococo Art 


VIENNA—The exhibition of Baroque 
Painting in Austria has already opened 
in Vienna, while the closely related 
lshowing of rococo art is 
lfor the summer. The former mani 
| festation consists of well selected ex- 
| amples loaned both by dealers and pri- 
|vate collectors. One hundred paintings 
lof the first rank finely illustrate the 
lentire baroque movement Austria, 


| with all of its varying tendencies, all 


scheduled 


in 





of its greatest exponents. It was not 
until Hermann Bahr discovered these 
;masters for Austria and gave them 
shelter in the beautiful Baroque Mu 
seum that we were able to see these 
| wandering painters of churches, who 
were at the same time poets and 


visionaries in the mirror of art history. 

Now the present showing gives us 
lan understanding of the magnificent 
lscope of the baroque school. Here 
may be seen the religious paintings of 
Maulpertsch and Troger, the colorful 
landscapes of Christian Brandt. The 
idealized canvases of Kremser-Schmidt 


ihang beside Kupetzky’s objective por 
traits. We could mention many names 

fanatical religious artists, painters 
lof flower gardens and of dreams. 


|And the further that present day art 


departs both in mood and color from 
ithe baroque spirit, the better are we 
jable to appreciate its brilliant har- 
|}monies. These artists were under the | 
linfluence of the Flemish and _ late 
Italian Renaissance masters. This 


|was, however, only in a purely tech- 
nical sense for the ideas and emotions 
expressed in their paintings sprang 
ifrom their very souls. 

The Rococo exhibition wi'l be less 
|poetic and more decorative than the 
baroque showing and will be a distinct 
attraction for the constantly growing 
number of summer visitors to Vienna 
The setting for these examples of 
rococo art has been carefully selected 
by the Friends of the Vienna Museum 
and no more fitting background could 
be found for them than the 
Schonbrunn, the castle of the Austrian 
emperors. Here the white and gold 
rooms, the Gobelin-upholstered furni 
ture, the blue Chinese salons, the 
landscapes by Guiseppe Rosa, the gar- 





with the rococo art of the Imperial 
period. Treasures from both private 
and public collections will be displayed 
here: paintings, miniatures, embroid- 
ery, porcelain and books in rich bind 
ings. This interesting showing will 
be on view until the end of October 
L. L. : 





SPAIN TO REDUCE 
ART EXPORT TAX 


(Continued from page 3) 
scessors in office, personally favors 
the admission of art free of duty: 
however, the last word rests with the 
Minister of Finance, whose jurisdic- 
tion covers the Customs revenue. The 
latter is understood to be favorably 
inclined to the view that there should 
be no fiscal barrier to the entry of art, 
and a satisfactory solution is confi- 
dently anticipated on this point 
well. 

With all these 


as 


encouraging factors, 
and the sound financial conditions 
prevailing, the art trade is 
forward to a brisk revival of business 
after the comparative stagnation of 
the last two or three years.—E. T. 





historic | 


dens and promenades, the old coaches | 
and sleds are perfectly in consonance | 


looking | 





The Art News 
VISIGOTHIC BOWL 


FOUND IN JAEN 
MADRID—In the province of Jaen, 
some two miles from the present vil- 
lage of the same name, lie the ruins 
of the famous castle of Guarroman. 
About two hundred yards from the 
walls of the castle a peasant, plough- 
ing his field, struck an old stone sep- 


ulcher, consisting of thick slabs cover- 
block was roughly 
the The 
rectangular in shape, had a stone step 
at which formed a kind 
pillow the head the skeleton. 
On the same step, to the right of the 
head, was a small glass bowl. 

Great disappointment was felt 
when the tomb did not yield any jew- 
elry, coins or metal objects that could 
be readily turned into cash. Fortu- 
nately, however, someone suggested 
that the glass bow] was incrusted with 


ing a large which 


carved on outside. inside, 


one end of 


for of 


emeralds and no doubt this remark 
saved it from being destroyed as 
worthless. 

The bowl, when brought to Madrid 


for examination, turned out to be Vis- 
igothic of the Vth century. It is of 
semi-spherical shape, slightly flattened 
at the bottom, with the brim gently 
bent outwards, and is 4% inches high 
by 5% inches wide. The decoration 
consists of three large cabochons of 
vluish-green glass, set at equal dis- 
tances from each other and separated 
by three groups of six smaller cabo- 
‘hons, in triangular arrangement with 
the apex pointing downwards. 

It was towards the beginning of the 
IIIrd century that the Roman glass 
makers discovered this method of dec- 
orating their wares by inserting mo- 
tives of a different color than the ob- 
ject itself into the hot paste. During 
the IlIrd century the motives used 
were taken from the vegetable king- 
dom, such as are used in an oenochoe 
in the Brussels Museum. During the 
I1Vth century, animal designs were 
used and there was an especial fond- 


2 
< 


lness for snake patterns similar to 
those found in examples in the Col 
ogne Museum. Finally, during the 
Vth century the objects were deco- 
rated with colored cabochons imitat- 


jing the gems with which contempo 
encrusted their gol 


lrary goldsmiths 
} vessels. 

Hardly any examples remain from 
this rare period when the last prod- 
ucts of the Roman decadence blend 


with the ingenuous and barbarous con- 
ceptions of the Northern tribes, and 
for that reason the Guarroman bowl is 
of the greatest importance and rarity. 
| The only other specimens of this kind 
| known are: two in the Cologne Mu- 
seum, one in Stavanger (Norway), and 
three in the French National Museum 
of Antiquities, in St. Germain-en-Laye. 
Practically nothing is known of these 
| pieces, except their provenance. The 
| most interesting of them is the one 
preserved in Norway. It was found in 


}a tomb dating from the end of the 
| Vth century, but unfortunately was 
previously damaged and mended. The} 


|lip which had been broken off in part, 
was repaired by means of a gilt metal 
band engraved with animal figures, 
characteristic in technique and style 
of Norwegian work of the Vth cen- 
tury. This is a very obvious indica- 
tion that the bowl must have been 
in exotic production and considerec 
valuable and difficult to replace. 

The origin of all these bowls 
probably the region between the Rhin< 
and the Marne, where all the existing 
specimens have been discovered. Here 
during the Vth century, the manufac- 
ture of glass reached its greatest 
development. The two specimens 
preserved in Cologne, one of which 
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was discovered as late as 1924, were 
found in the neighborhood of that 
town, in and about the Roman necropo- 
lis. The curator of the museum, 
Dr. Fremetsdorf, considers that they 
date from about 400. The three pre- 
served in Saint Germain-en-Laye are 
attributed by Mr. E. Lantier, the Cu- 
rator, to the end of the IVth century. 
Two of these were found on the Aisne 
and the third near the famous Champs 
de Chalons (Marne) where the Huns 
of Attila were routed in 451. 

The Guarroman bowl, when com- 
pared to the others mentioned above. 
shows an inferior technique, indica- 
tive of a slightly later date. The ca- 
bochons are decidedly unequal, both 
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in shape and volume and the groups 
of ornaments, also appear amateurish 
in application and design. The deco. 
ration seems inspired by a desire to 
produce an impression of wealth and 
splendor, rather than by a true feeling 
for beauty. It shows no traces of re. 
finement and therefore does not seep 
to belong to the period of the decline 
of the Roman Empire. On the con. 
trary, it has all the vigor and simplie. 
ity of a more primitive race. Both the 
technique and decoration clearly Point 
to the Vth century, and probably to 
late workmanship from the Rhine. 
| Marne region. This specimen has 
|} been acquired by a Madrid private 
| collector. E. T. 
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Acquisitions of American Art Shown 


By Newark Museum and Library 


| 

The Newark Museum and the New- 
ark Public Library placed 
Monday, April 21st, an exhibition of 


on view 


paintings, sculpture, prints, and 
drawings acquired by these institu- 


tions during the past four years. The 
exhibition, which fills three galleries 
on two floors of the Museum, is in the 
nature of a memorial to the late John 
Cotton the 
stitutions, and a pioneer in the mak- | 


Dana, director of two in- 


collections of contemporary 
American art for museums and li- | 
praries. It emphasizes the continu 
ance by Miss Beatrice Winser of Mr. 


ing of 


Dana’s policies. 

As early as 1913 John Cotton Dana 
pegan exhibiting contemporary Amer- 
ican art, modern as well as conserva 
and New- 
Mr. Dana 
American 


tive, in the Newark Museum 
ark Public Library. In 1914 
published a book entitled 
irt, in which that 
patronage part of 
and rich private collectors was neces- 
art could be 


| rent, 


he said 


the 


Senerous 


on museums 


| Cer, 


sary before made to| 


flourish in America. 
When the Newark Museum opened | 
its new building in 1926, Mr. Dana | 
announced that its fine arts depart- | 
ment would devote itself to American | 
art. Since 1926 the Museum through | 
the generosity of friends has acquired | 
oil paintings, watercolors, and sculp- 
ture each year for its collections. At| 
the same time the Newark Public | 
Library's print department, founded | 
by Mr. Dana over twenty-five years | 
ago, has built up a collection of etch- 
ings, lithographs, woodcuts, and draw- 
ings, by the leading artists in Amer- 
ica. All these collections have been | 
shown in changing exhibits, but they | 
may now be seen together for the 
frst time in this exhibition. The 
prints shown are a selected group| 
of about one hundred from the two 
thousand fine prints in the Public 
Library's print collection. 

In connection with the 





exhibition 


the Newark Museum and Public Li | 
brary are bringing out a new edition | 
of Mr. Dana’s American Art, which | 


he published privately in 1914, and in 
which he stated the principles which 


guided him in the making of art col- 
lections. “Art,” said Mr. Dana, in 
this book, “has always flourished 
Where it was asked to flourish and 
nowhere else. If we wish for a re 
haissance of art in America we musi 





become students and patrons 


we must buy it; next we must criticize 
it, adversely, where we feel compelled; 
and finally, we must praise it where 
we can.” 


Among the painters, sculptors, and 
print makers represented in the New- 
ark Museum exhibition are: George 
Ault, Peggy Bacon, A. S. Baylinson, 
Gifford Beal, George Bellows, Chester 
Beach, George Biddle, Cameron Booth, 
Alexander Brook, Charles Burchfield, 
Glenn Coleman, Stuart Davis, Adolph 
Dehn, Preston Dickinson, Hunt Died- 
erich, Isami Doi, Guy Pene DuBois, 
Jacob Epstein, Ernest Fiene, Duncan 
Ferguson, Arnold Friedman, John 
Flanagan, Wanda Gag, Emil Ganso, 
William J. Glackens, Bernar Gussow, 
Samuel Halpert, Trygve Hammer, 
Thomas Handforth, “Pop” Hart, Rob- 
ert Henri, Stefan Hirsch, Morris Kan- 
tor, Rockwell Kent, Bernard Karfiol, 
Walt Kuhn, Yasuo Kuniyoshi, Gaston 
Lachaise, Richard Lahey, Robert Lau- 
Martin Lewis, Tod Lindenmuth, 
Charles Locke, Louis Lozowick, 
George Luks, Reginald Marsh, Jan 
Matulka, Jerome Myers, Joseph Pollet, 
Boardman Robinson, Charles Sheeler, | 
Will Shuster, John Sloan, Niles Spen- | 

Maurice Sterne, Augustus Vin-| 
cent Tack, A. Walkowitz, Max Weber, 


Harry Wickey, Mahonri Young, Mar- 
guerite Zorach, William Zorach, and 
many others. 


RARE JADE IN 
SPINK SHOWING 


LONDON 
exhibition at Messrs. 
Spink emerald jade 
bowl said to be the largest and finest 
example of its period and color in the} 
world. It made at the 
the Emperor’ Kien-Lung 
from a boulder of 
during his 


Among the rare jades on 
the Galleries of 
Son, is 


and an 


was order of 
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Palace at Pe- 
Rebellion, after 
way well 
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the 
Summer 


remained in 
the 
the 
found 


and 
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Boxer 


its into a 


known European collection. 
lobed 
feet. 


The gracefully 
tour small flower 
decorated in low 


oval on 
Its surface is 
relief with stylized 
lotus pendants at either end. These 
have handles’ representing peony 
blooms, carved in full a jour. The} 
artist has wisely left the interior free 
of ornament so as to fully utilize the 
beauty of the fei-ts’ui jade, which has} 
a rare evenness of tone. 


rests 


|timony of 


ito show 
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|CRUSADE CASTLES 


TO BE PRESERVED 


PARIS—Present-day tenants of me- 
diaeval castles built by the Crusaders 
in the Holy Land will soon be asked 
to evacuate their abodes, which are to 


be restored and preserved as monu- 
ments of occidental architecture in 
the Levant, reports The New York 


Herald of Paris. 

Acting on the petitions of General 
Gouraud and M. Diehl, the 
French Academy of Inscriptions voted 
unanimously at a 


Charles 


recent 


meeting to} 





save the splendid homes of long dead | 


warriors. M. Ponsot, 
sioner of Syria, has 
the Academy’s 
asked 


high commis- 
been notified of 


vote, and has 
all possible assistance 
group of eminent French 
and architects 
bark for Beirut. 
Among the various castles to 
evacuated and restored are those of 
Kerad, Beaufort, Banias, Sahyoun, and 
the famous Krak de Chevaliers. All 
of these ancient dwellings have been 
minutely studied by architectural stu- 


to give 
oa engi- 


neers shortly to 


| dents, and have been widely praised 


as’ admirable examples of 
Byzantine construction. 

Much importance is attached to the 
preservation of the castles, as they 
are considered highly significant tes- 
architectural evolution. 
Built by Frankish architects who bor- 
rowed freely from Byzantine designs, 
the style of these Syrian strongholds 
was shortly after seen in mediaeval 
Europe. Scholars have long pointed 
out the influence of Byzantine archi- 
tecture on the European mind as one 
indication of how mightily the Cru- 
saders were struck with the wealth 
and refinement of the East. 
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BROOKLYN MUSEUM) 


(Continued from page 3) 
to all those now interested in similar 
movements in this city. 


The projects shown are not purely 


| Visionary work as often manufacturers 


and builders apply to the school for 
advice and as a result the classes 
work out projects that have a prac- 


tical application. 
utation is 


As the school’s rep- 
international students from 


|} all over the world have collaborated in 


the work. This, the first exhibition 
of the school in this country, is given 
American architects and 





teachers what is being done _ in| 
Vienna. After its month at the} 
Brooklyn Museum, the showing will 
go on tour throughout the United 
States. 
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Acquisitions for Year Listed 


In Cleveland Museum Report 


The 1929 report of the Cleveland 
Museum of Art has just been pub- 
lished and we print below summaries 
of the various department heads deal- 
ing with the year’s acquisitions and 
activities. 


DEPARTMENT OF PAINTINGS 


WILLIAM MATHEWSON MILLIKEN, 
CURATOR 

The record of the year 1929 is one 
of consistent and well-rounded growth. 
The Department of Paintings has ac-| 
quired, by purchase and generous | 
gifts, a group of paintings which sup- 
plement most satisfactorily the per: | 
manent collection. The usefulness of | 
the Department has been further sus- | 
tained by many loans and by a series | 
of important exhibitions. 

The Friends of the Cleveland Mu-| 
seum of Art, formed in 1926, have in| 
the past year added the remarkable | 
canvas, “Minerva,” by Bernardo)! 
Strozzi. This masterpiece of Strozzi’s | 
Venetian period is one of his outstand-| 
ing works and ranks with only the 
very finest of his productions. The 
group of Friends has thus codéperated 
in an exceedingly generous manner; 
and it is hoped that, by an enlarge-| 
ment of the membership, the organi-| 





zation may be able to further the! 
growth of the collections, year by| 
year. 


A most valued gift was “St. Jacques | 
Healing the Sick,”’ by Charles Antoine 
Coypel, presented by Felix Wilden- | 
stein. This work fills a veritable gap | 





and illustrates admirably a period of | 


art far too inadequately shown in 
American collections. 

By bequest from Charles F. Brush 
came a canvas by Courbet; and 
French art of the past few decades 
is well represented by the fine land- 
scape of Henri-Julien Rousseau, better 
known as “Papa” Rousseau. This 
landscape was purchased for the Wade 
Collection, as were two watercolors, 
one by Andre Dunoyer de Segonzac, 
and the other by Albert Marquet. 

The dramatic “Lo, Here Am I,” by 
the lamented English painter, Charles 
Sims, was acquired from the Foreign 


Section of the Twenty-seventh Inter- | 
This | 


national Exhibition of Paintings. 
canvas was one of a series of four 
which were unquestionably the sensa- 
tion of that exhibition. One other of 
this group was bought for a private 
collection in Cleveland. 

The remaining accessions, with the 
exception of a beautiful landscape by 





George Inness bequeathed by Charles 
F. Brush, are all contemporary, and | 
all are American. They include a most | 
effective still life, “Figs and Plums,” 
by Maurice Sterne, added to the Hin- | 
man B. Hurlbut collection, and the 
“Head of a Young Girl,” by Kenneth 
Hayes Miller, one of the most gifted 
of present-day painters. This latter 
canvas was most generously given by | 
Mrs. Juliana R. Force, of New York. | 

Five works by Cleveland artists | 
were purchased from the Eleventh | 
Annual Exhibition of Works by Cleve- | 
land Artists and Craftsmen. These} 
were added to the Hinman B. Hurlbut 
collection. They include canvases in | 
oil by two women painters, Mary | 
Susan Collins and Grace V. Kelly; an| 
oil, “A Woman of the Sabines,”’ by | 
Clarence H. Carter; and two water- 
colors, by Lorin J. Black, and Frank | 
N. Wilcox. 

Mrs. Henry A. Everett has repeated 
her many generous loans which have} 
supplemented the American Collection. | 
Other loans were the “Pont des Arts,” 
by Antoine Vollon, from Miss Fran- | 
cess King; a “Madonna and Child,” by | 
Sano di Pietro, from Mrs. Ralph King; 
and a most important modern canvas, 
a Picasso, from Leonard C. Hanna, Jr. 
Miss Myrta L. Jones lent a “Madonna | 
and Child,” also by Sano di Pietro. 

The special exhibitions widened the 
scope of, the Department. These in- 
cluded the Foreign Section of the 
Twenty-seventh International Exhibi- 
tion, from Carnegie Institute, Pitts- 
burgh: the Sixth Annual Exhibition 
of Water Colors and Pastels; and 
French Art Since Eighteen Hundred. 
This last exhibition was made possible 
through the generous loans of New 
York dealers and of Cleveland, Wash- 
ington, and New York collectors. It 
included prints, drawings, and sculp- 
ture, as well as oil paintings and 
watercolors. 

The Eleventh Annual Exhibition of 
Work by Cleveland Artists and Crafts- 
men continued its remarkable success. 
Two hundred and seventy items were 
sold, and the total sales amounted to 
the substantial figure of $17,811.91. 
With this steady backing of the com- 
munity, have come a very definite 
sense of confidence and a marked 
growth in quality. The Ninth Exhibi- 
tion of Contemporary American Oils, 
as usual, comprised ninety paintings, 
thirty of which were by Cleveland 
artists. 

The work of Cleveland artists was 
made more widely known by the fol- 
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lowing exhibitions sent out through 
the Museum: paintings and sculpture 


Twenty-fourth Annual Exhibition of 
the Pennsylvania Academy of the Fine 
Arts; paintings by Clevelanders sent 
to the Ohio State Fair; the 1928-1929 
Traveling Water Color Show and the 
1929-1930 Traveling Water Color 
Show by Cleveland Artists; the Trav- 
eling Oil Exhibition, by Cleveland Art- 
ists; and an exhibition by Stoll, Wil-| 
cox, Travis, and Kelly sent to the Erie | 
Art Gallery, which is located in the 
Public Library. 


DEPARTMENT OF DECORATIVE 
ARTS 

MATHEWSON MILLIKEN, 
CURATOR 


The Decorative Arts Department, 
during the year 1929, has acquired a 
comparatively small number of ob- 
jects. These objects, however, are) 
exceedingly fine in quality. 

The tiny leaf of an ivory triptych, 
lly the Masters of the Soissons Diptych, 
is of special note. This dates about 
1300, and was bought for the Wade 
collection. It brings another fine ob- 
ject to the growing group of Museum 
ivories. Two early illuminated minia- 
tures, Italian, about 1200, were added, 
also, to the Wade collection, the col- 
lection in which are included most of 
the fine manuscript leaves already in 
the Museum. 

Of primary importance was the gift 
by John L. Severance of the three| 
finest watches in the famous Marfels 
collection. Heretofore there have been | 
no watches in the Museum, and these | 


WILLIAM 


three examples are remarkable, not 
merely because they are among the} 
earliest of their craft, but also be-| 


cause of a very high degree of aes- 
thetic beauty. One is a silver watch 
with engraved design by the famous 
copper plate engraver, Theodor de 
Bry; and the other two, one of rock| 
crystal and gold enamel, and one of| 
rock crystal with a delicately engraved | 
gold dial, are examples of the very| 
rare cross-shaped watches, such as} 
the high dignitaries of the church| 
were accustomed to wear suspended 
on a ribbon or a chain. These are a} 
very valued addition to the Depart-| 
ment. 

Heretofore the example of German 
portrait medallions in the Museum 
have been in boxwood or limewood. | 
This year a head of a woman, a small | 
medallion in Kelheimer stone, called | 
also lithographic stone, has been 
bought for the Dudley P. Allen collec- 
tion. 

A late XVIIIth century glass beak- | 
er, American, was given in memory of | 
Mary Flagg Hitchings by Eleanor B.! 
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and Frederic W. Hitchings; and a/| 
glass vase by the living Frenchman, | 
Maurice Marinot, was presented | 
through the generosity of C. M. de| 
Hauke. 

Two Staffordshire lustre ware pitch- 
ers, English, the end of the XVIIIth| 
century in date, were given by Pro-| 
fessor Henry E. Bourne; and a con- 
temporary pottery head by Dina Kuhn, 
of the Bimini Werkstatten, in Vienna, | 
was secured from the International | 
Exhibition of Ceramic Art, an exhibi-| 
tion which especially supplemented | 
the work of this Department. 

A silver pitcher, American, vas lent | 


| by Mrs. Maxfield Pease; and, as well, | 
|'an exceedingly important loan, a group | 


of sixty-three pieces of silver, was | 
made through the generosity of Hollis 
French. 

A fine Flemish tapestry, “The 
Brook,” was lent again by Mr. and| 
Mrs. Howard M. Hanna; and an im-| 
portant collection of books and manu- 
scripts was lent by Paul J. Feiss. 
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ditions to the Eastern section were a 
ceremonial Chinese brocade, two Per. 
sian pieces and two East Indian. The 
purchases were from the J. H. Wade 
Fund. 

Three special exhibitions were helq 
in the Textile Study Room: two of his. 
toric brocades, velvets and damasks, 
and one of peasant embroideries. 
Four exhibitions were hung in the 
Educational Corridor: museum lace; 
weaves as illustrated in Antique Fab. 
rics; textiles designs by Leon Bakst; 
and printed and woven fabrics sent 
out by the Du Pont Rayon Company, 
Two special exhibitions were held ip 
the galleries during the year, one of 
Museum lace, in Gallery IX, and an 
exhibition of Spanish and Portuguese 
textiles, in Gallery X. 

The textile collection shows an ip. 
crease in use over the preceding 
years, especially in the adult student 
groups from the colleges and from the 
decorators of the city. 


| DEPARTMENT OF ORIENTAL ART 


THE TEXTILE COLLECTION 
GERTRUDE UNDERTIILL, ASSISTANT 
CURATOR IN CITARGE OF TEXTILES 
During the past year the textile col-| 
lection has received some notable ac-| 
cessions; seventy-five pieces in all,| 
twenty-eight of which were gifts and| 
forty-seven, purchases. Eleven Egyp- 
tian Coptic wool tapestries, which 
came as a gift, add to the importance 
of the Museum series; the purchase 
of twenty-three Egypto-Arabic pieces 
included printed linens, embroideries, | 
and silk tapestries of rare quality; | 
the important series of Spanish silks | 
was strengthened by the addition of 


five fragments of the Hispano-Mo- | 
resque period and a superb mantle} 
taken in the conquest of Granada in 


1492. The latter acquisition from the | 
exhibition of Spanish and Portuguese 


textiles held in December was the 
most important single item in that 
exhibition, and its acquisition adds} 


materially to the value of J. H. Wade 
collection. Two Spanish silks of the! 
XVIth century were added in October. | 
An early Italian silk of the XIIIth cen- | 
tury, a Regensburg brocade of the} 
same period, three Italian velvets, | 
and an English Spittalfields brocade | 
completed the series of European 
woven silks. 

New embroideries include a piece! 
from the Greek Island of Melos, four | 
Italian strips of the XVIth century, 
three Morocco pieces, two Danish cap 
backs, one English embroidery, a cloth 
of Mexican drawn-work, and a Span- 
ish (?) embroidered religious picture 
of the XVth century. Four pieces of 
lace came as gifts to the collection 
and also three French printed linens | 
of the XVIIIth and XXth centuries. Ad- 


CooNLeEY Hots, 
CURATOR 

Prior to the arrival of the writer at 
the beginning of October, there was 
but slight activity in the Department, 
largely owing to the fact that it has 
had no full time curator for a number 
of years. A gift of a Chinese brocaded 
“Tribute Silk” was received from 
Samuel Mather; and objects lent by 
C. T. Loo, of Paris, and by Yamanaka 
and Company, of New York, were 
placed on exhibition. 

From January 10th to February 5th, 
the Educational Department held an 
exhibition of Javanese art; and, dur- 
ing the month of April, there was an 
exhibit of Japanese prints in the Edv- 
cational Corridor. Early in December, 
changes were made in Galleries XII, 
XIII, and XIV in preparation for the 
special exhibition of Far Eastern art 
which was to open December 18th. 
This exhibition, one of the largest 
ever held in the Middle West, was of 
especial importance to the Museum 
because it marked the revival of an 
interest that had lain somew?:at dor. 
mant for several years. Bronze, jade, 
sculpture, painting, pottery, porcelain, 
and textiles, all were represented. 
Although some of the pieces belonged 
to the Museum and to Cleveland col 
lectors, the great majority were bor- 
rowed from dealers. Three Museums 
also were kind enough to lend works 
of real importance. 

Objects purchased by the Museum 
from the exhibition are: a T’ang mar 
ble Bodhisattva; a Wei stone octago- 
nal pedestal; an oil-drop Temmoku 
bowl; a Han inlaid bronze; a Wei 
horse: a T’ang stone head: a Han 

(Continued on page 7) 
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(Continued from page 6) 

bull; a T’ang pottery mirror; a Han 
plaque, a Khmer head; a small Japa- 
painting; a Ting bowl; and a 
Han dish and ladle. None of these ac- 
quisitions duplicated anything already 
in the Department, or, in most cases, 
in Cleveland. 


hese 


DEPARTMENT OF PRINTS AND 
DRAWINGS 


HENRY SAYLES FRANCIS 


FORMER CURATOR 


résumé of a 
department 

relative idea 
achieved. Yet 

figures alone would be to 
of the most important 
the advance, namely, the 
quality of the objects which make up 
this statistical growth. In 1928 
acquisitions to the Department 

numerically small. The 
prints added in 1929 was somewhat 
hundred and _ fifty-six 

Which was forty-four more than in the 
previous year. Upon examining close- 
ly the various items which 
through gift or by purchase, 
that the previous 
quality was 


The statistical 
activity in 
Museum 


year’s 


any of the 


gives a of the 
rely 
forego the 


progress to on 
consideration 
element of 

the 
were 
number of 


sreater—one 


came 

it is 
stand- 
maintained, 


easily 


ard of 


seen 


lant places in the collection, the 
cent additions were significant. 
Outstanding among the print 


Was with Four 


re- 


gifts 
“The Crucifixion An- 
gels,” 
of Mrs. Ralph T. King. Other German 
prints were three pages of “Der 
Schatzbehalter,” woodcuts of the 
XVth century and XVIth century an 
engraving by Lucas Cranach the Elder, 
‘The Penitence of St. John Chrysos- 
tom,” also gifts of Mrs. Ralph T. 
King. In the field of Italian engrav- 
ing in XVIth century, the “Adoration 
of the Magi,” by Cristofanc Robetta, 


and | 
from the point of view of filling impor- | 


by Martin Schongauer, the gift | 


added another item to the group of | 
brints by Mantegna followers and two 


important engravings of the Dutch 
XVIth century, “The Triumph of Mor- 
decai,” by Lucas van Leyden, and 
‘The Flood,” by Dirick Vellert, are of 
Substantial note in the year’s pro- 
cedure—these, too, were the gifts of | 
Mrs. King, 
From the funds voted by the Com- 
Mittee of The Print Club, twelve 
Woodcuts of the “Dance of Death,” by 
Hans Holbein the Younger, were ac- 
Wired for the collection, supplement- 





Ng another group which was bought 
‘or the Dudley P. Allen collection by | 
‘he Museum, making a total of twen-| 
y-eight proofs. With the three proofs | 
already in the Museum, the Depart- 


in Vienna the beginning of June, 1930. 


ment now owns thirty-one 
set of forty subjects. 

Other additions to the Dudley P. 
Allen collection were: two etchings 
ot the series of “The Prodigal Son,” 
by Abraham Bosse; an engraving of 
“The Romancer,” after the painting 
by Jean Antoine Watteau, by Cochin 
(the drawing for which was added in 
the fall of 1928); a set of woodcuts 
of Tahiti, by Paul Gauguin; and four- 
teen etchings and drypoints by Pablo 
Picasso. 

A further item of unusual note is a 
complete set of the printed work of 
Edward Calvert—eleven pieces, com- 
prising two engravings, two litho- 
graphs, and seven wood engravings, 
all of which were purchased from the 
J. H. Wade Fund. Two etching-aqua- 
tints, by Edgar Degas, were pur- 
chased for the Charles W. Harkness 
collection. 

Besides 
prints, 


out of a 


activity in the 
thirty-five drawings were 
quired. The group comprises draw- 
ings from the XVIth century to the 
present time, from Italy, Holland, 
Flanders, France, England, and Amer- 
ica. The effort in recent years has 
been to include, yearly, if possible, at 


ac- 


least one outstanding drawing. This 
was accomplished in the purchase 
from the J. H. Wade Fund of the 


“Flight Into Egypt: The Holy Family 


Embarking in a Small Boat,’ by Gio- 
vanni Battista Tiepolo. 
Among other drawings were: ‘Study 


for an Angel,” Anonymous, a XVIth 
century drawing in red chalk, attrib- 
uted to Correggio but thought to be a 
possible Titian; “Landscape with St. 
Jerome,” 


ovico da Cigoli, formerly in the Bate- 


field of | 


| 





School of Titian; “Study of| 
a Standing Figure of Christ,” by Lud- 


son collection; ‘“Madonna and Child,’ | 


by Jacopo de Empoli; “Head of a 
Young Mar. in Profile,’ a red chalk 


drawing on blue paper, by Giovanni 


| Battista Tiepolo; “Angel Appearing to 


Zacharias,” by Samuel van Hoogstrae- 
ten, of the Dutch school of the XVIIth 
century; and a very important draw- 
ing of “Fighting Horses,” by Theodore 
Gericault, from the French school of 


the XIXth century—all of which were 


added to the Charles W. Harkness 
collection. 

To the Dudley P. Allen collection 
were added drawings as_ follows: 


“Temptation of St. Anthony,” by Luca 
Cambiaso; a “Biblical Subject,” -by 
G. B. Castiglione; “Landscape with a 
Moated Village,” by Peter Brueghel 
the Elder; “Landscape with a Cottage 
and Figures,” by Jan van Goyen; and 
“View of a Walled Town on a River,” 
by Wenzel Hollar. 

In the contemporary American field 
there have been numerous purchases 
and gifts, including prints and draw- 
ings from the Cleveland artist’s ex- 
hibition and cancelled and uncan- 
celled copper plates, woodblocks and 
linoleum blocks of Frank N. Wilcox, 


Burchfield, Lankes and Charles F. 
Ramus. 
During the course of the year a 


portfolio of reproductions of drawings 
by old masters was added to the Dud- 
ley P. Allen collection. 

Among the exhibitions held for the 
current year was the exhibition of 
Contemporary French Prints which 
was circulated under the auspices of 
L’Association Francais d’Expansion et 
d’Echanges Artistiques of Paris and 
the American Federation of Arts; this 
was hung in Galleries X and XI dur- 
ing the month of March. This group 
of prints was sponsored as a courte- 


ous exchange to this country for a 
similar exhibition sent to the Biblio- 
theque Nationale, in Paris. It in- 


cluded outstanding works of etching, 
lithography, and woodcutting, done in 
France from 1850 to the present day. 
There were, also, two exhibitions lent 
by local collectors; one, which re- 
mained up through the summer, was 
an Exhibition of XVIIth Century 
Dutch Prints, lend by Mr. and Mrs. 
Lewis B. Williams; and the other, an 
Exhibition of Prints by Contemporary 
British Artists, was lent by Miss Lucy 
S. Greene. The generosity of these 
leaders is always stimulating to other 
collectors and to the Department of 
the Museum. 
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THE PRINT-COLLECTOR’S BULLETIN 
AN ILLUSTRATED CATALOGUE FOR 


MUSEUMS AND COLLECTORS 


“ET IN ARCADIA EGO” 
PASTORAL AND LANDSCAPE 
ETCHINGS AND ENGRAVING 


M. KNOEDLER & COMPANY, INC. 
14 EAST FIFTY-SEVENTH STREET 
NEW YORK 
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THE PRINT-COLLECTOR’S BULLETIN IS NOT 
FOR SALE, BUT WILL BE SENT, ON REQUEST, 
TO MUSEUMS OR COLLECTORS INTERESTED. 


PRINTS CATALOGUED WILL BE ON EXHIBITION 
UNTIL MAY 2nd. 


ALL OF THEM ARE FOR SALE. 


TUVTENTNNDOENUTEOOCUROOYEROY OOO OOOEONDOTYEONENOOUNSOOOOOET! SHUMKEASENDEOTOGEENDL ODL EEVORODEDODRAEOON SOHO NITE 1 .UDURNOBERE TVET PNET F711 FEE RRR 


mn 


EVERONATT TAREE ITT 


HT 


W 








SUTTER TERETE TTT 





MUNICH 


Briennerstrasse 12 


BERLIN 


Victoriastrasse 4a 


JULIUS BOHLER 


HIGH CLASS 
OLD PAINTINGS 
WORKS OF ART 


BOHLER & STEINMEYER 


INC. 


NEW YORK 
Ritz-Carlton Hotel 
Madison Ave. & 46th St. 


LUCERNE 


The Lucerne Fine Art Co. 
Haldenstrasse 12 


























Studio Founded 1840 
RESTORATION OF PAINTINGS 
M. J. ROUGERON 


101 PARK AVENUE NEW YORK 


“Member of The Antique and Lecoratwe Arts League 














i ee eer ee 


men et ~ — 





BOERNER CATALOGS | 
NOW READY 


There have now been received from 
the C. G. Boerner Auction Rooms of 
Leipzig, the large illustrated cata- 
logues of both the engraving sales of 
May 6th to 9th and the drawing sale 
of May 9th and 10th. Both volumes 
are lavishly illustrated with fine black 
and white reproductions which fully 
confirm our original announcements of 
the high qualitative standards in both 
these dispersals. Scholarly descrip- 
tions of all the individual items, with 
complete data concerning provenance 
and other collectors’ points are also 
given. Both volumes may be consult- | 
ed upon request at the offices of THE | 
ART NEws. | 


| 
| 





LA GRANGE TO 


BE CIRCUITED | champion of lost causes in Victorian 
aia art, and when this Millais was offered | “Birnam 
in 1928 he gave the revalued price, |the Chantrey at 





Announcement has been made of! 


The Art News 
from filling big 


artists to refrain 


FROM £1475 TO rtiste to om filing 
a ,| Stretches of canvas, for there is no 
£47 FOR MILLAIS gallery space in the modern flat. More- 


|over, provincial art galleries are cry- 
| ing out for building extensions. No 
|local authority, however, has yet 
dared to suggest a few “duds” being 
consigned to the flames. 


LONDON.—Millais used often to 
avow, as Reynolds did before’ him, 
that no artist painted more than half 
a-dozen masterpieces, reports A. C. R. 
Carter in the London Daily Telegraph. 
In moments of despondency he would 
add that he would like to sink half large pictures (I remember that one 
his pictures to the bottom of the At-|S8@llery was so big that the billiard 
lantic—if he could have the choosing |table looked like an 
of the half to go. table), found space for David Far- 

Yet Millais, as a keen fisherman, truly observed 
must have been fond of his painting 
of that stretch of the Tay, known as 
Murthey Water, which he showed in 


Culloch, who built rooms to house 





quharson’s 


ing 51% feet by 8 feet. But at his sale 
jin 1913 it fetched only 170 guineas, 
the 1889 Royal Academy. Two years |4"d,!0 1926 it fell again to 100 guineas 
later it fetched 1,450 guineas at/age to go beyond 3 guineas, Yet this 
Christie's, but the price in the W. W.| work was nearly bought for the 
Sampson sale on April 4th was only |Chantrey Bequest in 1904, and had 


much to « rj ‘arc arson’'s elec- 
45 guineas. The late owner was the much to lo with Fai juhat ogy 
tion to the R. A. associateship in the 


following year. Indeed, in 1906 his 
Wood” was purchased for 
£1,500. 

In his day E. J. Gregory, R. A., was 


F a er lew Y 250 guineas for it. Before that it had | : : ‘ ; 
the formation by a group of New York |#90 gu ” |the favorite artist of those who loved 


bankers and 


paintings of Jacques La Grange, 
Franco-American artist whose indus- 
trial and marine paintings were re- 
cently exhibited at the 
Street Galleries. 


in art collecting, and the day has long 


business men of aj|been reduced from the 1,450 guineas ithe gay traffic of the Thames, and in 
syndicate to exhibit and market the|jn 1891 to 320 guineas in 1908. 


ithe Galloway sale, 1905, one saw his 


Unquestionably there are fashions | “Boulter’s Lock” bring 770 guineas. | 
| In the same dispersal his “Intruders,” | 


depicting marauding swans near a 


Fifty-sixth | passed since rich industrialists were houseboat, fetched 280 guineas: but 
ready to pay big sums for popular art-|in the recent sale all this was forgot- 


A national circuit exhibition under |jsts’ works, wet from the easel. A |ten, the last bid being 28 guineas. 


the direction of Eleanor Lambert is 
being mapped out for the 1930-31 art 
season, to visit dealers’ galleries and 
museums throughout the 
Among the cities to be included in 
the itinerary are: Philadelphia, Wash- 
ington, Detroit, Boston, Chicago, 
Providence, St. Louis, Dallas, Houston, 
Los Angeles, San Francisco, Seattle, 
Vancouver, Toronto and Montreal. 





country. | canvas, for which the late W. H. Smith 


Even that idyllic painter, Edward 
Stott, A. R. A., of Amberly, had to 
|suffer in the doleful atmosphere cre- 
j}ated by a mass of second-rate works 
paid 4,200 guineas in 1882, fell to 46| which Sampson had bought in the 
guineas—a guinea more os Aad saa trade, and —_ 
‘ ‘ ie 3 ° ., .» |that little gem, “Returning to the 
given for Millais Murthey Water. Fold,” attained the highest price of the 
Viscount Lee of Fareham has pro- 


day, this was only 95 guineas. 
pounded an obvious truism in urging Altogether the sale brought £2,252 


year ago we saw how fate had over- 
taken Rosa Bonheur when a huge 


than was 








A man such as the late George Mc- | 


“occasional” | 


sea-piece | 


|Full Moon and Spring Tide,’ measur- | 
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ployed in Burning the Weeds, 

by J. Ward; Colnaghi....... £430 
66—G. Morland. A Tea Garden, 

by F. D. Soiron; Dickins, H. 


F. WHEATLEY 
88—Cries of London. Straw- 
berries. by G. Vendremini; 


ee: We Becca necekassseewens £120 
&85—Cries of London. New Mack- 

erel, by N, Schiavonetti ; 

RPUMNE 6044 e0eswaadene cenawe £195 


86—Cries of London. Old Chairs 
to Mend, by G. Vendremini; 
Perr re ee £125 
87—Cries of London. Milk below 
Maids, by L. Schiavonetti, 
eS A SR Ary eae £120 
90—J. Ward. The Citizen's Re- 
treat, by W. Ward; Daniell... £200 
'3—J. Hoppner. The Juvenile 
Retirement, and Children 
jathing, both by J. Ward; 
EE 6 See ere aa ek aes £410 
95-—Sir J. Reynolds. Jane, Coun- 
tess of Harrington, by V. 





Green: COMM. scsccrcecess £180 
G. ROMNEY 
96—The Clavering Children, 
by J. Smith; Daniell...... £150 
97—Miss Cumberland, by J. R 
6 £120 
98-——-Lady Isabella Hamilton, by 
J. Walker; Colnaghi......... £210 
99—Nature (Lady Hamilton), 
by J. R. Smith; Colnaghi..... £220 
H. WALTON 
102—-Mrs. Curtis, by H. Hudson; 
wrest? TT WER. : . :99 ~ ~ > COE o's 5:69 055 454006054455 £200 : = Cal. 2 a he . 
THE RETRIEVER: MORICAULD By JEAN BAPTISTE OUDRY 108—The Fruit Barrow, by J. R. “THE RETRIEVER: ‘MINNETTE By JEAN BAPTISTE OUDRY 
In the sale of paintings to be held at the American-Anderson one hy otngg ee ae ay £115 In the sale of paintings to be held at the American-Anderson 
ries » Ic e Romps, and The Tru- . . 
Galleries on May Ist. ae by Ww Wand. ia A Galleries on May Ist. 
——7 = 2. fk. Renee £160 —— 


~ORNIT > ee a eee 105—Breaking the Ice, and Milk- > nati 
RECENT PRICES IN and Duok “Mhosting, ty “inald and. Cownerd, by J. R. $10,000 PAID FOR Pegg lodges ky 
_ x , * Rowlandso and S. Alken, Smith, after + Morland; | and > Milan, ¢ e yith 
SOTHEBY SALES after G. Morland; Sue £175 Colnaghi .......... as? wagon: £155 LACE CLOTH) Point d'Angleterre. Inserted are eight 
. ara, 


106—Travellers, by medallions of Point de Venice on hand 


18—The First of September: as . ’ a : 99 
ong’ _ - cs after G. Morland; Colnaghi.. £230 - sa 
; = ; ; ah = ae by 3: 117—Grouse Shooting, by J. God- made net. The motifs are reproduc- 
LONDON.—The ites important of the Leaner —— See seen * pene by and H. Merke; Ellis & S... £140 A lace banquet cloth measuring four | tions of famous paintings, including 
prices realized at Messrs. Sotheby's of ae RAM se CASE neh ee, 4 118—The Beaufort Hunt, by H. , : , works by Rubens, Poussin, Braun and 
London during the week ending April 4th,| 37—W. R. Bigg. The Soldier's Alken, after W. P. Hodges; yards in length by two in width was Ludwig “M; a eee ~l 
1s a8 Coewe? Widow, or School Boys’ Col- VICATS vee eee c eee ene ee eee e ees £740 recently bought by a member of sudwig Mayer, copied directly from 
ENGRAVINGS lection, by R. Dunkarton; and 126—T. Rowlandson. Harlow : tia : a , the original paintings in the Louvre 
“APRII ond Che Sailor’s Orphans, or The Bush Fair; Sabin, F. T....... £110 Washington society for the sum of|and in the museums of Berlin and 
; d pase Young Ladies’ Subscription, -— —- 110.000. the highes “ic ‘er paid! Vienna 
conan Siathee, be oak wien _by_W. Ward; Ellis & S....... £150 SALE TOTAL............... ¢8066.15.0 | 949,000, the highest price ever paid) '’™™. 
‘> Sehiau: Dene £165 * a. pid — Girl, vane ARMOR in this country for an article of its The banquet cloth is now on public 
: Poe ee Dae Same . y a Bra: Mme & B...0.. 250 APRIL 38rd : exhibiti i 3 +] Sherry-N Pe 
New York from Heights near 59—Sir T. Lawrence. Miss Far- 87—-Pair of Brescian Wheel- type. It represents the combined ef- — ~ thn ne Ligg t Pcgeon ona 
Brooklyn, and New York from ren, by F. Bartolozzi; Ellis & lock Pistols; Andrade........ £130 forts of forty-three of the finest lace- | ‘ ae Sse ee oe orses A 
Weehawk, by J. Hill; Maggs. £230 EE orcad cso aenG ree £600 <aalaiiineaal ‘ : — | Henry C. Wolfenstein, where it will 
65—G. Morland. A Boy Em- OR eS a £1209.5.6 |'makers of Belgium. The lace is a | remain for the next two weeks. 
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The Enlarged and Remodeled Galleries of 
KENNEDY &COMPANY PLAZA ART GALLERIES, INc. 


785 FIFTH AVENUE 9-11-13 East 59th Street 
NEW YORK New York 


EXHIBITIONS 


By the rearrangement of sev- 
eral galleries a sales room with 
1 } a seating capacity of betweeao 
ih ql iy r three and four hundred, taste- 
Ae fully decorated and finely 

ue 7 


equipped, has been created and 
G A | | E R| E S |] ETCHINGS AND LITHOGRAPHS BY i a setting provided for exhibi- 
ARTHUR B. DAVIES 


tions and sales of first rate col- 
D f | N T | N G S THROUGH APRIL 
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lections during the coming sea- 
son. 





Weekly Sales 


Now in Progress 
“as? 


Department Exclusively for 














A view of the Appraisals and Inventories 


Entrance 








/ to Main galler- "Oe 

r ies, 9 East 59th , ‘ries Solicited 

§ ° nquiries Solicite 

‘ i LR TI { | J R U. Street q 
| NE \ \ TON Sales will be conducted by Messrs. E. P. & W. H. O'Reilly 
(Late of 175 Piccadilly, London) Member of the Antique and Decorative Art League 
a 
FOUR EAST 56th ST. ererevevenererrrretetetetitttrttttirrrrritstirrrrtttttrrers] 
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Original Illuminated Maps 
by ERNEST CLEGG 


36 EAST5/‘ STREET 
NEW YORK 


Member of the Antiques and Decorative Arts League 


ee ae Studios at 138 East 60th St., New York 
Telephone: Plaza 0505 
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RARE TABLE IN 
CREAMER SALE 


A newly discovered rare trestle but- 
terfly table, claimed to be the third 
of its kind in existence, will be a fea- 
ture of the Creamer sale of early | 
American furniture and furnishings, 
to take place at the American Art 
Association-Anderson Galleries, Inc., 
on May 9th and 10th, by order of War- 
ren Weston Creamer. The table is of | 
maple, made in New England some | 
time between 1680 and 1700. Found | 
only a few days ago under the eaves | 
of an old house at Pemaquid, Maine, | 
it was promptly added to his collec- 
tion by Mr. Creamer and included in | 
the catalogue already partly finished. | 

Pemaquid was settled in 1605, six- 
teen years before Plymouth. The old 
house in Pemaquid where the little | 
table was found is known to have 
been at one time the residence of 
John Paine and Snow Paine, traders 
and shipbuilders, and it is so described 
in Johnson’s History of Bristol, Brem- 
en and Pemaquid, 1873. Nutting, in | 
his Furniture of the Pilgrim Century | 
(of American Origin), revised edition, | 
published in 1924, described and il-| 
lustrated the two other examples of | 
similar trestle butterfly tables known 
to be in existence. He says: “A com 
bined butterfly and trestle table . . 
these are among the rarest of all 
American furniture specimens ; 
we do not know at this date (1924) 
of any other examples than these tw: 
(owned by Mr. Dwight Blaney).” 

The ‘Pemaquid table has a circular | 
top with hinged leaves with tongued 
and grooved joints and original iron 
hinges. The trestle-shaped under- 
structure is composed of two turned 
baluster upright members braced at | 
the base with a similarly turned hori- | 
zontal rail, and standing on chamfered | 
square base rails. Supporting the | 
leaves are solid butterfly brackets | 
doweled into the underframing of the | 
top and the center of the stretcher. | 
It is in the original condition with 
an old coating of bluish-gray paint. 
It stands twenty-six inches high and 
the diameter of the top is twenty- 
three and a half inches. 

The Creamer collection includes, in 





jan all-cotton or rayon fabric for auto- 


mobile seat covers, 
addition, many family heirlooms of Millie FE. Robertson, New York, F. 
the historic Reed family of Waldoboro, | Schumacher & Co. prize of $100 for a 


French Provincial or Colonial design for 
printed goods. 

Alice Donaldson, New York, H. R. Mall- | 
inson & Co., Inc., prize of $100 for design 
intended for a costume. 

Jessie MacDonald, New York, Celanese | 
Corporation of America prize of $100 for | 
design to be printed on moire evening 
wear, 


Maine. 


ART DEFINED 
BY MRS. SLOAN 


Mrs. John Sloan, wife of the well- 
known artist who is president of the 
Society of Independent Artists, has 
won the $100 prize for the best defini- 
tion of art offered by the Halton En- 
dowment for Girls, Inc., in connection 
with its annual “Carnival of Imagina- 
tion,” according to The New York 
Times. 

“Art is that beauty which the imag- 
ination has created and which awakes 
in the observer an emotion of pleasure 
similar to that of the creator,” accord- 
ing to Mrs. Sloan’s definition. John 
Sloan himself expressed the opinion 
that “Art is the creative urge of life's 
consciousness.” 

Gifford Beal, artist, summed up his 
idea of art as “Art is that which can- 
not be taught.’”’” Boardman Robinson, 
artist, wrote ‘Art is the interpreta- 
tion of some universal order.” Joseph 
Pollet, also an artist, declared that 
“Art is the liqueur of joy, distilled 
from the mash of life.” 

The judges were Irvin S. 
Mary Fanton Roberts and 
Davey. 


TEXTILE DESIGN 
PRIZES ANNOUNCED 


Prizes in the fourteeth annual tex- 
tile design competition of the Art 
Alliance of America were announced 
on April 17th, acording to The New 
York Times. More than 1,100 designs 
were submitted in the competition 
this year, the greatest number ever 
received in one of the contests. Win- 


ners were as follows: 

Jessie MacDonald, New York, general 
prize of $125 for design for costume fab- 
rics. 

Rose Bush Miller, Yonkers, general 
prize of $125 for design for general deco- 
rative fabrics. 

Katharine Bartlett, New York, Stehli 
Silk Corporation prize of $100 for a de- 
sign for a dress fabric of American in- 
spiration. 

Leona H,. Miller, Philadelphia, Merri- 
mack Manufacturing Company prize of 
$100 for design adapted to Jacquard or 
woven fabrics. 

Vanna Peters, Los Angeles, Durene As- 
sociation of America prize of $100 for de- 
sign for a drapery fabric. 

Mary Doux, Brooklyn, Utica Looms, 
Inc., prize of $100 for design of Jacobean 
pattern. 

Betty O'Shaughnessy, San Francisco, 
Laidlaw Company, Inc., prize of $100 for 


Cobb, 
Randall 
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RARE MAPLE TURNED TRESTLE BUTTERFLY TABLE, NEW 
ENGLAND, 1680-1700 
In the sale of early American furniture and furnishings to be 
held at the American-Anderson Galleries, Inc., by order 
of Warren Weston Creamer on May 9th and 10th. 


Martha Sluder, Boston, Du Pont Rayon 
Company prize of $100 for a design for 
printed or woven rayon containing fabric. 

Lina Harttmann, New York, Orinoko 
Mills prize of $100 for design for a Jac- 
quard figured upholstery goods. 


A. Sakell, Brooklyn, Marshall Field 


|Company prize of $100 for design for | 
cretonne., 

The designs will be on exhibition 
at the Art Alliance, 65 East Fifty- 


sixth Street, until April 26th. 


Saturday, April 26, 1939 











ANNOUNCING AN 
IMPORTANT EXHIBITION 


Mr. Vernay announces an Exhibition of 
many important examples of 17th and 18th | 
Century English Furniture, Needlework, 
Porcelain, Silver, Sporting Prints, Paneiled 
Rooms. 

Among the most unusual features are two 
beautiful Georgian Pine Doorways, one 
with original stone steps, also a wrought 
iron gate. 


Vernay 


ENGLISH FURNITURE PORCELAIN 
SILVER) POTTERY & GLASSWARE 
NEW YORK: 19 East 54th Street 











eee Saat 


i 


CARLBERG & WILSON, w< 
17 EAST 54TH STREET, NEW YORK 
Old Masters 
Works of Art 


eBQ-« 


Mrs. Richard T. Wilson Dr. Eric Carlberg 











DALVA BROTHERS 


IMPORTERS OF ANTIQUE TEXTILES 
WHOLESALE 


510 Madison Avenue New York 
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ARNOLD SELIGMANN & CO., G.m.b.H. 
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ARNOLDSELIGMANN 
REY & CO., Inc. 


11 East 52nd Street . . . . . NEW YORK 


WORKS 


OF 


ART 


ARNOLD SELIGMANN & FILS 


23 Place Vendome .... .. . PARIS 














NOW AT 113 EAST 62nd STREET, NEW YORK 
Tel: Regent 9530 


Paintings Treated and Restored 
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THE 


ROSENBACH COMPANY 


202 EAST 44th STREET 
NEW YORK 


1320 WALNUT STREET 


PHILADELPHIA 


ANTIQUES and DECORATIONS 





PRKOQNOKLD 


& XCEEDINGLY fine is this antique 
Sheraton breakfront sideboard of ma- 

hogany with satinwood embellishment, 
circa 1780. Above it are shown a fine old 
carved and gilt convex mirror and two of a set 
of four antique crystal wall brackets. The an- 
tique Georgian Shefheld silver dishes, on the 
sideboard, also number four to their set. The 
interesting pair of old lustre pieces have large 
pear drops and their circa of origin is the same 


as the sideboard. 


Our 15 East 51st Street establishment in New 


York is devoted exclusively to Rare Books, 


Manuscripts, Autographs and Fine Prints. 
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GARDEN CARPET, PERSIA, XVIth CENTURY 
In the first part of the Dr. Albert Figdor collection to be sold 
by Paul Cassirer at the Gluckselig Galleries in Vienna 


the beginning 1930. 


EXHIBITIONS IN NEW YORK 


through vistas of academic proficiency 


of June, 


THERESA BERNSTEIN 


Grand Central Galleries 


a 


necessary before reaching Miss Bern- 
stein’s exhibition further enhances the 
quiet distinction of her art. 

The still lifes, portraits and 
scapes on view are not merely rectan- 


Evidently encouraged by their mid- ail 
‘ . 3 and- 
winter adventures in modernity, the . 

Grand Central Galleries are hosts dur- . : : 
: , , gles of canvas with competent applica- 
ing the present fortnight to a group 


‘ They are personal state- 
Bernstein. 


x 0 on tions of paint. 
of paintings by Theresa 


ian . . ments expressed in a technique that 
The exhibition is one of the best that I I , 


combines sharpness of vision with 
delicacy of touch. This combination 
promenade |of reserved strength and fineness of 


has taken place in these galleries dur- 


ing the past year. The 


Saturday, April 26, 1930 
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most ambitious of 
which is entitle 


is done in a very heayy 


exhibition. | ning wash. The 


than|the oil 


| perception is indeed the most striking | esting part of this first 
/quality in Miss Bernstein's art. In! They are 
| her feeling for nuances of line and Mr 
|color she is essentially feminine, but | ~~ 
j}even the slightest of her flower paint- 
|ings and harbor maintain a 
feeling for volume beneath their ap- 
parently casual suggestions. The 
llarge “Chess Players” is one of the 
finest canvases on view. Several of 
the portraits and landscapes are also | arranged offices and storerooms. 
to be ranked among Miss Bernstein's 

most interesting work. 


much more spacious paintings, 


Montross’s former quarters and) “Wanderers,” 
provide several rooms for painting ex-|impasto. The group of etchings and 


which|drawings are often lively in line. 


Several of the portrait sketches revea] 


scenes hibitions, an entrance hall in 
photographs can be well 


devoted |an excellent feeling for character. 


prints and 
shown, a room which will be 
to pottery by Varnum Poor, and well 


52,000 FRS. FOR 
HUET DRAWINGS 


ARNOLD WARGNY 
Fifteen Gallery PARIS. 
faience and 


An interesting sale of old 


‘AGNES POTTER VAN RYN 


porcelain, 
Montross Gallery 


paintings and 
colors and draw-| drawings was held on April 9th at the 
Hotel Drouot. 

Two drawings by Huet, “La Decla.- 
ration” and “L’Amant 
1787, were knocked down to the 


52,000 frances. An 


Paintings, water 


ings by Armand Wargny are on view 


Portraits, landscapes and decorative at the Fifteen Gallery until May 3rd. 
: 


compositions by Agnes Potter Van Ryn | The artist’s feeling for color is the | Pressant,” dat- 


are now on exhibition in the new Mont- | determining 
Fifth 


paintings are kept quite simple so that 


Avenue. The;thus appears to better advantage in| bid of indoors 


| 
factor in his art. He|ed 
‘ | 
ross Gallery on 
| 


several of the deft watercolors, which| scene by Jeaurat reached = 28.200 


francs, and “La Féte Champétre,” at- 
tributed to Bar, fetched 15,200 franes, 


the broad masses of clear color make |have considerable freedom and _ viv 


bold 
painter seems especially interested in 


patterns that carry well. The|acity of touch, than in the more am- | 


bitious oils, which are often weak in| Among the ceramics, part of a sery- 


rolling green fields with a gray road,|their fundamental structure In| ice in Sé@vres pate tendre attained 
bordered with trees, winding among| ‘Spring Shower” especially, the artist | 5,000 francs; a pair of covered gob- 
them. has chosen ae_ subject excellently | lets in Japanese porcelain, 4,000 


The galleries are also a very inter-|suited to his facile handling of run-| frances. 


JACQUES SELIGMANN & C2 


3 East 51st Street, New York 


PAINTINGS and WORKS of ART 





Ancien Palais Sagan, 57 Rue St. Dominique PARIS 9 Rue de la Paix 

















MAX SAFRON GALLERIES 


IMPORTANT PAINTINGS BY AMERICAN AND FOREIGN MASTERS 


New York 


Saint Louis 














LEON MEDINA 


INC. 


Objets d’Art 


Tapestries 


Rugs 


HOTEL PLAZA 
58th STREET & 5th AVE. 
NEW YORK 


PARIS 
58 Faubourg, St. Honore 


PARIS 
3 Rue La Boetié 


Member of The Antique and Decorative Arts League. 
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Mode Parmbing 
| FRENCH MASTERS | 
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TON-YING | * 
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Detroit Museum Opens Great 
Rembrandt Loan Exhibition 


(Continued from page 3) 
Museum, were among the first bought 
pv an American collector. 

‘In the Detroit exhibition there are 
thirty-one paintings dating from be- 
fore 1643, the earliest a self-portrait 
and a portrait of his father, both from 
Rembrandt was still in 
Leyden. Both pictures are from the 
collection of Mr. Paul Warburg of 
New York. Two other portraits in 
which the same subjects are repeated 


1629 while 


and another of an old man date from 
1630 and are probably among the last 
which Rembrandt painted in Leyden. 

The fame of the young painter, then 
only twenty-four, had spread beyond 
his native city and in 1631 he went to 
live in Amsterdam, drawn by the 
greater possibilities for portrait com- 
missions but especially by the compe 
tition for “The Anatomy Lesson,” 
which he had been invited to enter. 
The success of that picture and the 
life-like and brilliant qualities of ‘his 
portraits made Rembrandt a most pop- 
ular painter and he was showered with 





| 


commissions. He was a tremendous | 


worker and in addition to the ordered 
works found time to paint many por- 


traits of himself, his friends, models, | 


landscapes and religious subjects. 

From 1631 are two portraits, that of 
Nicholas Ruts, lent by J. P. Morgan 
and a self-portrait from the collection 
of Frank G. Logan. Five are dated 
1632, the vear of “‘The Anatomy Les 
son.” One of the most interesting of 
these is a portrait of Liesbeth, hitherto 
believed to have been Rembrandt’s 
sister but, according to Dr. Valentin- 
er’s theory, more probably a sweet- 
heart and a predecessor of Saskia 
This picture has been lent by Mr. F 
W. Clifford of Minneapolis Six pic- 
tures in the exhibition, including two 
of Liesbeth and one of Saskia, were 
painted in the following year. The 
portrait of Saskia is not the earliest 
known but it is one of the few painted 
before their marriage. Rembrandt 
was living in the house of Hendrik van 
Uijlenburgh, an art dealer and the 
uncle of Saskia, and met her there, 
probably in 1632. They were engaged 
in 1633 and married in 1634. Her por- 
traits, after their marriage, are among 
the best of Rembrandt’s early pic 
tures. One of them, “Saskia as Flora,” 
1634, has been lent by Mr. and Mrs. 
W. R. Timken. Two other portraits. 
a man’s and a woman’s, also date from 
1634. 1635 is represented by one por 
trait and of the two from 1636 Mr. 
Erickson’s “Portrait of an Officer” is 
the better known. Another portrait 
from the Erickson collection, dated 
1637, has been identified by Dr. Val 
entiner as that of Prince Frederic 
Henry, Governor of the Netherlands. 

The period from 1640-42, the closing 
and most successful years of Rem- 
brandt’s earlier manner, is represented 
by six pictures, one of them ‘The Vis- 
itation,” which Detroit bought a few 
years ago. One other comes from De 
troit, lent by Mr. and Mrs. J. W. Haass 
Colonel Friedsam’s portrait of a rabbi, 
1642, is one of the most perfect ex- 
amples of Rembrandt’s painting at 
this time, a portrait which though still 
objective, suggests the change in the 
artist’s point of view which affected 
all of his later work. 

Fortune, which hitherto had smiled 
on the prosperous but prodigal painter, 
turned her face from him in 1642. First 
there was the keen disappointment 
Which Rembrandt suffered when the 
famous “Night Watch” was so gener- 
ally condemned. In it he had put his 
best efforts, the result of his many 
years’ researches in problems of light 
and composition and he was saddened 
and angered by its unfavorable recep 
“on. It seemed to him then, as it 
Must to us now, that the members of 
Banning Cocq’s Shooting Company 
played stupid parts when they com- 
plained that, though each man had 
Paid an equal share, not all of the 
portraits were equally prominent. 

This disappointment was followed 
by the greater blow of Saskia’s death 
and Rembrandt, who had already 
chafed at the restrictions put upon 
him by men of little understanding, 
began painting to please’ himself 
rather than his clients. The result 
Was an immediate loss of popular fa- 
vor. Portrait commissions became 
Scarce and the great majority of the 
Pictures of the next twenty-six years 
are studio compositions—portraits of 
his family or of models, religious pic- 
tures and self-portraits. 


It is only recently that the greater 
depth of insight and finer quality of 
these later pictures has been appre- 
ciated, for they have not the immedi- 
ate appeal of direct statement per- 
fectly made which is typical of his 
early pictures. Due in very large part 
to the efforts of Dr. Valentiner and the 
late Wilhelm von Bode, the eyes of 
collectors have been opened and the 
later works are now more eagerly 
sought. In the Detroit exhibition 
more than fifty of the seventy paint 
ings date from 1643 or later. 

The portraits of Hendrickje Stoffels, 
Rembrandt’s comfort and companion 
during his later years, may begin with 
those of a “Young Girl Holding a 
Medal,” lent by the Cincinnati 
Museum and “Young Girl Behind a 
Door,” from the Chicago Museum, 
both painted in 1645 when Hendrickje 
was a minor servant in Rembrandt’ 
house. She became his housekeeper 
and his mistress as well as a favorite 
model in 1650 and in 1652 bore him 
a child. One portrait of her, painted 
in 1650, has been lent by Mr. and Mrs 
Haass. 

One of the finest pictures of this 
period is the “Aristotle,” once on loan 
to the Metropolitan Museum and now 
in the collection of Mr. A. W. Erick- 
son. It was formerly called “The 
Philosopher” and its title has only 


}recently been established by Dr. Val 


entiner. 

Portraits of Titus, the only one of 
Saskia’s several children who. sur- 
vived, were among Rembrandt’s fa- 
vorite studies and the Detroit exhibi 
tion is fortunate in having four. Two 
of them, dated 1655-56, are from the 
collections, in Detroit, of Mr. Law- 


rence Fisher and Mr. and Mrs. E. B. | 


Whitcomb. The third, of 1658, has 
been lent by Mrs. Charles F. Payson; 
the fourth, a year later, is from the 
Bache collection. 

The exhibition also includes a fine 
series of self portraits dating from 
1629 to 1660. Outstanding among them 


THE DETROIT REMBRANDT 


TITLE DATE 
Self Portrait eas eee ee rere, 
Rembrandt's Fathet : Trt 
Self Portrait. : ee dwebeen ane 1630 
Bearded Old Man........ 1630 
Rembrandt's Father. aya a 1630 
Portrait of Nicholas Ruts........ 1631 
ae sg | ery ree ss 
Oa a Se 
Rembrandt's Sister Liesbeth... ..1632 
PB ee a ee 1632 
Portrait of an Old Man.......... 1632 
Portrait of a Young Man........1632 
Rembrandt's Sister Liesbeth.....1633 
Rembrandt's Sister Liesbeth..... 1633 
EEE reer re ere, 1633 
Portrait of a Young Man......... 1633 
Young Lady with Fan......... 1633 
pints et RY ere 1633 
Orcrmst OF Gi SIEIOOFs c220ceeceus 1634 
Portrait of an Old LOGY. ...26<0% 1634 
See To bn cs eae s i veveawtas 1634 
42 ES DS Pree re 1634 
POrerat Ge Ui By <6.caneestoacnes 1635 
PPOPGreic OF A Se 0Ol i 60605460005 1636 
Landscape with Baptism of 


Officer 
Portrait of Prince Frederic 
Henry, Governor of the Nether- 


P<. cee ee Gh enadur shane wena 1637 
Old Woman Plucking a Fowl..... 1640 
Te: WEMEEERO se conecuaswcece cdeas's 1640 
Portrait of an Old Man... 1640-1645 
Pertrait of a Woman........ee- 1640 


A Soldier Adjusting his Cuirass. .1640-1642 


POTUrmit GE G FUMMOE. sccccccs 1642 
Portrait of @n O81 BEAM. .1..c2s0% 1643 
Co. Be, ea ccenchccs 1643 
POTrerait OF BR OG LB...» 00000 1643 
Sos Oe CURR Pere 1645 
Portrait of an Elderly Woman. .1645 
Man with Black Beret...... » ++ L645 
Portrait of the Preacher’s Wife. .1645 
Young Girl Holding a Medal..... 1645 
A Young Girl Behind a Door..... 1645 
Man with a Golden Chain....... 1648 
Old Man with Red Cap.......... 1650 
Fleondrickio Btomeies .ccccccccccocs 1650 
PUrerese GE OO feeihs ss cs. 6ssccesene 1651 
King David with His Harp...... 1651 
EORERD 60.6 60006960 030004460245 58 1653 
Portrait of Quintus Fabius 
pO ene Pr rer ere ee 1655 
Parereet OF BEG. .csccccccnvese 1655 
Portrait of an Old Man.......... 1655 
Christ and the Samaritan Woman.1655 
Descent from the Cross.......... 1655 
Rembrandt’s Son Titus.......... 1655-1656 
Rembrandt's Son Titus.......... 1656 
The Apostle Bartholomew........ 1657 
CEN sachidtartesakaseevacdeaeae 1658 
Rembrandt’s Son Titus.......... 1658 
nO Sere errr 1659 
Rembrandt’s Son Titus........... 1659 
OREO GIUS Deities vcecceccesedes 1659 
Portrait of a Young Man........ 1660 
OR | errr ee 1660 
Old Man with a Red Cap, Study. .1661 
Old Man with a Dark Cap........ 1661 
Peewee. Teeth s cov isvscses vests 1661 
x PS sw beekdswitense state 1661 
gigs. ES Oe" Sree 1662 
Btuey GF GH GG BEAR. i cccvcsses 1663 
i | DL. cesuwenc ates ebeade 1663 
MM (sé seerecdeeespenncesatnens 1663 


Portrait of a Youth in a Large 
TMD asi cin nsdnsrcnereonsuven 1665 
Lucretia 


| Portrait of a Young Man........1666 


Simeon Holding the Christ Child.1669 
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ITALIAN ART ON 
WAY TO GENOA 


LONDON.—tThe Italian steamship 
Leonardo da Vinci was towed slowly 
down the Thames on April 12th, bear- 
ing the priceless cargo of Italian mas- 
terpieces which for three months had 
been on exhibition at Burlington 
House here, according to a cable to 
The New York Times. Italian marines 
will keep continuous watch on the pic- 
tures until they are unloaded at 
Genoa. 

Already some of the privately owned 
masterpieces have been returned to 
their owners. Giorgione’s “Tempest,” 
probably the most valuable of all, has 
gone back to Giovanelli Palace at 
Venice packed in cotton wool in three 
sealed water-tight cases, and instead 
of traveling by sea went by a cross- 
channel and overland route. 
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Officials are happy that neither in| 
the unpacking nor in the repacking | 


processes has a single painting suf- 
fered the slightest damage. 


been added to the collection of A1 
drew W. Mellon. 

Paintings after 1664, the year of 
Hendrickje’s death, are very rare and 
most of those that remain are in pub- 
lic collections abroad. Four are shown 
in Detroit, a “Portrait of a Youth in 
a Large Turban,” lent by Mr. Max 
Kipstein of Chicago; the great ‘“Lu- 
cretia,”’ lent by the estate of Herschel 
V. Jones; a portrait of a young man, 


| 
is that dated 1659, which has recently | 
“| 


lent by Sir Joseph Duveen and one, | 
thought to be the last work of Rem- | 


brandi, an unfinished “Simeon Hold- 


ing the Christ Child” painted in 1669, | 


ile year of the artist’s death, and now 
in the collection of Mr. Nils B. Hers- 
loft. 

A complete list of the paintings by 


Rembrandt in the Detroit Institute's | 


loan exhibition follows. 


EXHIBITION 


LENT BY 

Mr. Paul Warburg, New York 
Mr. Paul Warburg, New York 
Mr. Colin Agnew, New York 
Mr. Henry G. Stevens, Detroit 
Colonel Michael Friedsam, New York 
Mr. J. Pierpont Morgan, New York 
Mr. Frank G. Logan, Chicago 
Mr. John L. Severance, Cleveland 
Mr. F. W. Clifford, Minneapolis 

I 


Mr > M. Greene, Toronto 
In a Private Collection, New York 
Mrs. Bb. F. Jones, Jr., Sewickley, Pa. 


Mr. Samuel H, Kress, New York 

Mr. Albert R. Jones, Kansas City 

Sir Joseph Duveen, New York 

Mrs. Charles P. Taft, Cincinnati 

Mrs. Frances Nielson, Chicago 

Mr. Frederick Brown, New York 

Mr. and Mrs. Alfred G. Wilson, Detroit 
Collection of the Detroit Institute 

Mr. and Mrs. W. R. Timken, New York 
Ehrich Galleries, New York 

Sir Joseph Duveen, New York 

Mr. A. W. Erickson, New York 


Matthiessen Galerie, Berlin 


Mr. A. W. Erickson, New York 

Private Collection, New York 

Collection of the Detroit Institute 

Mr. and Mrs. J. W. Haass, Detroit 

John Ringling, Sarasota 

Mr. Frederick Brown, New York 

Colonel Michael Friedsam, New York 

Mr. and Mrs. Alfred J. Fisher, Detroit 

Mr. A. Eisenberg, New York 

The Hon. Andrew W. Mellon, Washington 

Mr. and Mrs. Alfred J. Fisher, Detroit 

Private Collection, Philadelphia 

Howard Young, New York 

The Eaton Company, Toronto 

Cincinnati Museum Associate 
Collection) 

Art Institute of Chicago 

Ehrich Galleries 

J. Epstein, Baltimore 

Mr. and Mrs. J. W. Haass, Detroit 

Mr. Oscar B. Cintas, New York 

Mr. Albert Keller, New York 

Mr. A. W. Erickson, New York 


(Emery 


Baron Marczell von Nemes, Munich 

The Hon. Alvan T. Fuller, Boston 
Private Collection, Chicago 

Mr. and Mrs. W. R. Timken, New York 
John Ringling, Sarasota 

Mr. Lawrence P. Fisher, Detroit 

Mr. and Mrs. E. B. Whitcomb, Detroit 
Mr. Henry Goldman, New York 

Mr. I. Goudstikker, Amsterdam 

Mrs. Charles F. Payson, New York 

The Hon. Andrew W. Mellon, Washington 
Mr. Jules Bache, New York 

Mr. A. W. Erickson, New York 

Mr. George Eastman, Rochester, N. Y 
Mr. Nils B. Hersloff, West Orange, N. J. 
Mr. William J. McAneeny, Detroit 

Mr. A. S. Drey, New York 

Mr. John N. Willys, New York 

Mr. Charles M. Schwab, Pittsburgh 

Mr. Frank P. Wood, Toronto 

Ehrich Galleries, New York 

John Ringling, Sarasota 

Ehrich Galleries, New York 


Mr. Max Epstein, Chicago ; 
Estate of Herschel Jones, Minneapolis 


Sir Joseph Duveen, New York City 


Mr. Nils B. Hersloff, West Orange, N. J 
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ANTIQUES AND THE 
LAW 


The bill recently introduced in the 
Senate by Senator Wagner of New 
York is designed to correct a preva- 
lent evil in the antique trade, the 
selling of reproductions as original 
works. It is aimed at all of those 
who in anyway participate in the 


trade in fakes and provides penalties 


which should act as deterrents. 


Although the purpose of the bill is 
in every way commendable, since any 
effort the 


to discourage 


gery of commercial paper. 





pernicious 


BOOKS 


CoMMERCIAL ART 

By C.C. Wallace 
New York: McGraw-Hill 

Company, 1930 


practice of faking deserves whole 
hearted support, it is quite doubtful | 
that it will, if enacted as law, be an | 
effective curb. Collectors pride them- 
selves upon their knowledge and 

shrewdness and are loth to admit 
that they have been imposed upon. 


Often they seem to regard the purchase 
of antiques as a sort of horse trading 
in which take ad- 
vantage and good sportsmanship de- 
mands that the take 
cine smiling. For obvious reasons this 
attitude by the 
in fakes for the silence of his victim 
On demand he 


each side seeks to 


loser his medi- 


is encouraged dealer 
is his best protection. 
will usually take back a forgery if his 
client insists but he knows very well 
that the buyer is as anxious as he to 
avoid publicity. Laws already exist, 
in New York State, at which 
make the selling of fakes a crime, but 
they are almost never invoked and 
even if the seller of fakes were haled 
into court it would usually be possible 


least, 


for him successfully to plead igno- 
rance. 

Fakes often pass through many 
hands before they reach a private | 


buyer and it may often be true that | 


the in 


for 


last sale is made good faith 
it is very difficult to distinguish 
a really good fake from an original. 
A museum expert that the 
best of them defy detection unless one 
may take them apart. Always, how- 
ever, there is at least one man who 
knows whether a 


has said 


given piece is 
wholly new or largely restored—the 


man or men who did the work. It is|cises suggesting a practical method 


probable that the only effective mea- 


Price, $3.00 


Mr. Wallace, for many years chair- 
|man of the Art Department of the 
New York High School of Commerce, 
most useful textbook for the 
of commercial After de- 
| fining commercial art as a profession, 
ithe writer gives his first in 
| the elements of design, applying them 
| to the actual problems of the student. 
Into his chapter on lettering Mr. Wal- 
lace has crowded much useful knowl- 
edge and pointed out paths for more 
| detailed research. Following a section 
}on black and white mediums, the 
source and theory of color is explained 
and there is a detailed description of 
|the poster. One of the offsprings of 


offers a 


| student art, 


lesson 





creative art, advertising layout, is 
fully covered. 


| After a quick view of the paper-mill, 


| the type foundry and the composing 
room, etc., the various mechanical 
processes of reproduction are dealt 
with at greater length. A _ brief 


resumé of the history of each method 


is given and the advantages and dis- | 


j}advantages clearly illustrated. Par- 


| ticularly useful are the definitions of | 


|the technical terms employed in this 


| field. Each chapter is followed by 
| a series of lesson plates and exer- 


| 
{for classroom work. 


COURT SCENE, T 
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APESTRY, TOURNAI, MIDDLE OF 


in Vienna the beginning of June, 1930. 


OBITUARY 


JOHN YOCKEY 


Mr. 
tor 
died 
Born on 
Yockey 
1891 


son 


John Yockey, managing direc 
the Goupil Gallery 
March 27th heart 
December 27th, 1875, Mr 
the art business in 
under the late D. Croal Thomp- 
and gradually worked 
lup until he became the head of the 
Goupil Gallery after the death of the 
late W. Marchant. Mr. Yockey was 
a prominent member the Fine 
| Arts’ Provident Association and _ be- 
|came its Honorary Secretary in 1924. 
His quiet, unobtrusive manner 
| concealed both strongly purposeful 
jtenacity ana a fund of loyal affection 
‘for his friends, whilst artistic 
| judgment knowledge of the 
| movements in modern art were of a 
high order. 


sure to stamp out the business in 
fakes will be one aimed not at the 
seller but at the producer. He should 
be compelled to sign his work and 
mark it indelibly as a reproduction. | 
And forgery in furniture should be 
prosecuted as rigorously as the for- 


London, 
failure. 


of in 


on of 


entered 


his way 


of 


his 
and 


LOUIS VAN BRINK 


Louis Van Brink of 12 East 97th 
Street, long well known in New York 
|as an auctioneer and proprietor of an 
auction business specializing in art ob- 
|jects, died on Friday, March 21st, at 
| the Park West Hospital at the age of 
|sixty-four, according to The New York 
Times. 
| Many estates of prominent theatri- 
cal people were disposed of at auction 
by Mr. Van Brink. Among other sales 
‘held by his firm were those of the 


|property of Joseph B. Elwell, the mur- 


|dered bridge expert, and George Kess- | 


iler. 


STUDIO NOTES 


John Davis Hatch, Jr., has been ap- 
|pointed Director of the Art Institute 
of Seattle and will represent the In- 
stitute at the meeting of art museum 
directors to be held in Cambridge, 
Massachusetts, in May. Mr. Hatch was 
executive secretary of the 


| formerly 
Institute, 





THE XVth CENTURY 
In the first part of the Dr. Albert Figdor collection to be sold by Paul Cassirer at the Gluckselig Galleries 


LONDON LETTER 


Saturday, April 26, 1930 


10mical buying, they have outdistanceg 
ill other competitors in their bids for 
really good pieces in recent Christie 
sales. If their present audacity cop. 
tinues, London auction goers will have 
to find another nickname to replace 
the witty characterization of “ober. 
denkers” which in the past nicely de. 
scribed the cautious tendency of the 


Hollanders to think things over and 
do nothing. 
* x * 


During the present slump in Victorian 
art, a good deal of genuine quality has 
umbled in price along with the justly 


discredited. Therefore, those who 
have capital to put away for a time, 
might profitably invest it in the work 


of certain XIXth century artists whose 
canvases are for the time being fetch- 
ing fractional sums as compared with 
those of their heyday. In the sale of 
the late Mr. W. Sampson's stock, it was 
noticeable that the comparatively good, 
the bad and the indifferent shared alike 
‘n the general sharp deflation. Among 
this number were examples by Millais 
and Edward Stott which are eventu- 
ally bound to make an appreciable re. 
covery in their market valuation, even 
if they do not soar in price. I doubt 
very much whether many of the deaj- 


ers who made cheap acquisitions in 
this sale would contemplate parting 


with their purchases at anything like 
the modest sums paid for them. They 
are wise to put these canvases away in 
the expectation of an eventual boom, 

~ * * 

Frank Brangwyn, whose pictures for 
the House of Lords have now been defi- 
nitely rejected, is no doubt finding a 
certain solace in the commission to 
decorate the interior of the Canadian 
Pacific liner, The Empress of Britain 
For this he has designed a of 
panels depicting nature in various as- 
pects and a scheme of decorative 
friezes in which ornamental woods play 
an important part. It is well that the 
unfortunate rejection of the Royal Gal- 
lery pictures at Westminster did not 
fall upon a less firmly established art- 
ist, for such occurrences are not condu 
cive to further commissions. In the 
present case, however, no one attaches 
any blame to Brangwyn, but rather to 
the authorities who failed to foresee 
that this artist’s work was not likely 
to harmonize with the existing decora- 
tions. A good number would prefer to 
see the present panels scrapped, rather 


series 


Many Sales in Young Painter’s than the Brangwyn panels refused. 


Society Show 
Dutch Dealers Buy English 
Furniture 
Low Prices for Victorian Art 
Brangwyn’s Rejected Murals 
Modern French Art at Tooth’s 
Irene Gardner’s Watercolors 
Sickert and Segonzac at the 
Independent Gallery 


By Louise GorDON-STABLES 
Things are fairly quiet in the art 
world just at present, although scat- 


tered red labels in the smaller exhibi- 


chasers for less ambitious works. 


However, recent financial conditions 


have brought a period of depression to 


* * * 

The Tooth 
Street, are at present 
of Modern French Masters. It cannot 
be said that the painters are repre- 
sented by the best examples of their 
work; in fact, there are several cases 
where the characteristic touch is 
scarcely recognizable. But there is an 
interesting Van Gogh, a restaurant ex- 
terior at Asniéres, that well worth 
seeing, for its brilliance of light and 
freshness and gayety of pigment. There 
is also a Sisley which has much of the 
delicacy of his more ambitious work. 
The Modigliani portrait does not, how- 


New Bond 
holding a show 


Galleries, 


is 


|ever, give a good impresion of that 
artist’s peculiar talent nor are the 
Corots genuinely representative, de 


tions still indicate that there are pur-| spite the charm and appeal of a study 
| 


of two girls seated on a river bank. I 
instructive to compare this work, 
which belongs in the middle years otf 
the XIXth century, with productions of 


is 


many of the galleries, which it is felt | the latter quarter of that century. Great 


may still be operative for several weeks 


to come. In view of these facts it seems 


all the more remarkable that the recent | 


exhibition of the Young Painter’s Soci- 
held at the 
leries, should have proved so success- 


ety, New Burlington Gal- 
|ful both in the number and importance 
of will 
that this society was founded in order 


its sales. It be remembered 
|to give the rising generation of paint- 
/ers and sculptors an opportunity to 
make their own selections of artists 
‘destined to become representative of 
| the best in the modern movement. The 
| outcome has been interesting from ev- 
ery point of view and will, it is hoped, 
| lead to further developments. 


ak % a6 


In London auction rooms the Dutch 
dealers have been in close competition 
with American firms for choice exam- 
ples of XVIIIth century furniture. As 
result, a such 
specimens crosses the Hook to supply 
|Holland’s lively demand for both cabi- 
inet work and paintings. Though the 
Dutch dealers have always enjoyed a 
‘reputation for very 


la constant stream of 


careful and eco- 


progress is evident during this com 
paratively brief interval. 
* * * 

At the Greatorex Gallery, Grafton 
Street, there are watercolors by Irene 
Gardner, done in Jerusalem and the 
East as well as in Brittany. She is an 
artist with vision who, in her oriental 


|studies, manages to convey something 


more than a mere rendering of hot sul 
on white walls and flat roofs. She suc 
ceeds in suggesting the color and the 
activity of city and mosque, market and 
port. Her color is excellent and the 
washes are put on with a techinque 
which is productive of some arresting 
effects. 


x * * 


At the Independent Gallery, Grafton 
Street, Richard Sickert, combines with 
Dunoyer de Segonzac in a particularly 
stimulating show. It was a happy idea 
to exhibit the two in conjunction, for 
their work affords strong contrasts 4 
well as striking analogies. Both are 
individualists, both are admirable mas 
ters of line. Sickert is a “bon racon 
teur” in paint. Segonzac is more dis- 
interested in his observation and more 
purely interested in technical prob 
lems. The examples have been care 
fully chosen and the proximity of one 
type of work to the other brings out 





the essential qualities of each. 
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MADRID LETTER 
Wood Sculpture by Capuz 
Exhibited 


Climent Shown at “Heraldo” 
Gallery 

Alda Appointed Director of 
Academy School 

Sculpture by Planes 


By E. Teron 

A Holy Week processional group in 
polychromed wood by the sculptor, 
Jose Capuz, has recently been placed 
on exhibition in the Fine Arts Club in 
Madrid. The group is a life size rep- 
resentation of the from the 
Although the sculpture is es- 


Descent 
Cross. 
sentially modern in its impressionist 
tendencies, certain classical influences 
are revealed in the sober interpreta- 
tion of the The artist 
gained in impressiveness by his re- 
strained handling of the deep sorrow 
of the Virgin, St. John and the Magda- 
lene. Polychromy is used in effective 
contrast with the natural wood, which 
is allowed to show through in_ por- 
tions of the drapery. These interplays 
of color and grain yield a varied sur- 
face quality which the cleverest paint- 
ing could not surpass. This group will 
be displayed in the annual Holy Week 
processions in Cartegena. 
* * * 


theme. has 


The Portuguese painter, Guillermo 
Felipe, who has not exhibited for some 
time, has again come forward with a 
display of a few of his latest works 
at the Ritz Hotel. Although few in 
number and of small dimensions, these 
pictures are excellent revelations of 
the aesthetics of the young artist. He 
has an inborn tendency towards clear- 
ly delineated form, reminiscent of Ital- 
ian Renaissance primitives. This in- 
clination is still apparent in his work, 
despite obvious efforts towards a mod- 
ern syle. The landscapes, which are 
unusually graceful and spontaneous, 
are an especially interesting feature of 
the showing. Coimbra, Salamanca 
and Corunna provide motives which 
are firmly drawn and cool in color. 
He also shows a beautiful torso of a 
woman and a very suggestive ‘Por- 
trait of a Lady,” in which he has suc- 
ceeded in catching a very characteris- 
tic and attractive mood of a charming 
model. 

* * *x 

The young Valencian 
rique Climent, is holding an exhibi- 
tion in the galleries of the Madrid 
“Heraldo.” He reveals himself as a 
first rate draughtsman, endowed with 
a rich imagination and delicate sensi- 
bility. Despite occasional tendencies 
to triviality, he is a genuine artist, 
whose works are lifted above the com- 
monplace by an unmistakable stamp 
of refinement and distinction. His pic- 
tures, however, resemble illustrations, 
rather than oil paintings. Such things 
as the “San Simeon Estilita’ recails 
the work of mediaeval illuminators. 
This decorative feeling is blended 
with an ingenuous and subtle phan- 
tasy which in pictures like “The Vio- 
linist” leads to a suggestive interpre- 
tation of great originality. 

* * * 

The recent death of Sefior Dome- 
hech, left vacant the position of Direc- 
tor of the Special School of Painting 
maintained by the Royal Academy. 
his position has now been filled by 
the appointment of Sefior Garnelo 
Alda, lecturer in the same school. 
Senor Garnelo is a distinguished paint- 
er who has won many medals and 
Prizes in national and foreign exhibi- 
ions. He is also well known as a 
Scholar and art critic, his opinions on 
the subject of painting always meet- 
Ing with the greatest respect and au- 
thority. For a time he was Director 
of the Prado. 


painter, En- 


A * * 

It is a long time since a collection 
of the work of the sculptor, José 
Planes, has been seen in Madrid. His 
introductory exhibition at the Athe- 
heum some four or five years ago has 
hot been followed by other showings. 

he or two isolated pieces in various 
ational and private exhibitions have 
been his only contributions. His pres- 
fnt show is therefore something of a 
revelation to many. José Planes has 
not been in a hurry. He has slowly | 
sone forward without being lured by 
— or prizes, and in his present 

ig appears sure of his ground 


| thoven.” 


| VIENNA LETTER 


| Hungarian Painters in Barcelona 
| Death of the Sculptor, Edmund 
| Aspernburg 

Sale of a Historic Vienna House 


| By L. Lowry 

| Hungarian aritists enjoyed much 
}success at the recent great art exhibi- 
|tion in Barcelona. The Spanish gov- 
‘ernment has purchased the following 
works by Hungarian painters and 
sculptors for museums in Madrid and 
Barcelona: Adolf Fenyes’ “Spring; 
Bela Ivanyi-Grunvald’s “Road _ with 
Wagon;” and Janos Horvai’s “Bee- 
The painting by Fenyes has 
been hung in the Royal Museum in 
Madrid while that of Grunvald has 
been placed in the Municipal Gallery 
of Barcelona. 

a * * 


” 


Professor Sdmund Hofmann-As-- 





pernburg, who was a member of the 
Kunstlerhaus, died in Vienna on March | 
30th. He was born in 1847, and was | 
a pupil of Zymbusch at the Vienna! 





Academy. In 1873 he received the 
Reichel prize. In 1917 he was made a 
professor and in 1928 received the 
gold medal of honor of the Austrian 
republic. His most important works 
are the monument to the cathedral 
architect, Schmidt, behind the city) 


hall, the monument to Archduke Kar! | 
Ludwig and the fountain situated be- | 
tween the two state museums. In 
addition to these large works, he also | 
created numerous smaller sculptures | 
and figures for some of the finest 
buildings in Vienna, among them the 
carvings for the House of Parliament. 
* os ” | 

The famous Jorg Jordan house in| 
Vienna which was built in the XVth} 
century has recently changed hands. | 
In the XVIth century this little gabled | 
house was the property of the Jesuits 
and from 1770 to the end of the pre-| 
vious century it was the residence of a 
distinguished Vienna family. From) 
this time on, the dwelling has changed 
hands frequently. The latest sale was 


to Leopold Lindenbaum, a Budapest | 
engineer, who purchased the little} 
house for 46,000 shillings or about| 


$6,500. 
A remarkable stone relief decorates 


the main entrance to the _ building, 
which is rather elongated in general 
form. This representation of the 


Baptism of Christ in the Jordan by | 
St. John has below it an inscription, | 
which can only be read with difficulty. | 
It has been discovered, however, to} 
relate to the Jewish followers of Duke | 
Albrecht V, over one hundred of whom | 
sufered death by fire, while the others 
were deprived of their land and had | 
their synagogues taken away from| 
them. 


linear rhythm and mass values gives | 
his productions grace and expressive | 
force and these qualities rest on a/| 
foundation of absolute technical mas- 
tery. He has gone beyond the real-| 
istic conceptions of mid-XIXth cen- 
tury Spanish sculpture and aims still 


further. Sach of the works now on 
view states a problem, speaks elo-| 
quently of an artist who feels and} 


thinks. This is their greatest quali- 
ty. José Planes’ sculptures are vital- 
ized with that spark which Michelan- | 


his “Moses” with the mallet and said: | 
“Paria!” 
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and mature in his aims. A feeling for 
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MUNICH LETTER 


Exhibition of Chests and Rugs at 
the Bernheimer Galleries 

Recent Acquisitions of the Julius 
Bohler and A. S. Drey Gal- 
leries. 


By Dr. Husert Wi_M 

The firm of L. Bernheimer recently 
opened an extremely interesting exhi- 
bition entitled “Chests and Oriental 
Rugs of the XVIth to XVIIIth Centu- 
ries.” Originally the showing was to 
have been confined solely to antique 
chests, but during the arrangement of 
the furniture it became apparent that 
supplementary material was needed to 
give accent and variety to the exhibi- 
tion. Hence the idea arose of capital- 
izing the strongly decorative qualities 
of oriental rugs as a setting for the 
chests. This inspiration indeed 
excellent. 

In viewing the exhibition one is im- 


was 


pressed above all else by the magnifi- 
cent series of beautiful and indispu- 
tably antique rugs in the possession of 
the Bernheimer firm. The pubiic in 
general is very careless in its classifi- 
cation of rugs. Very few 
people understand that the majority of 
old carpets which are thus designated 
were actually made in the not far dis- 


antique 


|tant XIXth century. Oriental weaves 
of the XVIIIth century and still more, 
the XVIIth and XVIth 
turies have today become rare 
fact, far rarer than is generally ‘recog- 
Among the early specimens in 


cen- 


those of 


nized. 
the showing an Oushak and a series of 
XVIth century prayer rugs are partic- 
ularly notable for their monumental 
patterns. A XVIth century Oushak 
from Asia Minor with star pattern is 
remarkable for the excellence of its 
preservation. 


of Cairo court manufacture formerly 
hung in the Schottenkirche in Regens- 
burg. One of the outstanding pieces 
of the collection is a so-called “Hol- 
bein rug” which was made either in 
the XVIth or XVIIth century in the 
court manufactory of Cairo. Bode has 
introduced this example into the lit- 
erature of art. Still richer and rarer 
is a great XVIIth century Herat of ex- 
tremely striking effect, which has the 


oloristic beauty of Gothic stained 
glass. 
Besides numerous Turkish XVIIth 


century pieces from the region of the 
Seven Mountains, the group formerly 
referred to as “Damascus” is well rep- 
resented in the showing. Today the 
‘Damascus” specimens are divided 
into two families: those which were 
probably made in the Imperial looms 
at Constantinople and those which 
appear to have originated in the Cairo 
manufactory. Besides the Turkish 
rugs and a large “Polish” rug with in- 
terwoven silk and metal threads, the 
walls are adorned with fine pieces of 
Persian, Indian and Spanish origin. 





A beautiful XVIth century example | 


The Art News 


| Among all these beautiful and well 
|preserved examples, two small Per- 
|sian fragments are particularly im- 
| pressive: an animal rug with deep 
| blue ground, and an extremely un- 
usual specimen in turquoise. 


This fine representation of oriental | 


rugs is paralleled by a no less impres- 
sive selection of antique chests of the 


most varying provenance. In period, 
the oldest of the examples on view 
dates back to the end of the XVth 


century and, although extremely early 
pieces such as are owned in large num- 
ber by the museum St. Valeria ob Sit- 
ten are lacking, the examples on view 
jgive an extremely interesting picture 
of the variety of forms found in chests 
of the XVth, XVIth and XVIIth cen 
tury. 

During the Renaissance in Northern 
Italy the finest chests were produced 
jand several beautiful and well pre- 
served examples in the present show 
illustrate the refinement of workman- 
ship characteristic of this region and 


the XVth and XVIth century and in 
|teresting chests from Genoa, Bologna, 
Tuscany and Rome. A richly carved 
Italian grain chest of monumental 
proportions, is a Bolognese work of 
the XVIIth century. The Italian cassa- 
panca is also represented by two beau- 
tiful examples while among the Ger- 
man specimens, one of Rhenish XVth 
century workmanship is especially no 
| table. Two South German pieces, one 
dated 1563, the other 1671, are more 
elaborate in their decoration. Types 
|from Southern Germany and Switzer- 





| 


land are also shown in several ex- 
amples. A large XVIth century chest, 
southern French, or perhaps Spanish, 
is decorated with figural carving of 
particular richness. 

+ * * 


The Julius Bé6hler Galleries are now 


ishowing in their fine exhibition rooms 





| 


era. Among the Venetian XVIth cen- 
tury specimens is a particularly de- 
lightful polychromed wedding chest. | 


There are also Florentine examples of | 


a large number of paintings old 
masters. 
“Madonna in Glory with Angels” by 
Lucas Cranach the Elder, a most en- 
gaging work, probably dating between 
the years 1505 and 1510. The painting 
is particularly interesting because of 
the representation of the donor, Al- 
brecht Von Brandenburg, who kneels 
at the feet of the Madonna. By Bel- 
lini there is a fine portrait of a man 
while Tintoretto is seen in a large 
Madonna and Child with figures of 
donors and two saints. Titian is rep- 
resented by a “Saint Jerome in the 
Wilderness,” Solario by a very early 


by 


painting of the Madonna with St 
Joseph and St. John. By Guardi is a 
depiction of the Bridge of Sighs in 
Venice. 
x * * 
Among the recent acquisitions of A. 
S. Drey a fine male portrait by Cra- 


|nach the Elder is particularly impres- 


jand dated 1640. 


sive because of its high quality. A 
painting of St. Paul by Ribera has a 
powerful color harmony and monu- 
mental treatment of form. It is signed 
Two small but finely 
composed landscapes by Guardi seem 
like charming idylls in the setting of 
more solemn masterpieces. Among 
the sculptures at the Drey Galleries 
we were particularly impressed by a 
fine Houdon bust, bearing the signa- 
ture of the artist, and the date 1779. 


Among these is a charming | 
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ANTIQUITIES IN 
SOTHEBY SALR 


LONDON. 


sale, 


Sotheby’s two days’ 
on March th, of 
| antiquities from various sources real. 
|ized £2,086. A Peruvian 
huayra-puhura, varnished soft 
6.2 broad, 5.3 inches 
deep, and from .50 inches to .70 inches 
thick, the property of Major C. H. 
Rawdon, Downrew House, Bishop's 
Tawton, N. Devon, fetched £330 (Les. 
lie). This interesting instrument, sim. 
ilar the syrinx the ancients. 
would seem to be of a date consider. 
ably earlier than that of the Spanish 
It 
who 


9° 
mt 


terminating 
Syrinx op 
of 


stone, inches 


to of 


conquest. Was given by 


it 


Genera] 
obtained in Peru, 
Rawdon in 1820. 

Among other properties, a Greek 
head of a woman in Parian marble, 
45, inches high, on marble base, 450. 
100 B. C., brought £125; a bowl of 
glazed clay, 2% inches high, 6% inches 
across, Greek work of the Hellenistic 
period, £110; a cylinder seal of golq 
over a core, 1 inch long, Phoenician 
work, from a tomb at Gebeil (Byblos), 
£125 (all three bought by Spink): g 
Celtic silver brooch of penannular 
form, the long pin and the two ends 
of the ring terminating in bulbs in the 
form of thistle heads, 7% inches long, 
| Xth century A. D., £72 (Tessier): 
and a black-figured amphora, 154% 
inches high, Attic of the middle of the 
'Vith century B. C., £75 (Burney), 


—... 


Paroissien, 
to Joshua 











by P. Hardime, 
24”, one of 


Still 
Size 


Life 
34” x 
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HOWARD YOUNG GALLERIES 


OLD AND MODERN 


PAINTINGS 


NEW YORK 
634 FIFTH AVENUE 
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View of Main Entrance to our Galleries in Berlin 
at Victoriastrasse 3-4 
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RAINS 


GALLERIES : Inc. 


Auctioneers and Appraisers 


_ 3 East 53d Street, N. Y. 





'1) Nowhere is there so great a 
market for Old Manuscripts, 
|| Fine Paintings, Rare Books, Ob- 
| jects of Art and other Antiqui- 


ties as in America today. 


| Collectors of these rarities, as 
| well as buyers of Furnishings, 
| Rugs, Silver and Jewels are fre- 
quent visitors to our galleries, 
situated one door from the 
world-famous Fifth Avenue, 
and equipped for the dispersal 
at auction of such articles. We 
are now arranging sales for next 
year. 





We make a specialty of Estate 
Sales and make liberal cash ad- 
vances on the property of Pri- 
vate Individuals. All commun- 
ications held in strict confidence. 


For References Apply: 

Harriman National Bank 

Fifth Ave. & 44th Street 
New York, N. Y. 


Attn, 
Pal 


Auctioneer 
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ITALIAN LETTER Alfredo Biagini shows a strong and| portant statues in travertine marble | He has had considerable influence | ber of gold and silver coins, about 
| R — ee the Be a oe _ yey Pe oe upon the contemporary art movement | five hundred in all. These have been 
4 — ather and son, are wor y repre-| are from the hand of Antonio Maraini|in Italy ; is represe , any | identified as . rj ; 
Fine Art Society Opens sented while Signor Oppi has con-|and are four meters in height. Seavibed tkevke Gan eas ce ae ee — belonging to the King- 
> *hits : “urnaie ” : ‘ ‘ y|dom of France, to the Signoria of 
Exhibition tributed a “Wolf Hound” of excellent These statues belong to the best! and abroad. |Milan and to the Veneti , blic 
lays Animal Depictions Shown in and intelligent design. The show is| period of the artist and in their grace | we | The aneies must nave bese tines 
1, of : Rome well attended and is evidently meet- of ne, their sober and thoughtful |. Some peasants recently employed|during one of the war-like episodes 
real. xold Medal for I ad ing with success. 7 he King of Italy conee ption, are among the best plastic in digging a ditch in the neighborhood | which occurred in this part of the 
Gol Nieda A sady passed several hours in the galleries| expressions of modern art. Signor | of Voghera in northern Italy came | country between 1280 and 1300. Th 
X or Chamberlain ; recently and the rooms are generally Maraini will he remembered especial-| upon an antique amphora of terracotta. | amphora and its pee Men ant Pe 
soft Rare Book Given to Venice more or less full. ly for his active interest in the Inter- | On examining it they were surprised | placed at the disposition of the local 
ches Women Artists Exhibit : ase . ae i siee national Biennial Exhibition in Venice. /to find that it contained a large num.-| authorities. 
ch erg ial J Meets The Minister of National Education s see estat é eS 
. Venice stone oury : ot in Italy has conferred a gold medal 
- i Genoa tacade Inaugurated |on Lady Chamberlain as an apprecia- sO 
hop’s Amphora and Coins Unearthed | tion of her work in promoting and ar- NS Fi 
( Les. | ranging the recent exhibition of Ital- i ZAIN 
sim. By K. R. STEEGE |}ijian art in London. ! Ni ‘ 1 
The Society of Amateurs and Stu- : 2s i R § 
a dents of Fine Arts has recently| Venetians are still grateful to the eile ; j 
der. opened an interesting exhibition in Prince of Hesse, husband of Princess “iHR é . 
Anish Rome. This year marks the one hun- | Mafalda of Italy, for his active and aa ‘ 1 
nera| dreth birthday of this association and | valuable collaboration in the idea and aE ‘ i 
Peru, the present show consists not only of | Organtantion of the Bettios atesen _ f x si 
Italian contemporary art, but of Otto- | hibition held there last summer. As on ‘ 1 
eento work and XIXth century ex- | splendid volume containing twenty-one 1) 3 Ae 
reek amples. ; faking, the Prince has just made a © % é J 
irble, This important celebration of Italian la souvenir of this successful under- f x € 1 
, 450. art has been carried out under the | portraits engraved in color by Fran- i) i él " 
Wl of patronage of the head of the govern- | "recious gift to Venice. This is | e 3 a 
iches ment with the assistance .of the |cesco Bartolozzi after the designs of | f 3 21 9) 
histie Fascist Syndicate of the Artists of | Holbein. The book was published in | hy 4 ae 
gold Lazio. Besides lending official recog- | London in 1792 and the engravings | i % att 
ician nition to this centennial exhibition the | represent illustrious ee of the | f P i 
los), eyndicate will take part in the pro-| Court of Henry VIII of England. aH 9 1B | 
C); a gram With another show composed en- This work, which was shown at the| i) 3 ae 
nular tirely of work by artists of its own | exhibition last summer, was one of the | i 5 a 
ends region lt is the purpose of these | most admired and studied of the ob- 3 2 an 
n the showings to honor the great masters | jects on view and is in perfect preser- | | ; e 
long, of the past century by complete pres- vation 3y virtue of both rarity and le 3 el J 
ier); entation of their works in such a | artistic excellence, it ranks as one of | iJ > a 
15% way that they coincide with the actual the most interesting and choice pro- | 7 i ell is 
yf the period of the Society’s existence ductions of RPartolozzi. Its special “a le 3 tf 
r). The organization was founded in| garnitura’” technique, which made if 2 A Is 
——. 1829 and its first annual exposition | the artist famous throughout Europe, ig K 1 
— took place in the following year. It is | was the method largely applied to his | J 2 st 
the oldest art association in Italy, | engravings in monochrome and color i ; é} 41 
having encouraged by its  uninter- | during his long sojourn in England in id 3 sq 
rupted series of shows all the Italian the second half of the Settecento, | > ie 
re movements of the last one hun-| when he spent ten years working for | J 2 $ | 
dred years the English court. f Rl ‘ 1 
The promoters of the original so- The Podesta of Venice, Count Et We é q 
ciety were such men as Camuccini, | tore Zorzi, has expressed . the — le ; ae 
Finelli, Horace Vernet, Director of the |in the name of the city his admira- ct 
French Academy, Leopold Robert and | tion and profound thanks for this stu- i." ; | 
many others who were not themselves pendous and welcome gift and has ar- i 3 é ( 
artists. The Duke of Cerchiano was ranged for the precious volume to be f) 3 £ 9g 
the first president and in the council | confided to the Correr Civic Museum al F a 
were Thorwaldsen. Pietro Tenerani, | Where it will be kept in the collection } ie é by 
John Gibson, Francis Catel, Henry | of prints. Here it wil! exactly fill in Hi ‘ J 
Williams and so on. This cordial col-|a gap of the series and will consti- dal lq 
laboration of strangers lasted for | tute one of the most interesting and I} \ all |: 
many vears and brought about a very | richest of the Bartolozzi items in the le 3 1) 
interesting exchange of ideas and of | Museum’s graphic cabinet. f) I ‘4 
artistic opinions, * * & ] 3 aI 
The exhibitions were first held in The show of works of art by women le % él 
the halls of the Campidoglio and/has just been opened in Turin under if } A 
afterwards in the Palazzo della Dogana | the patronage of the Princesses Bona | hi 3 | 1 
in Piazza del Popolo, but by 1888 the | di Bavaria Savoia Genova and Maria \ i él if 
present building in Via Nazionale was | Adelaide Savoia Genova. Many art- 4 2 9 
— completed after long and patient ef-| ists and a large number of important i I% | 4 
—— forts and has since been the home of | personages attended the opening. The WW |} ‘ i 
— all such shows distinguished guests were taken Mal 9 
Today, with the exhibition of works | around the various rooms under the f 3 : 1 
of the Ottocento, the Society reviews | escort of Professor Lea Mei and found MM) NS $i] 3] 
its glorious past with pride and re-|in the course of their inspection many | le 3 t J 
calls with satisfaction the powerful | very interesting and striking works. | \] 3 § i 
contributions which it has made to the x x & \ 2 é i 
| development and revival of fine arts The jury for the acceptance of | € | é J) 
yp (uring the last century. Thanks to) works sent in by artists competing for| [[JNR The taste for rare and precious things is always exquisitely gratified in th ‘13 
the ready and generous concessions of the Seventeenth International Bien- | 3 i n i ¢ y gre e 5 
Lio » > . or s ’ - | } q ¢ > Vel 2 . . ° DT 
| Signor Roberto Pariben!, the General nial Exposition of Venice met in the | J psn ection.— Superb old Chinese Porcelains, Potteries and Bronzes; an 
| the Interest ot indlvidual mussume a | Cases, Of the Baposition | aM ind f elicate carvings in Jades, Carnelian, Crystal and other semi-precious <1) 4) 
rectors, all the galleries belonging Xe) beste ish inenh. Came 3 . . . ‘ re 4 | 
lk rs, all the galleries belonging to Felice Darens, Beppe Ciardi, cietens | J : stones are beautifully mounted in Lamps. Delightful Utilities and i 
| : " . writ « , | Y ° ° “ D4 | 
pieces to this great epitome of Ital- | aqolfo Wildt, member of the Academy | J 5 as Decorative Objects. They are displayed at the Farmer estab- 14 
_ art. From the Royal Gallery Of | of Italy, who in accordance with the | l 3 lish nt i h: . ; < ; i ; ; 4 IP 
| Capodimonte to the Gallery of Mod-| established regulations took his place | 3 shment in harmonious assemblage with exceptional speci- 4 
en Art in Florence, from the Pinateca | with the General Secretary of the Ex- | 2 mens of ] ‘ te - , el ay 
| s ‘ a q i . J . » 
| of Milan to that of Bologna, from | hibition, the sculptor, Signor Antonio| [ff XVIIth and XVIIIth Century English Furniture. ; l 
ee ae a e con yet sons save Maraini. e is | 
a. eceived., The civic galleries * * & f ; é H 
| ost Reap Recep Ra jac age =a farly in April the monumental en- 1 3 ‘ | 
| Genoa, and Neacusien With - Aeobe ae trance to the Galleria Vittorio Eman- e is A ~, > ‘ ! 
preciation of ' the orneenl prt n — — Hoang — za ge i ; QS t a rer cry oY ‘ i 
the great collectors of “ie Re = Whe’ urated in Genoa. The facade is the \ 3 | 
wise vied with one age frer work of the architect, Bruno Ferrati, 4 3 A) 
ies thelr mast neacte — os os who won the competition for the new We ell || 
‘ precious works. bridge shortly to be begun over the yj nn Sennen aX \( 
Another exhibit ech ac cog, | Arno in Florence—the _ so-called kD) — II o_o) \ 
ition which is excit- 














Ing much interest in Rome is entirely 


confined to representations of animals, | 


: May be remembered that the Presi- 
ae , ‘ . . - 2 

rs nt of the society of the Zoological 
arden in Rome, Baron Alberto Fas- 


mr was the originator of the idea of 
i Show and he has found worthy 
aborators in Marcello Piacentini, 


Cipriano E 
Alfredo Biagini, 

ll _ painters, sculptors 
Mien Beer contributed to the exhi- 
| » Which is under the leadership 


Oppo, Antonio Munoz and 


0 > ‘ ’ > y 
4 the Genera] Secretary of the Na- 
a Fascist Syndicate of Artists, 
agen Oppo. The Italian artists who 
and nN Paris have also sent in work 
c ‘ ® 
ment 1 interest taken in the move- 
las been gratifying its “O- 
moters é \ gz to its pro 
There . 
Siri lere are some fine sculptures by | 
N ( Tr ae eh sas 2. 
? Tofanari, whose exhibition in 


Brussel] ; 
SO successful a year ago 


and | 


“Ponte della Vittoria.’ The two im- 
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EDWARD PRILL Inc. 


of Sheffield, England 
44 WEST 48th STREET, NEW YORK 


This fine specimen of the early English 
Art of Silversmithing was made by 
William Cripps in London, 1757. 


Frequent shipments from England of 
Antique Silver and Old Sheffield make 
our rooms always interesting. 


A true reproduction of an Antique Cup 
and Cover modelled from the original 
is heavily 
silver plated on copper and may also 


made in London, 1764. It 


be had in sterling silver. 


The perfect care and precision of handi- 
work which has made our name impor- 
tant to Dealers and Decorators for over 


a quarter of a century is illustrated 
this reproduction. 


Your correspondence is invited 


Cable address: 
Prilward, New York 


in 
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LHERMITTE CANVAS (LOUIS XV DESK 


BRINGS 900 GNS. 


LONDON.—Modern pictures 


and } 
watercolor drawings, the property of | jects 


BRINGS 75,000 FR. 


XVIIIth 
furniture, 


PARIS. century art ob 


and old gouaches, 


the late Mr. John Booker, of Boston, | drawings and old tapestries, forming 


Lines, Mrs. J. Butters, Lieutenant | the collection of Mme. G., 


General Sir Henry Lawson, and from | 


brought £6,417 at 


28th, 


other sources, 
Christie’s on March 
to The Times. 

Some very good prices were 
tained. Two pictures by L. Lhermitte, 
“The Gleaners,” a stubble cornfield, 
with figures, sunset, 1891, 39 inches by 
29 inches, and “La Bénédicité,” a cot- 


ob- 


according | 
| ber 


tage interior, with family seated at a} 


table on which a meal is spread, 20 
inches by 26 inches, fell at 900 
guineas and 300 guineas respectively 
to Messrs. Wallis, of the French Gal- 
lery, New Bond Street. Two pastel 
drawings by the same artist, “Making 
the Rick,” and a summertime river 
scene, with two men in a punt, were 
bought at 60 guineas and 125 guineas 
by Messrs. Williams and Sutch. A 
picture by W. R. Sickert, “Joe Haynes 
and Little Dot Hetherington, at the 
Old Bedford Music Hall, 
Town,” 23 inches by 23 inches, fetched 
520 guineas (Colnaghi and Co.); P. 
Wilson Steer, “The Gathering Storm: 
Harwich Harbour,” 1913, which 


bought at Christie’s in 1928 for 170 


guineas, now advanced to 300 guineas 
(Gooden and Fox). 
Sir Henry Lawson’s property 


sisted of six 


by Augustus E. all dated 






side 


of 


One of a pair of antique 


seats 






chairs, richly patinated, 


crimson 





Antiques 
Iuteriors 
_ __-* Tapestries 


Barton, 










‘Ine, 
46 Cast 57th Street 
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HIGH CLASS 
PAINTINGS 


PUBLISHERS 
oF THE ETCHINGS By 
M. BAUER A. o. 





78-80 ROKIN 





AMSTERDAM | 














| guineas 


Camden | 


was | 


drawings and a picture | Convalescent,” 
John, 





sold 
the 


sale, 


were 
3rd in of 


Georges 


on April the big room 
Galerie Petit. The 
which brought together a great 
of and ended 
with the fine and well justified total 
of 1,320,000 francs. 
Many of the pieces 
high bids, among the 
able being two gouaches by Lhouter- 


num- 


collectors dealers, 


brought very 


more remark- 


bourg, “Le Repos des Bergers” 


a full-length pencil drawing study of 
a lady with a straw hat selling for 62 
guineas (Tooth); and a picture of a 


and | 


lady in plum colored dress and pale | 


searf, standing 
panel, 14 inches by 17 inches—250 
guineas (Strathcona); and two draw- 
ings by Sir William Orpen, of which 
one, a young woman in wicker chair, 
nursing a _ sleeping child, 1906—32 
(Brown and Phillips). Mr. 
Booker’s drawings included two by 
J. M. W. Turner, the Val d'Aosta 

130 guineas (Leggatt)—this brought 
75 guineas at the Pooley sale in 1880; 
and a fishing boat at sea—68 guineas 
(Finberg). 


blue on grass, 


The Art News 


“Le Repos des Cultivateurs,” which, 
were knocked down at 18,000 francs, | 
and two watercolors by Pernet, repre- | 
senting Roman ruins, which reached | 
10,800 frances. A _ plaster group 
Falconet, “Leda,” attained 32,500) 
francs; a terracotta by Marin, 20,000 | 
francs, and a small bust of a woman, | 
attributed to Lucas Montigny, 17,000 | 
francs. Two carved wood pier-glasses | 
of Louis XV’s period attained 16,800 | 
francs and a bronze statuette, of XVIth | 
century Florentine work, “L’Enfant | 
au Papillon,” 38,100 francs. 

Among the furniture a pair of “mar- | 
quise” settees, covered with Aubusson 
tapestry of Louis XV’s epoch, went 
for 60,000 franes; a large Louis XV 
sofa with the stamp Delaporte, for 
46,100 francs. Other notable pieces | 
were sold as follows: a pair of small | 
Louis XV sofas, stamped Jacob,.37,100 
francs; a Regency “entre-deux,” 44,100 | 
francs; a secrétaire, with the stamp 
Torino, dating from the end of Louis 
XV's reign, 75,000 francs; another of 


on | the same period, with the stamp, it is 


| supposed, of Genty, 37,100 frances; a 


From other sources there | 


were two pictures by John Constable, | 


a Mill 
Heath 


and 
(both 


230 guineas 


150 guineas bought by 


1869 100 


1908, | (Mitchell). 


Hampstead | 


chest of drawers of the end of Louis 
XV's period, stamped Ohnebourg, 35,- 
000 frances; and a Louis XVI chest of 
drawers in mahogany, stamped Mau- 
ter, 28,100 francs. 

The sale terminated with three 
tapestries. One, a Flemish piece of 
the end of the XVIIth century, with 
flowers as subject in an old carved 
wood frame, fetched 50,000 francs; an- 
other, also Flemish, dating from the 
beginning of the XVIIIth century, 
showing a market scene with figures 


| and landscapes, 55,000 francs, and the 


con-| West; and Sir L. Alma-Tadema, “The | 
guineas 


third, a Louis XIV Aubusson tapestry, 
with children at play as_ subjects, 


| 22,500 francs. 


by}, 


COMING AUCTION 


SALES 


AMERICAN-ANDERSON GALLERIES 


DROSTE-LANE-STARRETT, 
ET AL. PAINTINGS 


Exhibition, April 26 
Sale, May 1 





According to a report received from 
the American Art Association-Ander- 
son Galleries Inc., two pictures by 
Jean Baptiste Oudry will appear in a 
collection that will be placed on sale 
the evening of May Ist, after exhibi- 
tion on April 26th. Paintings from 
the estate of the late Elise M. Droste 
of Montclair, New examples 
from the collections of James Warren 
Lane, Mrs. Charles M. Starrett of 
Augusta, Maine, and other consignors 
will be offered at auction at this time. 

The two paintings by Oudry, “La 
Chienne de Remise: Minnette,” and 
“Le Chien de Remise, Moricault,” are 
companion pictures, signed with 
name of the painter and _ inscribed 
with the names of the dogs. Both 
canvases are illustrated in the pres 
ent issue of THe ArT NEws. 

A Romney, “The Hon. Mrs. 
Lane,” is an early portrait, 
before the lady’s' marriage, 
1776-7. It is recorded that 
sat for Romney in 1793. 
which depicts the 


Jersey, 


Fox 


she again 
The portrait, 
young woman at 





| delphia 


the | 


painted | 
about 
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waist length in a green dress with 
brown scarf over her left shoulder 
comes from the well-known collection 
of Sir Henry Hawley of Brighton and 
as far as is known has never appeareg 
in any public sale. 

Dutch portraits in the collections jp. 
clude the “Bartholomeus Van_ Seg. 
waert, Sheriff of Dordrecht, 1607” py 
Moreelse, from Durand-Ruel, New 
York, and from the Catholina Lampert 
sale at the American Art Association 
in 1916. There is also a three-quarter 
length “Portrait of a Jurist” by Nich. 
olas Maes, showing a statesman jp 
black silk robes, Venise lace collar ang 
flowing periwig. Of the’ English 
school there is a depiction by Frap. 
cis Cotes of a “Boy in a Green Coat,” 
painted at half length, while among 
the French works is the “Madame 
Colland” by Pierre Mignard, extreme. 
ly decorative in the rich peacock blue 
tones of the fur-edged cloak. 

A Sully portrait of “John Chapman, 
Cabinetmaker,” is particularly inter. 
esting, and it has been established 
that this canvas was painted in Phila. 
delphia in 1831. The canvas comes 
from the collections of Miss Ellen 
Chapman and of David F. King, both 
of New York. John Chapman, who 
was born in Bath, settled in Phila. 
when he came to America. 
The family was painted by Sully ip 
1831. Mrs. Chapman came to New 
York City after the death of her hus. 
band, bringing the paintings with her 
and Mr. David King, the present own. 
er, remembers seeing them hanging ip 
the parlor of the Chapman home, dur. 
ing his school days. The daughter, 
Ellen Chapman, became vice-president 


ff a grammar -chool and lived with 
Mr. King’s family from 1888 to 1891, 
(Continued on page 19) 
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with right “Claude Monet”; “An Avenue | 
der, . |in Springtime” by Francois Peter Ter | 
tion |Meulen; Theophile de Bock’s “A Sum. | 
he mer Idyll,” signed at lower left, “Theo- | 
| nhile de Bock,” and date “’'81"; and| 
s in. “Under Moving Skies” by Charles Paul | 
Seg. |Gruppe, (American: 1860—), signed | 
by at lower left. 
New as ee a 
bert Among the flower pieces is a eal 
tion | decorative “Vase of Flowers” by An- 
irter |.\oine Baptiste Monnoyer and “Jardi | 
vich- | niere de Fleurs” by Gaspard Pieter | 
al | Verbruggen. | 
lish | Other canvases in the collection in- | 
‘ran- | clude two Ziems, one of which, “The | 
pat,” |Grand Canal: Venice,” comes from the | 
oan |collection of George I. Seney, which | 
eme. was sold at the American Art Associ- | 
blue ation in 1894. Constant Troyon is | 
represented by “Cows in Pasture,” a | 
man, typical work which previously ap.- | 
nter. |peared at auction in the Ichabod Yr. 
shed | Williams sale of 1915. By Jacob Si pie. oe eeeennennaeaee ae 
hila- |}mon Hendrick Kever is a cottage in- ‘Ff NEGO O LA'S. 
mes |terior with the figure of a peasant t adi & “2 ¥ : 
Sen : | mother. “COD FISHING—OFF NEWFOUNDLAND,” PUBLISHED BY CURRIER 
both “TON MASSACRE. MARCH Sth. 1778.” DRAWN BY W. CHAMPNEY : & IVES, DATED 1872. SMALL FOLIO, FULL MARGIN 
who “BOSTON ! rpc mee i a oth, 2000, met ihn 4 s UESANEE INET, | = ies . a In the Fred Wellington Ayer collection of old prints to be sold at 
hila- LITHOGRAPHED BY J. H. BUFFORD, COPYRIGHT 1856, PUBLISHED AYER, CURRIER & IVES Tavis . . : 7 ; 9 
fe BY THOMAS A. ARMS, BOSTON. FOLIO, GOOD MARGIN | PRINTS dhndttiivettnnemeiaitiictnamabitaberetinsie cides . 
y in In the Fred Wellington Ayer collection of old prints to be sold at a eS ee ee a . os Sa ek ae . 7 
New the Amorican- Andersen Galleries on May ith, 80h and 90h. Exhibition, May 3 interesting view of “The Boston Mas- 4 Currier and Ives lithograph, is also 
Ae, | Sale, May 7-9 sacre.” |among the features of this section. 
1 her ‘ —" Be areas | The sale is strong in all its sections.| Fires and firemen, and railroads 
other Madonna and Child is by | . , . 
own- COMING AUCTION Giovanni Francesco Penni An interesting collection of old |It opens with a small group of miscel- peter 4 0 ee ee ee 
18 In SALES ein sy prints, mostly Currier and Ives, the|laneous subjects and foreign views. - sough : sapTOm 
dur- Among the sporting subjects are two]... sia a Talli . ol I . ; and inte ’| Trains—Leaving the Junction.” The 
dig safes | property of Fred Wellington Ayer, will | Next come the historical prints, es American views, seventyeeven tems 
hter, paintings of famous thoroughbreds by | go on exhibition at the American Art| pecially notable for the very rare |; ne ae : 
ident : : ne eS Mie - , “A : » no, |in the catalogue, are replete with good 
. ; ; : Richard Cooper, (British: ec. 1740-| Association-Anderson Galleries Inc.,on |“Boston Massacre, March 5th, 1770,” |, Pte ‘ ‘ 
with (Continued from page 18) . : : : items arid have a particular appeal, in- 
1891 1814), and a “Hunting Scene” by|May 3rd and will be dispersed the | published by Thomas A. Arms, Boston. cluding as they do so many New York 
— She gave the pictures to Mr. King.| Thomas Hand. Among the land- | evenings of May 7th, 8th and 9th. A rare poly ge portrait, te aoe scenes. & tne ‘copy of the pare “Sead 
ratifying the gift later in her will. scapes are “View from Hampstead | Phis private collector, long a resident Supported by Liberty Prese nting pen. Washington and the White Mountains 
F " of Bangor, Maine, has succeeded in|Washington a Code of Laws for Es- “a 7. Sa ae Rapaey 
es a — ' a Pas eee ee ee : ia : ‘ si : A -From the Valley of Conway,” dated 
eee, Two paintings from the Marcel von | over the Weald of Harrow” by Patrick securing much sought rarities in his | tablishing American Independence, 1860, is a feature of this group. New 
Nemes collection of Munich—a “Saint | Nasmyth, “Returning Home” by Nico-| field, among them the scarce “Amer-| should also arouse the enthusiasm of York City inne tastede eight Central 
in Meditation,” by Jose Ribera, and a| las Berchem, from the collection of |icam Coast Scene,” only the second neni . - ; gy oa” sane Park views, “Central Park—The 
. r fare ‘ > os o Oem y a “4 ° 3 é a, re . ” ‘ . Y 
“Madonna and Child with St. John,’ |H. I. M. the Emperor Maximilian of copy to be offered at public sale; The jing, bri ae , owe y “er - Bridge”’; “Rustic Bridge, Central 
; . . az é : maa = . ‘ Battle of the Giants,” showing two|was published November 5th, 1801. Park”: “Central Park. Winter—The 
by a follower of Raphael Sanzio, are | Mexico; Claude Monet's “Soleil Cou-|hufealos in combat, which appears for | But very few copies of this print are |‘ : ' 
also to be found in the collection. An-| chant, sur la Seine,” signed at lower|the first time at auction, and a very | known to exist. “Lincoln at Home,” (Continued on page 20) 
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COMING AUCTION 
SALES 


(Continued from page 19) 
Skating Carnival”; and “Central Park 
in Winter—Sleighing and Skating.” 

Among the New York State items is 
a fine copy of the rare “View on Long 
Island, N. Y.,” a view of Manhasset 
and the old wagon road, now the 
North Hempstead Turnpike, as well 
as “Catterskill Falls,” “The Katz-Kills 
in Winter—Bastion Falls.” “American 


Scenery—Paienville, N. Y.,” etc. This 
section is especially rich in Hudson 
River subjects, the most notable of 


them being the “Ice-boat on the Hud- 
undated, with the New York 
Central Railroad train in the back- 
ground. There are also the rare ‘“Coz- 
zen’s Dock, West Point, Hudson 
River,” “The Hudson River from West 
Point Grounds of the U. S. Military 
Academy,” fine copies of the scarce 
“View from Peekskill—Hudson River, 
New York” and “U. S. Military Acad 
emy, West Point from the Opposite 
Shore.” 

The second session commences with 
Mississippi prints, followed by pioneer 
West and California items, among 
which appears the important undated 
“Battle of the Giant Buffalo Bulls on 
the American Prairies.” “A Frontier 
Settlement,” a fine copy of a most de- 
sirable print, “Life on the Prairie 
the Trapper’s Defense, ‘Fire Fight 
Fire’”; a brilliant impression of a 
scarce subject, also come under this 
head. 

American classics come next, fol 
lowed by rural and farm life prints, 
the latter numbering a fine group of 
winter scenes. Among these are an 
unusually fine example of the rare 
Currier and Ives print, “New England 
Winter Scene,” painted by George H. 
Durrie and dated 1861; the very pop- 
ular “Home to Thanksgiving,” and the 
highly desired “Winter Moonlight.” 

Marine prints, including whaling, 
clipper ships, steamships and yacht- 
ing, open the third and last session 


son,” 
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sale is a beautiful impression in per- | pieces. 


fect condition. The tapestry after Raphael, showi 
Sporting prints, including fishing, |Elymas struck with blindness, is 

field shooting, hunting and camping, | elaborate figural composition, in whi 

come next in the sale and include a /|the blind Elymas, robed in rose-cri 


son is shown groping forward he 


fine copy of the first issue of the rare 
lessly before the Roman proconsul a 


“American Winter Sports Trout 


sporting are very rare 
“The Cares of a Family” and “A Ris- 
ing Family,” both drawn on stone by 
Louis Maurer, painted by J. S. Hill 
and date unknown. “The Cares of a 
Family” shows a family of grouses 
grouped in the same manner as the 
print of the same title by Currier and 
Ives, and “A Rising Family” pictures | 
a family of woodcock very similiar to 
the print of the same title by Currier 
and Ives. 


senger to Cyrus.” The robed a 


advances to the throne. 


Among the oriental whi 


rugs 


Khorassans, Ispahans and other 


very rare Currier and Ives print. There 


4 . gold-woven silk rugs is an interesti 
are 431 items in the catalogue. 7 = : 


example with circular medallion a 
spandrels in gold thread woven 


BRESLIN-HINMAN FURNI-. | 


20 feet long by 10 feet 10 inches wic 


Exhibition, April 26 
¢ > e 
Sale, May 1-3 are sixty-three handsome oriental ru 
in the third session alone, which al 
Furniture and art objects from the|includes a fine Tekke Bokhara spe 
estate of the late Evelyn M. Breslin, 
removed from her apartment at 1088 
Park Avenue, and from the residence| In the first session on May 
of the late Edward Hinman at 340) glassware, decorated porcelains 
Park Avenue, sold by order of Countess | (Continued on page 21) 


Daghestan weaves. 


and include the rare “Clipper Ship |Cippico, will come up at auction at 
‘Great Republic’” and “Clipper Ship | the American Art Association-Ander- 
‘Red Jacket’ in the Ice off Cape Horn, | son Galleries, Inc., on May Ist, 2nd 
on her Passage from Australia to Liv-|and 3rd, after exhibition from April 
erpool, August, 1854,” one of the rar- 26th. 

lest and most attractive of the Clipper An interesting Flemish XVIIth cen- 
| Ship prints. The outstanding feature, | tury tapestry after Raphael, a fine 
| however, of this section is “American |gsroup of oriental and Chinese rugs, 
Coast Scene—Desert Rock Light |early American silver and textiles are 
House, Maine.” Only one other copy features of this dispersal, in which 
of this extremely rare Currier and | there are also large groups of XVIIIth 
Ives lithograph has been sold at pub-| century French provincial furniture 
lic auction. This copy in the Ayer|and some English and American 


ng 
an 
ch 
m- 
Ip- 
nd 


Fishing ‘On Chateaugay Lake’ (Frank- | his assembled counsellors and lictors. 
lin Co. N. Y.)” and “Cod Fishing Off | Another Flemish weave of the late 
Newfoundland.” the latter of which is | Renaissance, with masses of fawn and 
excessively rare, only one other copy | white blossoms heaped in a richly 
having been sold at auction. Also in the | ©hiseled blue vase, is extremely deco- 

section the rative. A third tapestry, also from 


|the looms of Flanders, is of the early 
XVIIth century and depicts “A Mes- 


nd 


turbaned monarch is enthroned under 
a green canopy, attended by two war- 
riors and a negro boy holding a parrot, 
while an armored and bearded warrior 


ch 


number both antique and semi-antique 
specimens, are to be found Fereghans, 
fine 


Trotting, racing and other sports Persis weaves, as well as Tekke and 
form a separate section with “James oe Sones, SS WON GS SeuRe am 
, § , .. |Beshir Bokharas. A Kouba XVIIIth 
Hammill, and Walter Brown, in their | : , ‘ ” ¢ 
. “i : p .  |century carpet, 14 feet 2 x 7 feet 2 
Great Five Mile Rowing Match for | ),.. ” # . if 
: : z : : |has a field of beautiful royal blue 
$4,000 & the Championship of America- | ..; ; . r 
At Newburg Bay, Hudson River, N. Y nS CRED 9 MES ONS pONRE 
Sept 9th 1867." a fine Pract aa this rosettes, stars and other ornaments. 
ware Fel, Sout, § Dy 'S/ Among the several Imperial Chinese 


ng 
nd 
in 


relief with the five Imperial dragons, 


TURE AND DECORATIONS. the remainder of the field being in 
blue on old-gold. A fine Fereghan, 


le, | 


has a deep bluish-green ground. There | 


&s | 
So | 
ci- 


| 
|}men, and some Joshegan, Indian and 


1st, 
and 
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ING AUCTION table, a Queen Anne inlaid burl walnut Se - ineeiiie ne 
COM tallboy on cabriole legs and a Georg- || } ' 
ian mahogany tray-top tripod table. r : = ; 
SALES Numerous early American pieces || AMERICAN ART ; , > 


are also featured in the dispersal. 
(Continued from page 20) One of the handsomest of these is a 
pottery, textiles, silver and Sheffield |New England fan-carved maple high- 
plate will be offered for sale, as well | boy of the mid-XVIIIth century, having 
as the main groups of furniture and two handsomely carved sunbursts, one 
decorations, oil paintings and some |in the central bonnet drawer and the GALLERIES ° ING 
oriental rugs. other in the center of the lower 
Some interesting silver is found in|drawer. Other interesting specimens 30 EAST 57TH STREET 
the second session on May 2nd. In include a Hepplewhite inlaid mahogany 
this group will come up a fine crested | two-part dining table, about 1840; and |f§} - 








S | || 





ASSOCIATION 
ANDERSON 








ueen Anne repoussé coffee pot, Philip |a Chippendale carved mahogany corner rs 
Seenson, London, 1714; a pair of|cabinet. In addition to the various |§) ON EXHIBITION 
sterling silver two-handled fruit bowls |items described above, there are some |} From MAY 3 





py John Cook, New York, about 1800; |}engravings and paintings in the third 






































. . i¢ ste . « . « y 7 TT > Vo p. | 
desirable pieces, such as a small in-| important lots are a copy of The Scar- 


a George IV Irish silver tea service, | Session of the sale. aati ies : | 
Dublin, 1825; a George III Irish silver Be he NEW ENGLAND 
two-handled cup by Mathew West, | 
Dublin, 1770; bell-shaped with repoussé| LEVISON, ET AL, BOOKS | ANTIQUES | 
oral ornament; a pair of Early : . ‘ 
nen sterling silver two-handled ht M May 5 | Historical and pedigreed | 
fruit trays, S. Kirk & Son, Baltimore; ° Sab pieces including heirlooms of | 
a pair of Early American sterling silver Resesdins te Us enneee - | i F | 
salvers, S. Kirk & Son, Baltimore; . lis See Ae Aetna tee Road Fomily of Welde- 
Ser Ne ene, She aaa ty Sob Galleries, Ine. “many Interesting | boro, Me. and a group of {|| sane 
Karly American silver two-handled items are included in the sale of |} Waldoboro hooked rugs, con- | 

§] | covered bowl. ab Re eet mt agat the Galleries on|#| sidered the finest type made, PAINTINGS by OLD MASTERS 

N Chinese and Tibetan paintings are| M@y 12th an oth, after exhibition 3 = 

\ also included in this section of the| from May 5th. The catalogue is made now practically unobtainable J) and 

\ dispersal. In the former category | up of the library of the late Lois C. | 

are a number of early specimens, | Levison of New York; books and man- From the | MODERN FRENCH and AMERICAN MASTERS 
attributed to the Ming period, chief | USCripts to be sold by order of the Collection of || 
among them being the brilliantly | Women’s Alliance of All Soul's Uni- WARREN W 
olored figure of an Immortal against | ‘arian Church of New York City for : wis nal || y > 

\ a dark ground. Notable among the — — of Pa building fund; and| CREAMER || REINHARDT GALLERIES 

; ‘tiles. which follow » paintings, | the property of various consignors. | ; : | 

) ae chee velvet lg An es First editions of modern authors | SALE: May 9 and 10 || 

\ needle-painted dalmatic, an important | 42d private press books, comprising | at 2:15 |) 730 FIFTH AVENUE NEW YORK 

N imperial silk and gold embroidered | the library of the late Lois C. Levi- sn a ll 

. satin mandarin robe of the Chien Lung | 8°0, followed by a small collection of | P | 
period and an Imperial gold and silk American historical autographs, will American : — s — 
Kosso tapestry mandarin coat, also | appear in the first session of the sale, | : ; EKA EAAA ERAT AREER ERE E REE ERE ERE RARE ERLE ERE EERE RE TS 

N Chien Lung. Decorative paintings and | the evening of May 12th. LITHOGRAPHS 

\ oriental rugs also occur in this session. In the second session will come up ae : 

) The French furniture includes a/| the items to be sold for the benefit of | By N. Currier 

. good group of the Louis XIV, XV and| the building fund of the All Soul's = 5 

XVI periods, among which are many| Unitarian Church. Among the most and Currier & Ives 


EDGAR WORCH 


| ileal ea fj 


Including many of the rarest 


on laid fruitwood commode, a poudreuse |/et Letter considered the finest that | | 
—— > and a buffet of pearwood; a pair of | has ever appeared at public sale; a| examples 
— carved walnut armchairs, signed | letter written by Abraham Lincoln to | From the 


“Pillot;” a mahogany console table; | Senator James H. Lane; My Brook, | 


i : ' aa Collection of 
a mahogany circular table; a fruit-| an autograph manuscript poem by 
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wood card table; a pair of needlepoint | James Russell Lowell; and the manu- | Fred W. Ayer EUROPEAN ANTIQUITIES 
lacquered and carved armchairs; a | Script journal of the Third Overland | 
fine kingwood inlaid secretary with | Expedition made by Robert Stuart. | SALE: May 7, 8 and 9 rR CHINESE WORKS 
let-down front enclosing drawers and | Saroer aee | at 8:15 
shelves and an oyster walnut card | te 
table. There is also a paneled and | CHRISTIE’s, LONDON — | OF ART 
carved walnut buffet of the Louis XIII | Mh || ILLUSTRATED CATALOGS SENT 
period, the front enclosed by two CARRINGTON HEIR- ON REQUEST 
doors with lozenge-shaped panels. . ' 
Among the English pieces of the LOOMS ve | r 
XVIith, XVIIIth and XIXth centuries Sale, May 9 Sales Conducted by Messrs. PIERGARTENSTRASSE os BERLIN, W. 
are a pair of James II walnut tall-back —___— BERNET, PARKE, BADE & RUSSELL 
side chairs, several Chippendale carved| In a Christie painting sale of May | ' ‘ _ 
mahogany piecrust tables of various | 9th there will be offered to the public wd f 
i types, a George Il mahogany tilt top | (Continued on page 22) — t LLL GLEE EEE LEELA OOS, S 
——= «OF 
ne 
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JAC pauepensens Poff DSON CHAS. FRIEDENBERG % 
President [ Vice-President 
r 
al METROPOLITAN Galleri : 
Forwarding and Shipping Co., Inc. a es 
578 Madison Avenue, New York 
| CUSTOM HOUSE BROKERS, FORWARDERS, 
| 
PACKERS AND SHIPPERS “ 
| PORTRAITS and LANDSCAPES 
Artists of prominence prefer 
us many. ears of, cryeizac bee pleced we fe pet THE AMBASSADOR 
= CUSTOM HOUSE clearing shipments through the U. S. Customs. : as their New York residence. 
— DEPARTMENT of the 
——— Perfect facilities for exhibitors. 
pons ae te ae eee ae | | ENGLISH XVIII CENTURY 
“ our gen 4 er py rn i pl oes d = lee, . 
and delivered fres of all casss snd packing material, if d \mbassa or DUTCH XVI and XVII CENTURY 
WAREHOUSE thas ain: PARK AVENUE ot 51st STREET y 
NEW YORK SPA XVI URY 
DEPARTMENT Ww li he | il 1 k f k | daverpe 7 ‘ seh 
specialize in the handling an packing of works ol! | ohn a T tw’ 
ont, eee, fine feraitere and Rouneheba effects to eT VENETIAN XVI CENT URY 
all parts of the world, and also attend to boxing, crat- | 
ing and forwarding of domestic shipments. Gerrit Vanderhoogt 
n lar hipments consisting of works of art, paint- | ; ALSO EARLY AMERICAN 
PACKING AND pag Gees oad no Fe goods, destined. Etchings 
SHIPPING DEPTS. | EEcT' vic cam Gk eae te cut et wee Fifth Floor, Fine Arts Building and CONTEMPORARY ART 
tation and packing, and also the possibility of damage 410 So. Michigan Ave., CHICAGO 
mars 
= ee 
NEW YORK 
1A , ° Dealers and Collectors 
wi Office: Warehouses: Dikran G. Kelekian : ; 
ION [ee |: STATE STREET 507 WEST 35th STREET are invited 
Tel. Bowling Green 10330 323 EAST 38th STREET 
, Fo. Aelnane Taey Works of | to visit our galleries 
Pa. LONDON OFFICE: Hudson Forwarding & Shipping Co., Inc. P e 
(Cameron-Smith & Marriott, Ltd.) Cable Address: Kamsmarat Art or communicate with us 
—— “Norway House,” 21-24 Cockspur St., Trafalgar Square, S.W.1 rs le 
E Telephone: Gerrard 8544 regarding purchase or sate of 
Represented in Boston, Baltimore, Washington, D. C., Chicago, Bankers Trust Building . paintings or collections 
Philadelphia and other parts of the U. S. and all 598 MADISON AVENL E 
) principal cities of the world. app 08 men of ais ev York | | 
Jpposite American Mission, airo 
Member of the Antique and Decorative Aris League 2 Place Vendome, Paris | > LAWL SL / 
a . . = | d | DSRLA>OSWRLAADWRS ; 

















COMING AUCTION 
SALES 


(Continued from page 21) 
works that are heirlooms of the pres 
ent Lord Carrington and pictures by 
old masters from the collection of the 
Earl of Winterton. Two Dutch paint- 
ings, one by Van Ostade and another 
by Ruisdael, appear to be among the 
most interesting features of the dis- 
persal. The “Winter Scene” by van 
Ostade is signed and dated and is 
listed both in the Hofstede de Groot 
catalogue and in the supplement to 
Smith’s Catalogue Raisonné of the art- 
ist’s work. The Ruisdael, which is en- 
titled “Cattle Watering,’ is signed. 
The cattle and figures, as frequently 
occurs with this artist, were done by 
van de Velde. 
known Claude 


publications. A_ well 


Lorrain is also found, his “Jupiter and | 
Europa,” which in 1771 was engraved | 
once | 


by Vivares. The painting was 
in the collection of Sir Joshua Rey- 
nolds and is listed in Volume VIII of 
Smith's Catalogue Raisonné. Another 


Dutch canvas which appears notable 
is the “Milking Time” of Jan van 
Goyen, signed with monogram and 


dated 1642. 

In the list of sporting subjects are 
several attractive items, among them 
the “Shorthorn Cattle,” of Ben Mar- 
shall, signed and dated 1816, and a 


portrait by J. Ferneley of the cele- 
brated sportsman Captain Horatio 
Ross on “Clinker.” There are also 


examples by Stubbs, Sartorius and Al- 
ken. 

Among the portraits by English art- 
ists are examples by Catherine Read, 
Allan Ramsay, John Russell, Romney, 
Gainsborough, Hoppner, Raeburn and 
Reynolds, none of which appear to be 
of exceptional quality. The Reynolds 
“Portrait of Calbe Whitefoord, Esq.,” 
seems the most interesting of this 
group. 

A miscellaneous group of old mas- 
ters, with the Dutch artists predomi- 
nating, makes up the rest of the sale. 


COACHING AND SPORT- 
ING PRINTS 
Sale, May 6 
Sotheby & Company of London will 
sell on May 6th an interesting collec- 
tion of coaching and sporting prints, 
the majority of which are the prop- 
erty of William Lloyd, Esq., Sir T. 
Cato Worsfold and S. P. Thomas, Esq. 
One -of the most sought after items 
in the sale will doubtless be the set 
of four colored fox hunting prints by 
C. Bentley, after Alken. 


NORBERT FISCHMANN GALLERIES 


MUNICH, Briennerstrasse 50 b (opposite Schiller- Monument) 


OLD PAINTINGS 
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NEW YORK AUCTION CALENDAR 





American Art Association 
Anderson Galleries, Ine. 
30 East 57th Street 
April 25, 26—Morris Berry 
early American furniture, 
decorative objects. 
April 30—Shaviana, autographs, etc., by 
order of a private collector. 


collection of 
glass and 


late Elise M. Droste, and the property 
of James Warren Lane and Mrs. Charles 
M. Starrett. 


May 1, 2, 3—Furniture, tapestries and art 


objects from the estate of the late Eve- 
lyn M. Breslin and the estate of the 
late Edward Hinman. 


Wallace A. Day Galleries 
16 East 60th Street 
April 30, May 1, 2, 3—Miscellaneous sale 


The Deauville Sales Corporation 
1166 Second Avenue at 6Ist Street 
April 29, 30—A collection of Spanish and 
French furniture, bric-Aa-brac, etec., im- 
ported for an antiques exposition, to be 
sold by order of The United Spanish 
Craftsmen, agents. 


Plaza Art Galleries 
9-13 East 59th Street 
April 23-26—Furnishings, carpets, etc., re- 


moved from the home of the late Charles | 
A. Gould, together with silverware by | 
order of Lincoln Ellsworth, Esq., and a} 


FOREIGN AUCTION CALENDAR 


BERLIN 
Wertheim 
April 30—The Svenonius collection of old 
Masters. 
April 30—The Renner Zimmermann paint- 
ing collection. 


Rudolph Lepke 
May 23—Paintings by modern masters. 


Holstein and Puppel 
April 29, 30—Two high-class foreign col- 
lections and German museum duplicates 
containing valuable engravings, etch- 
ings and woodcuts by old masters of 
the XVth-XVIIIth centuries. 


H. Ball & P. Graupe 


April 28-29—The collection of Dr. L. Selig- 
mann of Cologne. 
Boerner-Graupe 
May 12—-Old master drawings from a 


Vienna collection. 
May 12—Paintings, miniatures and sculp- 
ture from a Vienna collection. 


LEIPZIG 
Cc. & G. Boerner 


May 5, 6—The Ehlers and Gaa collection 
of old master drawings. 


May 7, 9—Duplicates from the print col- | 


lection of the Eremitage. 


COLOGNE 
Math. Lempertz 
May i—Antique textiles, furniture and 
oriental art. 
May 


13—Paintings by modern masters 


MUNICH 
Hugo Helbing 
May 8—Paintings of the XIXth and XXth 
centuries. 


May 3—Jewelry from the estate of Emilie 


i—Paintings from the estate of the | 


April 


May 1, 32, 


GOTHIC SCULPTURES 


from the estate of | 


library of books 
W. Goss and 


Charles A. Gould, Mrs. A. 
others. 


May 2—Collection of Currier & Ives prints | 


formed by Timothy J. McEvoy of Utica, 
N. Y., with additions. 


Bonet by order of Mme. D. V. Bazinet 
and Bankers Trust Company. Also the 
estate of Claude M. Kyle with additions 
and a collection of English silver and 
Sheffield. 





Rains Galleries, Inc. 

3% East 53rd Street 
23-26—Old English furniture and 
other objects, a recent European con- 
signment from the Wilson collection of | 
Liscard, England, and the Goddard col- | 
lection of Wrexham, England, with ad- | 
ditions. Included are old English silver | 
and Sheffield plate, porcelains, bronzes, | 
textiles, rugs, etc, | 
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Silo Galleries 
40 East 45th Street 
April 22-26—Silverware and plate 
38—Early English furniture, | 
Sheffield plate and miscellaneous fur- | 
nishings. 


Walpole Galleries 

51 West 48th Street 

April 30—Books, many from a Southern | 

library of the Civil War period, stand- | 

ard works, old needlework, glass, china | 
and gold. 


LONDON 
Foster’s Auction Rooms 
The Neville collection of African 


May 1 
art. 
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Christie’s 

April 30—Thursby-Sanford 
collection. 

May 1—Old English and French furniture, 
tapestries, etc, 

May 2—Paintings from the 
other collections. 

May 9—The Carrington Heirloom Pictures, 


English silver 


Bolding and 





Sotheby’s 

April 28, 29—Modern etchings and litho- | 

graphs. } 

May 6—Colored coaching and _ sporting 
prints, 


PARIS 
Georges Petit Galleries 
May 16 to 19—The Marquis de Baye's col- 
lection. 
May 22 and 
tapestries. 
May 26 and 27—Furniture and tapestries. | 


23—Pictures, works of art, 


June 2—Oriental works of art, making up 


the collection of the late M. 


Doucet. 


Jacques 


Hotel Drouot 

April 28—A collection of ancient pictures. 

May 7 to 9—Library of the late M. Rahir, 
a well-known book seller. 

May 9 and 10—A col'ection of 18th-century 
prints. 

May 15—A collection of pictures, including | 
canvases by Degas and Renoir. 

May 23—A collection of ancient drawings. 

June 17 to 21—Sauphar collection, Orien- | 
tal, Renaissance and antique works of 
art. 


| 








C. W. Kraushaar 


Art Galleries 
680 Fifth Ave. New York 
vee: 
PAINTINGS - ETCHINGS 
and BRONZES 
by Moder Masters 


of American and European Art 











FREDERICK KEPPEL 
& CO. 


On Exhibition 


ETCHINGS 
BY 
Contemporary Artists 


16 East 57th Street 
































The Pennsylvania Academy 
of the Fine Arts 
The Oldest Fine Arts School 
in America 
DRAWING, PAINTING, 
ILLUSTRATION, SCULPTURE 


City School 
Broap & CHERRY STREETS 
PHILADELPHIA 
Country School | 
CHESTER SPRINGS 
PENNSYLVANIA 


Lllustrated Booklets, Address the Curator 




















| London Kyoto 
Osaka Boston 
Peking Shanghai 


YAMANAKA & CO. 


680 Fifth Ave., New York 

ee: 

WORKS OF ART 
from 

JAPAN AND CHINA 














| On Exhibition 


ALBERT STERNER 


During April 


KLEEMANN.- 
THORMAN 


GALLERIES 
575 Madison Ave., Bet. 56th-57th Sts, 


Im tet ttt st st tt tt tet st st st stein memnnonnnnnarncqnnancane 


, 
v 


a ts: t3oe 5 sts SIGH SIGH II SI ILS L SSSI LISLE LSI SILI SRERG Ps 


~ 
> 
‘Co 





Saturday, April 26, 1939 


JAN KLEYKAMP 
GALLERIES 


SPECIAL EXHIBITION OF 


PRIMITIVE 
NEGRO ART 





WOOD SCULPTURE 
FROM GUINEA 


EARLY 


CHINESE ART 


5 East 54TH STREET 
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THE FINE ART SOCIETY, Ltd. 


Established 1876 Cahle Finart London 
FINE PRINTS 


BY OLD AND MODERN MASTERS 
Enquiries Solicited. Catalogues Free. 


148, NEW BOND STREET, LONDON, W. 1 











DAWSON 


19 EAST 60th STREET, NEW YORK 
oe 


OLD ENGLISH FURNITURE 








Tapestries Interior Needlework 
Velvets Decorations Embroideries 
Member of Antique & Decorative Arts League J 

















Telephone: Circle 5952 


ADOLPH ALONZO 


EXPERT RESTORER of OLD MASTERS 
119 West 57th Street 


Room 715 


New York 
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SELECTED MODERN PAINTINGS 


PARIS: 8 RUE LA BOETIE 


CABLES: “ETIBIGNOU-47-PARIS 





ALEX. REID & LEFEVRE, trp. 











PAINTINGS by the FRENCH and BRITISH MASTERS 
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: LONDON: la, King Street, St. James’s, S. W. 1. 
) CABLES “DRAWINGS, LONDON” 
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| 
GALERIES GEORGES PETIT 
: 
] 
; 
] 
; PAINTINGS BY XIXth & XXth CENTURIES 
| 
ae 
| FRENCH MASTERS 
rk : 
ies 
ol CABLES PARIS 
18 “PETITGODOT—PARIS” 8 RUE DE SEZE 
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OFFICERS OF THE ANTIQUE AND DECORATIVE ARTS LEAGUE 





EDWARD MUNVES WALTER L. EHRICH JAMES P. MONTLLOR JAMES ROBINSON FRANK PURDY 
Secretary Vice-Chairman, Executive Committee Executive Committee Treasurer Executive Secretary 





ROBERT SAMUELS 


Second Vice-President 





FELIX WILDENSTEIN 


Chairman, Executive Committee 


H. F. DAWSON 
President 





EDMOND C. BONAVENTURE EDWARD P. O’REILLY EDWARD I. FARMER FRANCIS H. LENYGON EUGENE J. ORSENIGO 
Executive Committee Executive Committee First Vice-President Executive Committee Executive Committee 











THE SPANISH ART GALLERY 


LIONEL HARRIS—-PROPRIETOR 


90, CONDUIT STREET, LONDON, W. 1. 








GOTHIC and RENAISSANCE TAPESTRIES and TEXTILES 
PERSIAN and SPANISH RUGS — FURNITURE 
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Saturday, April 26, 1930 


Calendar of 


erman Galleries, 50 East 57th St.— 
ings and Prints by American and 
British Artists. 
rhomas Agnew & Sons, 125 East 57th St. 
—Old masters, 
\Hied Artists of America, Fine Arts Gal- 


jeries, 215 West 57th St.—Seventh An- 


nual Exhibition of the Allied Artists of 
America, to May 4th. 

\merican Art Association, Anderson Gal- 
jeries, Ine., 30 East 57th St.—Annual 
exhibition of the Salons of America, to 
May 4th. 


‘An American Place,” 509 Madison Ave.— 


Exhibition of twenty-seven new paint- 
ings by Arthur G Dove, to April 29th. | 
(rden Gallery, 460 Park Ave.—Seventh 
annual exhibition of the New York 
chapter of the American Society of 
Landseape Architects, garden sculp- 


garden furniture, animal pottery 


by Wharton Esherick, carved furniture 
hy Carrol French, rugs, ceramics by 
Varnum Poor, through the spring. 

\rgent Galleries, 42 West 57th St.—Ex- | 
hibition of work of members of the 
National Association of Women Paint- 
ers and Sculptors, May Ist to 30th. 


(rt Center, 65 East 56th St.—Paintings by 
Giles 


Marion Gray Traver and by 

Fran kivn, textile designs shown _ by 
the Art Alliance of America and paint- 
ngs by Frances E. O’Brien, to April 
th. Ninth Annual Exhibition of Ad- 
vertising Art, shown by the Art Direc- 
tors Club, May 3rd to 38lst. Work by the 
New York Society of Craftsmen and 


Mexican crafts, semi-permanent. 


Babeock Art Galleries, 5 East 57th St.— 


Exhibition of watercolors by Captain 
Vivian Guy, to May 3rd. 

Balzac Galleries, 102 East 57th St.—Ex- 
hibition of paintings by Jean Duty, to 
May 5th. 

Barbizon Branch Gallery of the Art 
center, 140 East 68rd St.—National 
Junior League exhibit, to May 4th. 
New York as seen by the Etcher, May 
5th to 26th. 

Belmont Galleries, 576 Madison Ave.— 


period portraits. 


Ine., Ritz Carlton 
729.—Paintings by old mas- 


Primitives, old masters, 


& Steinmeyer, 
Suite 


Boehler 
Hotel, 


ters. 


tonaventure Galleries, 5836 Madison Ave.— 
\utographs, portraits and views of 
torical interest. 

693 


Bourgeois Galleries, Fifth 


paintings, 
Bower Galleries, 116 East 56th St.—Paint- 
ings of the XVIth, XVIIth and XVIIIth 
century English school. 


Brooklyn Museum, Eastern 
Brooklyn.—Exhibition of 


Parkway, 
work from the 


School of Architecture of the Vienna 
Academy of Fine Arts. Metcalfe col- 
lection of oriental rugs, to May Ist. 
James D. Brown, 598 Madison Ave.—Ex- 
hibition of paintings, porcelains, rare 
fabrics and objets d’art, now current. 
Brummer Gallery, 27 East 57th St.—Ex- 
hibition of paintings by Rouault, to 
May 3rd. 
Burchard Galleries, 13 Fast 57th St.—Ex- 
hibition of early Chinese art. 
Butler Gatleries, 116 East Sith St.— 
Currier and Ives prints, through May. 


Carlberg & Wilson, Ine., 17 

Exhibition of XVITIth century English 
and French portraits, primitives and 
porting pictures, 

Ralph M. Chait, 600 Madison Ave.—Ex- 
hibition of the Quaritch Wales collec- 


tion of Khmer sculpture. 


Chambrun Galleries, 556 Madison Ave.— 


Exhibition of thirty French painters 
and etchers of 1930, to May 10th. 
Charles of London, 730 Fifth Ave. (the 
Heckscher Building).—Paintings, tap- 
estries and works of art. 

Daniel Gallery, 600 Madison Ave.—A 





his- | 


Ave.—Fine | 
|? Jackson Higgs, 


East 5ith St.— 


oer of American paintings, through 
ay. 

De Hauke Galleries, 8 East 51st St.— 
Exhibition of cubisin from 1910 to| 
1913, from important European collec- | 
ions, to April 30th. Watercolors and 
(rawihngs by Marquet, through May. 

Delphic Studios, 9 East 57th St.—Exhibi- 
tion of recent paintings by Carios 
Merida, through April. Drawings, 
Watercolors and lithographs by Orozco, 


Benton, 
through 


Robinson, 
May. 


Maroto and Merida, 


Demotte, Ine., 
of seventeen 
In France 
XVIIth 


9 East 78th St.—Exhibition 
Virgins, synthetizing art 
from the XIIth to the 
century, to April 28th. 
Downtown Gallery, 118 
Painting Ss, sculptures 
leading contemporary 
to May 10th. Exhibition of paintings 
and drawings by Ben Shahn, to April 
“ith. Exhibition of paintings and sculp- 
ture by 20 contemporary American 


artists in the Daylight Gallery, to 
May 10th. 


West 138th St.— 
and prints by 
American artists, 


\. 8, Drey, 680 Fifth Ave.—Old paintings 


4nd works of art. 

Dudensing Galleries, 5 East 57th St.— 
yaintings Ss by Nura and watercolors by 
beman Trunk, to April 30th. Paintings 


Konrad Cramer 
Winners of our 1! 
through May. 


and Adolf Gottlieb, 
1229 summer competition, 


Durand-Ruel Galleries, 12 East 57th St.— 
E Xxhibition 


And of paintings by Albert 
idré, to April 26th. French paintings. 
Pirich Galleries, 36 East 67th St.—Exhi- 
“ Sag of a collection of early American 
y tlatures by Copley, Malbone, Sully, 
at, to April 26th. Exhibition of six 
ine “ ant English portraits and a paint- 
‘8 YY Zoffany, 10th. 


April 28th to May 
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Ferargil Galleries, 37 East S7th St.— 
Little American masterpieces and etch- 
ings by A. L. Groll, to April 26th. 
Paintings by Paul Ninas, to April 28th. 
Spring exhibition of garden sculpture. 
Paintings by Guyrah Newkirk, and 
pencil portraits by Rebecca Lindon | 
Taylor, April 28th to May 10th. 

The Fifteen Gallery, 37 West 57th St.— | 


Oils and watercolors by Herman F. 
Nagel, to April 26th. Watercolors by 
Armand Wargny, to May 3rd. 


Vifty-sixth Street Galleries, 6 East 56th 





St.—Special exhibition of sculpture for 
house, garden and grounds, through 
April. Sculpture by Gertrude Lathrop, 


paintings by I. Pulis Lathrop and illus- 


trations by Dorothy Lathrop on the 
second floor and, on the third floor, 
paintings by Rachel Hartley, Marion 


Hawthorne, 
Scott Bower 


Gladys Brannigan, L. 

and Alice Judson, to April 
28th. Portraits and figure paintings by 
E. Pascual Monturiol and decorative 
sculpture by Jane Davenport, April 28th 
to May 10th. 


G. R. D. Studio, 58 West 55th St. 
hibition of paintings by fourteen 
ean artists, “Twenty-Thirty 
May 3rd. 


Ex- 
Almeri- 
Show,” to 


Gainsborough Galleries, 222 Central Park 
South.—Old and contemporary masters. 
Gallery of Living Art, 100 
Square East.—Permanent 
progressive XXth century 


Paseal M. 


Washington 
exhibition of 
artists. 


Gatterdam Art Gallery, 145 
West 57th St.—Exhibition of paintings 
by American artists with a special group 
by Anthony Thieme. 


Goldschmidt Galleries, 
Old paintings 


730 «=Fifth 
and works of art. 


Art Galleries, 6th Floor, 
Grand Central Terminal.—Drawings by 
Helen Wills, through April 26th. Special 
exhibition of two paintings by Eugene 
F. Savage, to April 26th. Paintings by 
Theresa Bernstein, through May érd. 


Ave.— 


Grand Central 


Hackett Galleries, 9 East 
bition of paintings by 
through May 10th. 


57th St.—Exhi- 
Dietz Edzard, 


Harlow, McDonald & Co., 667 
Exhibition of lithographs 
and Ives and etchings and drawings by 
Augustus John, through April. Early 
American sporting prints and new etch- 
ings by Marguerite Kirmse, through 
May. 


Fifth Ave.— 
by Currier 


11 East 
masters, 


54th St.—Au- 


thenticated old 


Ifolt Gallery, 
temporary 


680 Lexington 
American art. 


Ave.—Con- 


Edouard Jonas Gallery, 9 East 56th St.— 
Paintings by French XVIIIth century 
artists and other old masters. 


785 Fifth Ave.—Exhi- 
bition of etchings and lithographs by 
Arthur B. Davies, through April. Special 
exhibition of fine and rare old English 
sporting prints, through May. 


Kennedy Galleries, 


Keppel Galleries, 16 East 
hivition of etchings and 
Cadwallader Washburn, 


57th St.—Ex- 
dry points by 
to May 5th. 


Phomas 
tiques. 


Kerr, 510 Madison Ave.—An- 


Ltd., 575 
etchings, 
Albert 


Kleemann-Thorman Galleries, 
Madison Ave.—Exhibition of 
lithographs and drawings bj) 
Sterner, to May 3rd. 

12 East 


Kleinberger Galleries, b4th 


Old masters. 


st.— 


Jun Kleykamp Galleries, 5 East 54th St.-- 


Primitive negro art. 
Knoedler Galleries, 14 East 57th St.— 
tuxhibition of pastoral and landscape | 


etchings and engravings, to May 2nd. 

Kraushaar Galleries, 680 Fifth Ave.—Ex- 
hibition of paintings by John Sloan, 
to April 26th. Etchings by Legros and 
Bauer. 


J. Leger & Son, 695 Fifth Ave.—Paintings 
by old masters. 
John Levy Galleries, 559 Fifth Ave.—Old 


masters. 





and English furniture. 

| Roerich Art Center, Riverside Drive at 
103rd_ St.—Exhibition of contemporary 
American art, through April. Exhibi- 
tion of work of students of the Master 
Institute of Roerich Museum, May 3rd 
to 17th. 

Rosenbach Galleries, 15 East 5ist St.—| 
Exhibition of an XVIIIth century Au- 
busson tapestry, an XVIIIth century 
petit point pole screen and _ painted 


| 
| 


Kellogg Woodruff, April 28th through 
May 10th. 
fhe Three Arts Club, 340 West Sith St.— 
| Exhibition of cartoons by John Held, 
Jr., Peter Arno, Gluyas Williams, Cecil 
Beaton, and lamps designed by Warren 
Kk. Cox, to May 2nd, 


Little Carnegie Playhouse, 146 West 57th | 
St.—Exhibition ot New England land- | 
scapes by Albertus E, Jones, to April 
26th. 

Little Gallery, 29 West 56th St.—Exhibi- 
tion of hand built pottery by Leon Volk- | 
mar and special table arrangements, 
May Ist to 15th. 

Macbeth Gallery, 15 East 57th St.— 


Russia in watercolors, by Eliot O'Hara, 
to April 29th. Exhibition of a group of 
paintings reviewing the season's exhi- 
bitions at the Macbeth Gallery, through 
May and June. 


Macy Galleries, 6th Floor, East Building. 
Exhibition of etchings by contempo- 
rary artists. 
78 Madison Ave.— 
English and Dutch paintings. 


Metropolitan Galleries, 5 
American, 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Exhibition of the H. O. 
Havemeyer collection, through Novem- 


ber 2nd. Loan exhibition of Japanese 
peasant art, opening April 2lst. Euro- 
pean and American samplers of the 
XVIIth through the XIXth century, 
etchings by the Tiepolo family, prints 
(selected masterpieces) and prints by 
Winslow Homer continued. 

Mileh Galleries, 108 West 57th St.— 
Watercolors by John Whorf, to April 


26th. American paintings, 
watercolors and prints. 


sculpture, 


Montross Gallery, 785 Fifth 
hibition of paintings by 
van Ryn, to May 3rd. 


Agnes Potter 





A venue.—Ex- | 


42 East 


Roland Moore, 
Chinese art. 


Ine., 57th St.— 


Morton Galleries, 49 West 57th St.—Paint- 


ings by Hanna Philippovich. to April 
28th. Watercolors by John Alger, April 
Zsth to May 12th. 

Museum of French Art, 22 East 60th St.— 


Tenth official loan exhibition, illustrat- 
ing the relations of the Marquis de 
fayette with this country, to May 2nd. 
Museum of Modern Art, 730 Fifth Ave.— 
Exhibition of early Burechfields and 
paintings by painters under thirty-five, 
to April 26th. Paintings by Homer, 
Ryder and Eakins, opening May 8th. 


National 
bith st. 


Academy 
Annual 


of Design, 
members 


215 
exhibition, 


National Arts Club, 15 Gramerey Park.— 
Third annual exhibition by Junior Artist 
members of the Club. Members Annual 
Exhibition of small paintings, through 
the summer. 


B. Neumann, 
sith St.—An 
of Hilaire 


I. New Art Circle, 9 East 
exhibition of recent work 
Hiler, to May 3rd. 


New York Publie Library, 476 Fifth Ave.— | 


Corridor, third floor, early views of 
American cities Room 316; exhibition 
of lithographs and wood engravings by 
Honore Daumier, through April. Por- 
traits in Lithography, toom 321, until 
October. Exhibition of 50 books of the 
year by the American Institute of 
Graphic Arts, Room 112. 


New 


Women, 160 Lexington Ave.—General 
exhibition. 
Newhouse Galleries, 11 East 57th St.— 


Decorative portraits and landscapes of 


the XVIIIth century. 

Arthur U. Newton, 665 Fifth Ave.—Paint- 
ings by XVIIIth century English mas- 
ters. 

O’Hana and O’Hana, ke., 148 East 
60th St.—Spanish and French antiques, 
primitives, objets d'art. 

Opportunity ater. The Art Center, 65 
East 6 St.—Seventh exhibition, 
selected i William Zorach, to May 
15th. 

Frank Partridge, 6 West 56th St.—Exhibi 
tion of old English furniture, Chinese 


porcelains and paneled rooms. 


Gallery, 570 Fifth 
portraits of famous 


Portrait Painters’ 


Ave.— 
Group of 


persons 


by well known sculptors. 

The Potter’s Shop, 755 Madison Ave— 
Exhibition of porch decorations and 
woodcuts by William Muir, April 30th 
to May 14th. 

Reinhardt Galleries, 730 Fifth Ave.— 
Exhibition of paintings by old masters 
and modern French and Americai 


artists. 


James Robinson, 731 Fifth 


/ : ; A ve.—Exhibi 
tion of old English silver, 


Sheffield plate 


leather six-fold panel screen. 


Rosenbach 


West | 


York School of Applied Design for | 





La- | 


| 
| 


| 





ee 


ae 


Galleries, 202 East 44th St.— 
Antiques and decorations. 
Paul Rosenberg & Company, Ine., 647 | 
Fifth Ave.x—Modern French paintings. 
Schwartz Galleries, 517 Madison Ave.— 
Sporting and marine paintings by vatri- 
ous artists. 
Scott & Fowles, 680 Fifth Ave.—XVIIIth 


century English 
drawings. 


paintings and 


Jacques Seligmann Galleries, 8 East jist 
St.—l’aintings, tapestries and furniture. 
Rey & Co.,, 
F At. 
sith st.— 
and furniture. 


East 57th 
watercolors by John 


Messrs. Arnold 


Inec., 11 East 


Silberman Gallery, 
Paintings, 


Pay nn. 





52 
133 East 
objects of art 
Marie Sterner Galleries, 11 

Exhibition of 


Valentine Gallery of Modern Art, 43 East 
oith St.—Summer exhibition of paintings 
by Matisse, Picasso, Derain, Dufy, 
Segonzac and others. 


Van Diemen Galleries, 21 East 57th St.— 
Old masters, 


Vernay Galleries, 19 East 54th St.—IEx- 
hibition of furniture, paneled rooms, 
porcelain, silver, s»orting prints and 
needlework. 

Weyhe Gallery, 794 Lexington Ave.— 
Drawings and lithographs by Adolf 


Dehn and sculpture 
to April 26th. 


by John Flannagan, 
Exhibition of printing by 


the Curwen Press, April 28th to May 
2nd. Drawings and lithographs by Wil- 
liam Littlefield and sculpture by Harold 
Cash, May Ist to 17th. 
Wildenstein Galleries 643 Fifth Ave.— 
Old and modern French masters. 
Women’s Organization of Central Syna- 
gogue, 35 East 62nd St.—Peace Poster 
Exhibition. 
Yamanaka Galleries, 680 Fifth Ave.— 


Works of art from Japan ind China. 

Howard Young Galleries, 634 Fifth Ave.— 
Exhibition of XVIIIth century English 
portraits, April 28th through May 17th. 


St. 


modern | 























BRIMO, 


34 Rue Lafayette, and 
58 Rue Jouffroy (Boulevard Malesherbes) 


PARIS 


DE LAROUSSILHE 


Works of Art for Collections 
TAPESTRIES— PAINTINGS 


From Early Middle-Age to the Renaissance 
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Toeque, “Portrait of a Child” 


ELISABETH 
WILDENSTEIN 


['RENCH FURNITURE 


Lately Elisabeth Paraf 


23bis Rue de Berri, PARIS 
(Champs-Elysées) 


FIRST CLASS 
OLD PAINTINGS 











(18th Century) 


S99 Sk 











PAUL-GUILLAUME 


FIRST-CLASS PAINTINGS 


Derain, Matisse, Picasso, Renoir, Cezanne, Modigliani, Manet, Douanier Rous- 
seau, Soutine, Fautrier, Goerg, Utrillo, Seurat, Chirico, Marie Laurencin, etc., etc. 


CHOICED PIECES OF ANCIENT NEGRO ART 
_59 Rue La Boétie, PARIS — 

















ERNEST DE 


41 Rue de Seine, Paris 


MODERN PAI 


Early and recent works by Utrillo and Vlaminck 
also by Modigliani and Rouault 


FRENNE 






NTINGS 











“TART MODERNE’ s.. 


PAINTINGS BY 





Cezanne, Corot, Courbet, Daumier, De- Bonnard, Cross, Dufresne, Raoul-Dufy, 
gas, Gauguin, Lautrec, Manet, C. Monet, Henri-Matisse, Modigliani, Pascin, Roussel, 
Pissarro, Renoir, Sisley, Van Gogh, etc. Signac, Utrillo, Vlaminck, Vuillard, ete. 


LUCERNE 


3 STIFSTRASSE 

















GALERIE VAN LEER 


MODERN PAINTINGS 


_ Derain, Dufy, Pascin, Rouault, Utrillo, etc. 





41 Rue de Seine 
Paris 








CARDO 


‘isa Kleber 
(near A 


Modern Paintings 


| Also Petits Tableaux of pe great painters from Delacroix up to now 











Chas. Kaufmann 


Old Paintings, 
23 Faubourg St. 


Ancient Tapestries, Point 
High Antiques 


Honoré, 





Paris 








J. WATELIN. 


XIX Century French Masters 
11 Rue Auber 
PARIS 




















Charles Pottier 


| 
Packer and Shipping Agent | 


Packer for the Metropolitan Museum 


14, Rue Gaillon, Paris 


New York 


'M. & R. STORA 





Gothie and Renaissance 


Works of Art 


Paris, 32 Bis Boulevard Haussmano 























MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 
ETCHINGS 
> 
WILLIAM MACBETH, Inc. 
15 East 57th St. New York 
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FERAL 


Ancient Paintings 


7 RUE ST. GEORGE 
PARIS 





























BOSTON 


An assemblage of engraved por- 
traits of eminent early American cler- 
gZymen presented to the Boston Muse- 
um of Fine Arts by Mrs. Frederick 
Lewis Gay has been put on exhibition 
publicly for the first time as an initial 
event in the Museum’s co-operation 
with the Massachusetts tercentenary 
committee. 

In these formative years of the 
XVIIIth century New England was 
much influenced by her clergymen, 
among whom Cotton Mather was pre- 
eminent. Pelham’s engraving of him 
shows a man of strong individuality, 
with high intellectual forehead, clean- 
cut features, and decisive eye. Like- 
nesses of Timothy Cutler, rector of 
Christ Church, the Rev. Henry Caner, 
long minister of King’s Chapel, the 
Rev. William Hooper of Trinity 
Church, Boston, and other contempo- 
raries are preserved in these engrav- 
ings by Pelham. 

Supplementing the Pelham portraits 
are likenesses of Putnam, 
Thomas Hollis, an 


Israel 
early 
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SCHULTHEIS 
GALLERIES 


Established 1888 
142 FULTON ST., NEW YORK 
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| Panrines I 


| by American and Foreign artists 


| 
| Mezzotints ‘ 


Etchings | | 
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benefactor 





OLD MASTERS 


ARMS & ARMOUR 
ANTIQUES 


CYRIL ANDRADE LTD., 
24 Hanover Square, London, W. 1 








Dr. ALFRED GOLD 


Impressionists 


5 Victoriastr. Berlin, W. 10. 











| of Harvard, Samuel Adams, Benjamin | 
Franklin, Jonathan Mayhew, William | 
| Wellsteed, and others. 
The annual exhibition of work by} 
pupils in the Saturday drawing classes | 
| of the Boston Museum of Fine Arts| 
was opened earlier than usual this| 
| year in order to be on view during | 
the annual meeting in Boston of the| 
; Eastern Arts Association. It includes | 
work by 236 pupils from 9 to 18 years | 
of age, and opened April 23rd and will} 
| continue until May 14th in three 
|} rooms and the corridor of the Renais- 
| sance Court. Mindful of the 
tenary celebration the fourth room of 


| the court will be given over to exam- 


tercen- 


ples of the arts and crafts of the Mas- 


sachusetts Bay Colony. 

Among recent accessions to the col- 
lections of the Boston Museum of Fine 
Arts are an American secretary, ma- 
hogany, of the late XVIIth 
the gift of Dudley Leavitt Pickman. 


century, 


» * * 


| The Copley Society of Boston an 
| hounces that the jury for 
| tion, to be held next month in the 
Renaissance Gallery of the Boston 
Museum of Fine Arts, will be chosen 


| by ballot by the painters of Massa- 


its exhibi- 


PLD VLD 


BRAQUE 
CHIRICO 
DERAIN 
DESPIAU 
DUFY 


GROMAIRE 
LURCAT 

















JULIUS 


PICTURE 








{INC.} 


HIGH GRADE 


Antiques and Reproductions 


ALSO--RESTORING— REGILDING—RELINING 


25-27 West 56th Street, New York | | 





LOWY 


FRAMES 




















HEINEMANN 





GALLERIES |g 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, 





SCHWEIZERHOFQUAIS, LUCERNE 


| hoff, 
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VALENTINE GALLERY 


43 EAST 57th STREET 


“peel a 


MODERN ART 
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The ArT News 





chusetts, and that vacancy that 
may occur shall be filled by the paint-| 
er receiving the next largest number 
of votes. Contrary to a recent state- 
ment, Frank W. Philip L. 
Hale and Charles Hopkinson will not 
serve, being ineligible for election be- 
cause of having on the jury 
of the last exhibition. Ballots for 
jurors and painters to be invited to 
exhibit work exempt from jury must 
be sent to the Copley Society before 
May Ist. 


any 


Benson, 


served 


° * * 


Saturday, April 26, 1939 
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A collection of XVIIIth century! 8rd the Galleries of Doll and Rich. 

English and early American portraits | ards are exhibiting a group of water. 

page | colors by Ruel Crompton Tuttle. Tp 

exhibition at| Sn itagg ; e 

pe catalogue lists thirty items, scenes jn 
rhrough May! Venice, Verona, Como and Paris. 


makes up the current 
the McClees Galleries. 





a 








Exhibitions in the galleries include 
a general showing of oils, watercol.- | 
ors and drawings at the Copley Gal- 
lery throughout the month of April; | 
prints by Hans Kleiber at Goodspeeds | 
and a miscellaneous exhibition of 
drawings and etchings by old masters, 
including Durer, Rembrandt, Altdorf- 
er and others, at the Goodman Fine 
Prints Gallery, during the same pe- 
riod; and a group of watercolors and 
etchings by Roland Clark and Morgan 
Steinmetz at the Myles Standish Gal- 
leries. Prints by Forain were recent- 
ly displayed at the Schervee Studios, 
The new pictures by modern Ameri- 
cans at Mrs. Pancoast’s Gallery re- 
cently included the work of Kenneth | 
Bates, Francis Speight, Buk, Schul- 
Harley Perkins, Howard Gibbs, 
Margaret Trunk and Morris Hall Pan- 
coast. 
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MATISSE 
MIRO 
MODIGLIANI 
PICASSO 
REDON 


SEGONZAC 
SEURAT 





ENGRAVINGS - ETCHINGS 
Artistic - Framing - Regilding 
Paintings - Relined - Restored 


116 EAST 57th ST., NEW YORK 

















~L. ORSELLI 
Italian Antiques 


3 Borgognissante 
FIRENZE, ITALY 











The Clapp & Graham Company 
314 Madison Ave., New York 
OLD and MODERN PAINTINGS 
and WORKS of ART 


{ppraised or Paintings Bought 








MARGRAF @ CO, 


— 











The building crected about 1780 


Unter den Linden 21 


ANTIQUITIES—OLD FURNITURE 
TAPESTRIES 


MANAGEMENT: 
Prof. Dr. Hermann Schmitz 


BERLIN W. 8, 


Unter den Linden 21 
with 60 illustrations upon request 


Gustav Cramer 


Catalogue 








SCHWARTZ GALLERIES 


Marine and Sporting Painiings 
Etchings by the Modern Masters 


ARLENT EDWARDS 


Mezzotints in color by S. 


517 MADISON AVENUE NEW YORK CITY 
Near 53rd Street 

















BABCOCK. 
GALLERIES 


Scott & Fowles 


Paintings | — 


5 East 57th Street N. ¥. 
Paintings—‘*’ :ter Colours | 
Etchings 








Drawings 


N.E.MONTROSS 


Works of Art 


Bronzes 


680 Fifth Avenue 
(Fifth Floor) 
Between 53d and 54th Sts. 


MONTROSS GALLERY 
NEW YORK CITY 






































 DAY-BRITE REFLECTOR CO. | | 
703 S. BROADWAY = ST.LOUIS,MO. | 
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785 Fifth Ave. NEW YORK 
Bet. 59th and 6U0th Sts 








THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 


IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 
TAPESTRIES FURNITURE 


510 Madison Avenue (4th floor) New York 
—, 


New York 
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